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BY JERRY HOPKINS 
BEVERLY HILLS—Adom an album 


sleeve with genitalia and the world will _ 


beat a path to your deor—and try to 
beat you up in the process— according 
to Amhur Mogull. president of the rec- 
{ord company now distributing the con 
i troversial Teo bergins LP 

} Its tough enough the album isn't 
i being sold in many areas, the head of 
Tetragrammaton Records said, but it's 
worse when sales that are made aren't 
even reporned 


t “Is become an under-the-counter 
nem,” Mogull sand “Retailers won't ad 


Mul they re acing -+—not te the trade” 


mpers unveay | can prove 14) 000 
copes were sold in two weebs and my 
expenene iets me ‘het ought to put 
ary alhum in the Top 20 But no Its 
not on the charts anywhire Sogn Len 
Jonon and Yoko Ono have a tek wlimng 
j album. and nobody Anows it hut me” 
Some days after Mogell sad thi Tae 
Virgins did m-ke an apmestance on the 
Bulboard LP chart rut only at No ® 
Mogull exproscd somern gteot thes 
because Se sand funy te 
according to the chars” 
Ceoupied «ith 
crohiem of 


wilers 


this unique Marketing 
.ourse, ain Those resulting 


from so mans Suvers refosing to wert 


the sihum «tail Several Ot he oe — 
Wallsch's Muss Ct %, me Angeles 
Jborvette, Sears snd bys & “a in Ne 


among them-- hemi refused fo vouk Tac bie 
ant as da two of 


‘ is Not ig the LP being Nanvied 
by a singie rack feck jobber anywhere 

The area*that is providing Mveull 
with most of his headaches. tnough. 1 


; one wn which the album is bewng will 


wy Easex County New Jersey There. 


' police and divirict sttomneys tepresenta 


tives | have tere contin ate 
Album sieeses 
. The firi action came Jaguar 7 eben 
ari, 10.00 cove usety were ut New- 
cath Eatern 4y Mogull e+ 
plained that action, saying “TWA ws the 
arline that was transporing the wovers 
for us Sow, they claun one of the 
Shopping cartons Proke @pen revealing 
the cover art, and 10 TWA nonted the 
New York: {Port Authority (NewauAu- 
port iv under the Authority's yurnda - 
tron}, the Port Authority called ihe DA's 


aihury ot 
nee 


; Olfce, and the DA <alled the cogs 


Tettagrat fammaion 
Sun regional Aistributors, “in Bostgn and 
St te 


Two tasty wavs of handing the genital 


(fel) end etragrammaton sett 

cameo cover inght) 

What | want to know 8 how TWA knew 
the covers had nudes on them Every 
one of the sleeves was covere¢ whh 
treen paper.” ; 
_ Mogull said fis firm is ang TWA 
for “interfering with +nter* tate oo 
merce” @nd suring the dastrect + \* neys 
involved/ (in Unvon as well a Eames 


' County) vor recovery of Tetragramma 


ton pyoperty 
This property tmivdes. teeides the 
30.000 album serves, another 25,000 a- 
bums taken from the pressing plant com- 
uacted to handle part of Teiragramma- 
tons order fl 
* Actually, a's sort of funny.” Mogull 
said, “because | happened to call Best 
j ways Manufacrunng fihe pressirg 
plant) as the assistant DA walted m 
5 with» stateh and sesuse ostes ter 
talking with Jerry Nast, the plant m: 
aget. and he sand, “Hey, tts funny 
should call, he use the DA pe 
Sorved So 0 saad, Let me tuk to tum” 
That 
Mogull 
Mogull “Wha are you duwng”” 
Asst DA We're Acre with ao seizure 
der for Bestwuys Who nite? 
Mogull ~My names Mogul: snd you 
sant take poopeny from Bestwava That 
ft fer, » mine 
4&4 DA 
Merit 
Et anita 


conversation, as recresied by 


Who are you?” 
im the president 
om Records ~ 

Asst DAL Whots matt” 9.0K 

Mogull “Domi you csen know whore 
Mroperty yuu re stising © 

4st DA Tm not here to dimuw 
the leggiines of this” 

That ended the conversation, sad Me 
cull called fea eitormeye again «Mare 
Huphes am Sew Jerey (inteon” ( aan. 
mus Dy lat. lawyer—in New Yore} 

« Wihey os week, Mogull sau, he'd wan 
two Mminot wictones He sand the distrat 
attorney ined ty Miuke the prewing plant 
a detenfumt an the case hut thes was 
thread Out of Newark Chincery Courts 
The wiond “sutury” came when the 
wdge apmcved os tegel Tetragramma- 
tons suit ag inst the DA, Mogull sad 
And ws of gue. Mogull expects the 
seney to drag an for some time 

Meane hue, 

ether incidents. 


et letra 


there Seve been several. 
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See INTERVIEW: 


vw. ALLEN KLEIN- 


candid conversation with the embattic... anager of the beatles 


Not long ago, John Lennon avid Yoko 
hee decided that the walls in Allen 
Kleim'’s new offices necded decorating. 

The wew out the windows was fine, 
S gen beautiful, 41 stones down to the 
yrAedsen Rover, and the floor plan of 
b gbaro's offices was interesting enough: 
febyrinthine haliways, through which a 
; wisitor literally needs a guide. But the 

low papered wails were boring. 

So John and Yoko began hanging golt- 
en records taver 100 of them, mostly 
albums) that the groups Klein has man- 
have picked up over the years. 
Down the first hallway are “Beggar's 
' Benquet,” “Let It Bleed” and “Out 
> of Our Heads"—all 1,000,000 sellers by 
the Rolling Stonrs—and on a post at 
the end is “All Things Must Pass,” by 

' George Harrison. “Let It Be” ts just to 

‘the right, along with “Plastic Ono Band" 
and “McCartney” and “Ram,” and farther 
am are walls filied with shiny platters by 
The Animals The Kinks, Herman's 
Hermits, The «. ¢ Clark Five, Donovan 
and Bobby © sto» ane on, until it’s 
possible fur « wideor! sunglasses 
to go nearly . the glare by the 
time he’s led thie igh a door into the 
corner suite that Alen Klein, rock ‘n’ 
roil’s only super: iger, occupies with 
@ curious sort 0} iaagnificence. 

Like so mary of the rock stars he now 
represents, Klein has -ome a painfully 
long way. His childhood was pretty aw- 
ful: He spent six years of tt in a New 


PO PO ms me og ge gaat 


“The music business is about 99 percent 
notaleni losers who can't stand a winner 
in thety midst. ('m a winner, and if they 
want to sour-grape my success by calling 
me names, let ‘em. don’t give a shit.” 


Jersey orphanage and the vest with 
grandparents who had only the barest 
kind of income. Ajter high school came 
the Army, and then, with the Gi Bill 
and odd jobs, he worked hin wlf quickly 
through Upsala College in New Jersey, 
graduating with an accounting degree. 
Ajter toting at ome or two short-lived 
and tresome accounting jalis, an old 
school friend brgan introducing him to 
perlormers like Bobby Darin, Cannie 
Francis and Steve Lawrence and Eydie 
Goarme, and won he l-*an to offer toda 
audits for them to find out if their 
record companies were paying them the 
royalties their contracts called for. When 
he jound a company shorting the artist 
—and hire always did—he took a percent- 
age of tiie difference as his fer 

As ‘us involvements and ambitions 
grew, he went to Holiywood to help 
produce a movie so had that it was 
never leased and, deep in debt, he 
returned to New Yark—and to audits. 
In 1483, he met the performer with 
whom he was to have his first fully 
managertal relationship: Sam Cooke. The 
association, which lasted until Cooke was 
shot to death ina Los Angeles motel in 
1964, began to build Klein's reputation 
as the rough.and-tumble enemy of record 
companirs; one of the most hated and 
feared—and successful—men in the music 
business. 

Klein then met Mickte Most, who 
produccd and managed a string of 


“Don't tath to me about ethics. Every man 
makes his own. It's like a war. You choose 
your side early and from then on, you're 
being shot at. The mar you beat is ltkely 
to call you unethical, So what?” 


groups melnding The Animals and Her- 
man’s Hermits, and he moved eauty inte 
the thennew Eneloh rack ’n'ioell srene 
He began negotiating record contracts tor 
the young vars and acted as financial 
manager ta Most; then, in 1905, came @ 
long-awaited break: a chance ta manage 
financial afiaas for Andrew Olahaa. whe 
was then personal manages 3+ the Rot! 
ing Stones. Two years iater, Oldhion 
was foed—and Ale took aver his 
job. The word in Janu 
ary af 1909, wh 'o he ieas sitll managing 
the Stones, John Lenzien hired Klein ta 
be his financial munager and sheorily 
after that, George Harrison and Ringo 
Marr signed up, too. Pani McCertney 
was conspu nous ty lity absence, and an 
explasi mivatior, soon drveloped in 
whee Klean and Paul's futher an-law, Lee 
Eastman, Johw 
fought for contra! ef the Beatles and 
thesr company, Apple. The fight climaxed 
tie England's High of Justice, 
where Paul MiCariney oritiaied proceed: 
ings to dissolve the most bidhant musical 
partnership rock ‘neal! jos 
Even MANE UTETING’ t 
plays continue between the 
and the case hut net yet care 
When it does, tf it dace, Aletn 
prepared. He ww the veteran of almerst ts 
many lawsuits as he has cold 
$i.7 Writer Craig Vetter, 
ducted this mtcrview, spent nearly a 


got «round; 


and he brother om-tlan 
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power 
factron:, 
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records 


who can 


“Te Paul McC: y Guest get his way, 
he bitches **: hase a choirboy image 
in the press and with the fune but Um 
here to teil you it’s bullshit. 1] anybody 
brote up the Beatles, 1t wes hun.” 
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month on and off with Klein going 
through the Abkco files in New York, 
frying to untangle the business and legal 
spider webs of his professional relation. 
ships with the Beatles and the Stones. 
Research done, Vetter then flew to Al 
meria, Span. where Klein was on loca- 
ton prodming a spaghetth Western 
called “Rhincbran,” co-starring Ringo 
Marr, Vetter veports- 

“Nothing about or avound Alien Kien 
ever stops macing, Tomet ham first in 
his New York offices and sat across a 
semicircle desk from him while he suiv- 
eled, tipped and rocked ma black Nau- 
gahyde char with a tall straight back. 
He is shart, §’6” or so, and has a round 
face that hos almost no lines init, which 
makes him look ten years younger and 
more wonocent than lis 39 years. He has 
a debater’s mind and style that picks at 
every sentence and every thought of 
whoever he's talking with and is so fast 
that ke steps on the last three words out 
of your mouth, no matter what the 
convertion, 4nd with has disturbing 
speed comes the drama of surprise that 
he likes so much and uses tthe a jousting 
pole on evorvone he deals with, 

“Atour first meeting, vr which he and 
I were to mect alone ard talk casually 
abors the posubility of un interview, he 
shuffled some papers and sard, “We may 
es well go ahead with lunch. John and 
Yoko won't be here for about an hour. 
When they did arrive, John looking 
thin but happy with his han cut short 
and Yoko ltookime strong but nervous 
and ske plical, the four of us sat for the 
afternoon and talked about the trouble 
the Beatles were having and about 
Klein's role in it. He showed John a tax 
opinion that MiCartney’s iawyers had 
prepared and. without looking at it, 
Lennon asked, ‘What docs it say, Allen” 

“"The same damn thing we said a 
year ago,’ Klevst told him. 

“Wonderful! said John. in the ac- 
cent that’s always going home to Liver- 
pool. ‘Then i don't have to read tt.’ 

“Later John told me, ‘Allen's really 
heannyjul. He hendivs everything, and 1 
can trust him. Before he came. I was 
gomg mad with this stuff’ Across the 
rvom, Yoko agreed She wus on and off 
the phone. looking for an apartment in 
New York andoehen the told Jolin she'd 
found one on the Bowery, he said, ‘Oh, 
no dav, net there, Pedant want to walk 
entomne dogs: and ser people dying in the 
aniter, reals f dowt! 

“The wae vt Spain, on the tp of the 
Cost: del Nein fils heat, was madness. 
Klein diad chartered the pte fout yacht 
Aventura ta accummodate the prese he 
had brought inv trom Ee land and 
Aeance tee Corer the making of the 
movie. But the Spanish navy was in 
Alneria Aarber, sa the yacht hud to 
moor outside the brenkwater in heavy 


. seas for almost ail of the seven days we 
_ @@ were there. At the opening-day press 
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party Alein held aboard ship, journalists 
from jour counties reeled seavick over 
the dechs of the heaving ship, unable to 
focus their cameras or write in their 
notebouks. And Kingo sat on the after- 
deck telling stories about hus fre horn- 
ble weeks im the merchant marine and 
picfacing his ad. we ta the guests, “Keep 
your knees apart and loose... focus on 
the land. “with a hiting phrase, 
‘Take tt from an old sea dog, mate... 
The captain, he first mate and Klein's 
wife, Bette. were oe only ones who made 
it through the three hours of rocking and 
roiling without turning the pale-green 
shade of the Mediterrancan in summer. 
Ever Ringo, as he climbed into the shore 
Jaunch, sad, ‘Two hours of that’s enough 
for anyone, tnnit?’ 

“We taped most of the interview on 
the movie set. 30 miles from town in the 
hot Spanish desert. A snzal! bad-guy part 
had been written into the Script for 
Klein and a! week he grew a light 
stubble in anticipation of the. two days’ 
shooting that would become two min- 
utes in the him Between rehearsals and 
takes, Alem and 1 wonid scramble tor 
Kingo's air-conditioned trailer, to ihe 
tape recorder, my notebooks and some 
Spanish wine, which 1 sipped as he 
taiked (Klein doesn't drink). Ringo 
came alang for two of the longest ses. 
stons. because he wanted to be out of 
the sun and because, as he said to Kiein 
bcfore we began, ‘I'd like to hear what 
vou lune te say, too.’ Ringo sat quietly as 
Alein answered questions about the 
business hacsles, the lawsuits, the per. 
sonal moments he'd had with the Bea- 
tles; but then, as Ll asked if he thought they 
would ever play together again and he 
hesitated before answering, Ringo came 
into the conversation for the first tone 

“You must say yes, Alien’ he said, 
‘because there’s no reason we shouldn't 
ali piay together again if we want to.’ 
Then he leaned toward the microphone 
on the table. ‘But don't no silly djs go 
putting it out that we're thinkin’ of 
gelling together, ‘cause we're not. Stil, 
there's nothin’ stoppin’ us if we ever 
want to.” Ringo tathed about his first 
face-to-face mecting with Paul in many 
months, on a plane, on the way to Mick 
Joggers wedding. and then said. ‘1 ti 
Poul, you know, brveatiy do’ and for a 
moment, all the neatly printed legal 
Matcments Fd pored aver sea formed, 
signed by all the Beatles, one against 
another, and enters on evidence in the 
Prglih High Catas, snsibering the rea- 
sane the partners ciantd or should 
nat be diasolved, seemed range and 
distant kven Klemm. in Western gear. a 
prop holster and sx gun an his wats, 
the toughest, fastest wheeleritealer in 
rown, any town, sat there stuttering @ 
moment when Ringo was finished. The 
drummer's eyes were mout. 

“Klein and U taped alt week and nev. 
er got much closer to the complicated 


. 


truth of the affair than at thet m oe 
There were other moments, thoupS- : 
when AKicin was tired or in @ Teverigs 
(always when the recorder was p9° 
when lL sensed why John Lennon and by 
are such close friends and why he ong 
Mick jagger were so close fo i 
years. He had kept saying that he wei. 
ed me to meet Ringo, John and Geo.’ 
so that I could see for myself that 4 
were happier with their careers 

their lives than they had ever been. 
missed meeting George m New Yor 
gust befere his Madison Square Gardey!* 
benefit with Dylan in August, but Jog 
and Ringo both told me what Klein hag”. 
said they would about the BO0d plage? ~ 
their heads were im. and they told me 
they wanted, Allen Klemm to gels hy 
part of the credit for that. But for @ 
the charm and wit and even tendemen * 
he was capable of displaying when he 
was with one or another of the Beatle, 
Klein's reputation in the music businey 
ts stell that of a rude, ruthless, naaty 
man whe acts as tf he were at wer weg 
the world. 1 began the interview by ab 
mg hin a question about that.” 


tne 


Ptaysoy: How did you get the repute 
tion as the biggest prick in the mage 
business? 

KLEIN: Masbe [ am. And if I am, as 
because the music business is about ® 
percent no-talent losers who can't wand 

“a winner in then midst. I'm a vioae 
and af they want to sourgrape my a 
cess by caliing me names tet ‘em | 
don’t give a shit. I represent artists ag 
reord companies. | made a philosophy 
cal decision and I went with the artate . 
thes’re the ones who need mv ena 
most. That might not make vou mast ~ 
friends. but it gives vou a clearer om 
science. You can't deal, I mean ready. 
deal, with friends. This business is joe + 
too tough for that. and [Il tell you. oat +, 
on one. I'm as rough as anybody init, .~ 
PLAYBOY: Do you have to be rough? =“ 
KLEIN: Only if vou want to survive. Tha *. 
the nature of the music busines, &.< 
any business, really. where there’s a it 
of money that gets made fast. Loot + 
a2 kid comes in. ali he knows is mat. 
He cuts a record, duesn't know anythisg 
about contracts, taves. the Lbusaness, ant 
there are a lot of people who can had’ 
him. Bet if he’s got somebody a 
dealing for him, somebody who know®® : 
how to give these guys some of thet + 
own shit hack. it can save the kid a kat: 
of grief Talk about my repulaase’3 
what about the record companies? Wwe. 
not Ihe Po was in church kicking 88 
statues. f deal for the litle guy 8G» 
artist. because that's who | ideatly sii oe 
And I'm dann good at it. That's how le, 
got ms reputation. & 
PLAYBOY: Wh: do you identify with a 


what bdo as Mick Jagger and Jom 
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TWwaLltuwst wv 


‘Lenmon are in their way. Everybody 
‘ thinks business runs by some kind of 


formula, right? Well, I got news: There 
are ne formulas. Every time out is dif- 
ferent and every artist is different. I've 
done things in this business that nobody 
ever thought of doing before me. It’s the 
only way to get anything good done. I 
ask an artist, “What do you want?” 
Then he tells me what he wants. And if 
I agree with what he asks for, then it's 
Gang Busters. The artist comes first, and 
IH do whatever it. takes to get what we 
want. And I mean whatever. 

PLAYBOY: Repardiess of ethics? 

«new: Don't talk to me about ethics. 
Every man makes his own. It's like a 
war. You choose your side early and 
from then on. you're being shot at. The 
man you beat in a head-to-head negotia- 
tion is likely to call you unethical. So 
what? You got to live with yourself, 
that’s all. When I started in this busi- 
ness. I was an accountant. I'd go te an 
artist and say. “Let me go to your record 
compaty and do an audit for you.” To 
see if they were really paying him five 
cents on a record or whatever the con- 
tract said. I'd go over the books and I'd 
find that the companies were always 
short. Whenever I caught them at it, I'd 
take 50 percent of whatever I found for 
the artist. Which was fine with the artist 
—but I was making the record compa- 
nies look like crooks even if it was 
an honest mistake on their part. They 
hated my guts. Said I «as an unethical 
bastard. I don’t know if what I did was 
ethical or not; it was just my hustle. A 
way to get into the business. Now, there 
are moral people and immoral people in 
this business, just like every other one. 
Buc this is the environment I have to 
fight in and I use the tools available to 
me. I think of myself a¢ moral. I 
wouldn't kill anybody. 

mareor: That's big of you. 

sigin: Do you think so? You can murder 
a man economically, you know. It's bru- 
tal. He's still walking around, but he’s 
dead. That goes on. But I've never done 
that. And I never will. Vengeance is a 
waste of energy and time. 

maysoy: Short of destroying a man that 
way, would you do literally anything to 
accomplish what you felt you had to for 
a dient? 

xagin: Yeah, I think so. 

MATBOY: Would you lic? : 
cist: Oh, sure, 

marvecy: Would you steal? 

mise Probably. Look, you have to sur- 
vive. You do whatever it takes, because 
i# you don’t stay alive in this business, 
you can’t help anybody, and then all the 
discussions about ethics and morals don't 
qnean a ching. Yoko told me that when 
az and John came to me, they were 


. foking fer a real shark—eomeone to 


+f 


: keep the other sharks away. Now she says 


gg 8 sempetionss Pm too moral. 


anna 
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Ptaysor: Do you find your morals in 
conflict with those of the people you 
deal with? 

qtugin: I really don’t care what others do. 
I do what [ want and what I believe. It 
would be nice if everything could be 
clinical and clean. But you'd have to be 
pretty naive to believe you could live 
your life that way. [I don’t think I'm 
dishonest with myself or the people I 
represent. | get called everything: uneth- 
ical, immoral, rude. I get things done 
the only way | know how. 

PtarsoY: Are you rude? 

KLEIN: I guess I'm abrupt, sure, but that’s 
just me. I don't have the time to be 
polite. When I'm in a negotiation, I 
want to get to the point. I don’t want to 
sit around making chitchat and be 
bored by these people. I'm like that 
about everything. Most 30-minute con- 
versations could take one minute; well, I 
can use the other 29. I guess that makes 
me rude. If it puts people off. too bad. 
PLAYBOY: Does your tough-guy image 
give you an edge when you sit down with 
a record company to work out a contract? 
KLEIN: There's only one thing that gives 
me an edge: I'm the best. | know more 
about this business than anybody clse. 
I'm always better prepared than the guy 
across from me. Everything else is buil- 
shit. 1 go into a negotiation knowing 
everything I can about the situation, my 
artist, who he is, what he wants, who 
the guy I'm dealing with is, who his 
company is and what they want. Then, 
if it gets heavy. I hit him with whatever 
he doesn’t expect. If he’s up for a big 
fight, then I just play it cool, let him 
have a couple of things he doesn’t ex- 
pect. Then, when he’s off guard, I get 
my shots in. It's really like chess, know- 
ing all the moves. It’s a game, for Christ. 
sakes. and winning is everything. It's a 
shame it has to get nasty sometimes. 
PLAYBOY: How nasty has the game with 
the Eastmans become? 

KLEIN: Very damn nasty, I'll tell you. 
With Lee Eastman ranting around a 
hotel room in London calling me the 
lowest form of scum in the world. He 
did that in front of the Beatles, cailed 
me everything he could think of. I just 
sat there and let him come out of the 
woodwork. He showed everybody who 
he was: emotional, pedanuc. patroniz- 
ing. He had the Beatles. and he could 
see he was losing them and that I was 
going to get them. That's when the 
trouble start). 

PiAVBOY: [F::) CGaims you statied the 
trouble. 

xugin: I'm sure he does. The Easumans 
are his in-laws, for Christsakes. But it's 
not true. The whole thing had been 
building for years, really. When 1 got to 
Apple, things were a shambles: The 
Beatles and Apple had nothing: they 
were broke. That's the situation I walked, 
into. There was friction and misunder- 


aa tt. . 9 Aw 


standing and nobody was doing anything 
about it. | know I get cast as the vil- 
lain, but if you zsk Ringo or George or 
John, dicy'll tell you [ got diem out 6! 
trouble, not into it. 

PLAYBOY: Before you took over as their 
manager, John told friends he was 
afraid to go to you. Why? 

wigin: Oh, he'd heard all the stories and 
lies about me, like everybody else. And 
he knew I'd said years before, when 
Epstein was still managing them, that | 
was going to have the Beatles one day. 
That scared him, I think. It was like I 
was clairvoyant. you know: here he was, 
thinking of coming and asking me for 
help after Ud said 1 knew he would. H. 
told me that made him nervous as hell. 
PLAYBOY: Why did you want the Beatles? 
KLEIN: Because they're the best. 

ptayBOY: Why did you fee! you'd have 
them? 

KLEIN: Because I'm the best. I can even 
tell you the moment when I knew for 
sure I was going to be their manager. | 
was driving across a bridge out of New 
York and I heard on the radio that 
Epstein had died and I said to myseif, 
“ET got ‘em.’ Who else was there? 
PLAYBOY: Did vou get in touch with 
John or did he call “our 

KLEIN: I called Jobe. Sometime in early 
1969, I read tha. ne had made a state- 
ment to one of me papers saying that if 
the Beatles didn't do something soon, 
Apple would be broke in six months. 
That was my opening. You can deal 
with people who are aware of impend- 
ing disaster. The Apple accountant had 
written all four boys a letter saying they 
were on the verge of bankruptcy. So | 
started having people I knew teil John 
I'd like to talk. 

piaysoY: When you met him, what did 
you propos? 

KLEIN: Nothing. I didn’t propose any- 
thing. I don’t work that way. When i 
meet with an artist, it's never to say, 
“Look, vou got a dollar, let me get you 
two.” I just asked him, ‘How can I help 
you?” That's all. and after we broke the 
ice, it was a very personal sort of meet- 
ing. Yoko was there and we talked about 
John’s music and his life and mine; we 
even talked about Biafra. We were 
trying to get to know each other. 
piaysoy: Didn't you discuss his money 
problems at all? 

kugin: Of course. He was scared to death 
about the money situation. He said, “Al- 
len, I don’t want to end up like Mickey 
Rooney.” How would you feel, sitting 
there damn near broke aiter having 
made millions and millions of pounds 
and about to end up with noching—ex- 
cept memories? 

PLAYBOY: How is it possible to bow that 
much money? 

KLEIN: You mean how does it get blowa 
for you. He made more moncy for the. _ 
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parasites wound him than he made for 
Himself Between bad advisors and a 
sifuthon at Apple that just let the mon- 
ev How. amd tives. is easy to wind up 
with nothing. And John's very generous 
with his mones. Loo generous. 

PLAYBOY Was he paving it away? 

KLEIN: Sometines, veal. And there were 
houses that he bought--and never saw 
——with his driends diving in’ them. I 
think there's still) one of those. He 
houghe it and oa friend moved in ‘cause 
he needed a place to live and just never 
moved out. And fobn doesn't know how 
to ask hin to leave. And there were cars 
he bought that disippeared and times 
when he’s given away like £25,000 out of 
his own pocket. Because of taxes. he's 
got to make £250.00 to give away 
£25.000, you know. And that’s just reo 
clamn generous. But Jolin does this kind 
of stufl from the heart. He gives things 
to people he cares for You can’t fault 
swomebody for wanting to believe every- 
bods and love eversbody “That's yust 
John Lennon That night in the Dor- 
chester, Hotel, he wanted somebody to 
tuke the financial burden off his back. 
maveoy: Dil Paul and George and Rin 
go fcel the same was? 

KLEIN: Ee don't know They knew fohn 
was coming to we me, but he made it 
dear that hc was there for himself and 
Yoko, period. He told me then that the 
Eastmans were handling the Beatles’ 
financial affairs and that he was inter- 
ested only in someone to look into his 
own problems. And T said T would. 
PLAYBOY: Pick you get something in writ- 
ing? 

KLEIN: Noo Thes asked me tf Po owaoted 
them to sign something. and of course I 
did, Bue DT odidn’t want to appear too 
ansious, so fo yust asked them to write 
informal letters to the people Pd have to 
see to get information about his mones 
So Yoko «i on the floor at three in the 
morning and oped the leuers. And the 
next das. fol called ah the people wire 
were getting them so that it wouldiu't 
appear too sudden, So no one would get 
nervous We wanted i to be gente. 
ptavsoY: How did Jolin go about break 
ing i genth to Paul George and Ringo 
that vou were going to be involved? 
KLEIN: Ft happened othe next day at 
lunch. AH four of them. phis Yoko and 
Lartacha Foestian there, and one of 
the Apple ciiplevees came up acd suid 
that hie daa post heard from cheie record 
ompany, EME that Po was representing 
John. And without missing ao sip) from 
his soup: folin told them. “He does.” 
PLAYBOY: Dil crvenvbody haow tit this 
was sour foot in the door to managing 
the Beatles? 

KLEIN: Come ou. Sure chev knew. But it 
didw't have to mean anything more than 
my lvoking into John's finances. We 
hadn't signed anvthing then; there was 
no contract. Po guess Paul and Linda 
were upset. sure, because the Eastmans 
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represented the Beatles then. Somebody 
told me that when Linda heard about it 
at that lunch, she said. “Oh, shit” Burt 
Paul was pretty cool. I don't think he'd 
really made up his mind about me. 
PLAYBOY: How «id George and Ringo 
feel about it? 

KLEIN: Well, we all had a meeting the 
next wight. P wanted to show them whiat 
I could do. The Eastmans had proposed 
a deal and [ wanted to discuss it: with 
them. I suggested to Paul that it would 
be beuer if the Eastmans were there 
when we discussed money, and he agreed 
and sud he'd set up a meeting and then 
he left. Then George and Ringo and I 
just tslked) They asked what [ was go 
ing to do for John and when [told them. 
thev asked me if 1 would do the same 
thing for them. I said sure Ringo said 
later, “We had too many people in nice 
suits with nice manners looking after us 
Klein was a hastler. emotionally in 
volved with the band, and I figured it 
was about time PE had someone hustling 
for me.” 

mayeoY: What happened when you had 
the meeting with the Beatles and the 
Eastemans? 

KLEIN: That was when the shit started to 
Hy. Ac that meeting. everybody, including 
Paul. agreed that | should look into their 
hnancial positions and Apple's. TE could 
see that John Eastman was sulking. so. 
as a political move, [ asked him if he'd 
act as their lawyer. Well. he refused— 
said he did more than a lawyer—but the 
guys pur pressure on him and finally he 
said be'd think at over. Paul called him 
up the next day and talked him into it. 
Paul needed help. too, you knew. and 
he wanted to see what I could do as much 
as the other guys did 

maveoy. Dii Paul know at that point 
that sou were tying to force the East- 
mans out? 

KLEIN, To wast tring to force them out 
Thes could tive staved on as lawvers ii 
the bow, had wanted them to. Bat they 
wanted to continue 10 manage the Bea- 
thes. which they had been doing for 4 
month. sor became a question of who 
was to do what. And all four boys 
agreed that E was going to jook into the 
finonces and that Jobaoy Eastman shouid 
act as a lawyer But that became im 
posuble alter a while There was too 
niuch fiction. T couldn't get anything 
done, and chat was what the Eastman 
wanted 

MAYBOY How much did vou contribute 
to chat friction? 

MLEIN: It was just two sides wanting te 
sime thing. vou know. Lee Eastman got 
Upset amd said Twas sending his son to 
da meni errands for me. Lb was just 
giving tum jobs that TP thought he 
should du ay lawser for the Beatles and 
for Apple. ‘Then Joba Eastman did 4 
very silly thing designed to simpl 
obstruct ansthing [ was doing. I had 
to pul out a press release saying 


PLAYBOY 


chat onty company, Abkco, was in- 
volved with the Beatles. [ts 4 pub- 
lic company and vou have to tell the 
stockholders what's gomg an. It was a 
very bland statement: Tdida't play i up 
and say that Abkeo had the Beatles or 
anything. To just stid we were looking 
inty things for them. Well, Eastman got 
very upset that he wasn't mentioned in 
ie and ran off to Bullboard magazine and 
gave them a completely bulls story. 
The guddamn story was something like, 
“JOUN EASTMAN TAKES OER BEATLES, 
ALL OPERATIONAL BUSINESS WILL FLOW 
THeoven wed” As soon as TE saw that, | 
kuew things were going downhill, tt was 
obvious that he knew hed blown it and 
would try ansthing to hang on, no mat- 
ter how vutragcons. His ego was hurt, 
that’s all, Amd he was striking back the 
only way he knew how: emotionally. 
MAYSOY: Dial vou ever sit down with him 
and ask why he was acting that way? 
mugin. We had meetings with both the 
Fasmans. But sou cant talk to them, 
They juste start Calling, names, There was 
one meeting with eversbody there and 
Dee Eastman ceally lec go. And Poimean 
you don't want to fight: with Paul's 
in-laws if you can help it. Ie was embar- 
rassing as bell 1 didn’t: mind it tot 
mysell--sticks and stones, you know — 
but for the boys, it was sal TP think 
everybody saw cxactly what was happen 
ing and who the Eastmans really were. 
MAYBOY: Did you push them to it? 

ate. All right, look, Pim noc intocent. 
} engineered a situation in’ which I 
hoped the boys would sce that the East 
manus were really doing nothing more 
than intertermg. And 2 think they did 
sce that AHL wanted was what) was 
good for the group—-all the hovs, not 
yest Paul And sometimes what's good 
for Paul ist always good for the other 
three. Te was as simple as that. PE repre. 
sented Jolin, George and Ringo and 
they had asked me to take over Apple. 
The thrice of them had signed a contact 
with me. Paul hada't. | was negotiating 
for tam was one at the 
Beatles: but when there was a conflict, a 
was up fo nic to protect the iterests of 
the three PE personally represented And 
that’s what I was doing, the best way I 
knew how. 

maveoy: Why didn't you fire the Futst- 
mus? 

mame: We dul. or rather John, George 
and Ringo did. They sent him an otha 
letter of termination ou behalf of the 
thrve of them and Apple Corps bed. 
PLATSOY: Pid Paul have snything to say 
alpart it? 

xugwe Nothing. Lennon, Hnrison and 
Markey represent 4 nisjority. and they 
wanted the Eastimany out Phat was it. 
Bus the Fastmans sll represented Paul. 
of course. so fring them didn't really 
salve everything. Because of their faniily 
rejationvup wah Paul, they were still in 


because he 
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a position to disrupt the negotiations 1 
was arreaging for all four boys. 
PLAYBOY: Hlow did Paul tect about 
at tha pow? 

KLEIN: Phe was ona tough position, Twas 
puting together deals. good deals, and 
he liked them. But his father-in-law and 
brother indaw were dom things DE con: 
bor in- 
stance. We Were Uving to get control of 
Northera Songs. Dhar was the company 


you 


sidered ack busmiess pudgmetit 


that owned all the past songs of Lennon, 
McCartney and Harrison and all the 
coprrights of Lennon McCartaey songs 
through February of 1974. Uhe problem 
was that the Beatles never controlled 
Northern. ALL Jolin and Paul had was 15 
percent cach. Aman named Dick James, 
whed been imvelved with Epstein, 
owned 35 percent and most of the rest 
was held by the public. 

piaveoy. why daintt Lennon and Me- 
Cartney own the rights to their own 
songs? 

KLEIN: Fo dun't know. Ask Brian Epstein. 
He made the deal, Not me Phatys typi 
cal of the mess they were in when f 
arrived. 

PLAYBOY: Was Epstein a poor business 
man? 

kuin: Yes He was a great 
that was his contribution 
man. well. it was a new business 
he came in and nobody knew anything 
about it. He listened to some bad advice. 
To cunk: he bad bad business advisors 
around him. and uve result 
ter. 1 mean, the Beatles 
broke and didn’t even have control over 
their own songs. or even their recards 
So L was uring to irce them: get the 
past beck for them and free the future 
1 wanted to get John and Paul their 
songs back or ebe to just gee nd of their 
involvement in Northern altogether. The 
problem was compounded because, with- 
out even offering his the 
Beatles, Dick James sold his mterese tn 
Northern to a big Engbsh conglomerate 
called ATV. So TD started to work out a 
deal with the ATEN. Str Lew 
Giade. He's a winner. by the way. Deal 
ing with him) was staight and tough 
and we worked out a good deal, Good 
for everybody. But the Eastmans didnt 
hke it. “Vhey didn’t any logical 
Pesan fat coprpeosetyy the deal except one: 
They wanted Northern tac themselves 
‘Phat would have great tor Lee 
Eastman, who already holdy a very im 
pressive Citalog of music copyrights, And 
it would have beeu good for Paul, maybe. 
But everybody else would have gotten 
screwed. We had mectngs with some 
barkers whe were involved am the ded, 
and the Easimans blew up and called 
them crooks It was incredible. The 
bankers refused to meet with them alter 


promoter: 
As a business 
hen 


was divas 


were almost 


slates to 


head of 


have 


been 


that and IT had to go back and otter” 


our shares in Northern to Sur Grade. 


MAVEOY: Why were you interested ig 
selling out of Northern? 

KLEIN: We couldn't afford to be minority 
shareholders, and neither could ATV. So 
i worked «a deal where we were to sell to 
Grade and make a lot of money for the 
boys and retain some of the rights and 
ALV was going to get Northern and 
some rights to songs. It was the best deaj 
I think we could have made then Pau 
knew about it and wo happy with it 
He'd been talking directly to Grade and 
he Inked the deal. Evervbody was happy 
The board of ATV was going to meet to 
approve it and Grade was going to call 
a press conference: everything was set 
Then. on the morning of ATN 
board meeting. Grade got a letter from 


the 
Jobo Eastman saving Ricin fas no 
right to deal for Paul MeCartne vo Aud 
Paul dint know © iv 
thing about the goddamn fetter East 
man fad written it without telleny Pau! 


it was bullshit 


a thing Pcailed McCartney and we had 
a meeting 
man, who blew up again and saul we 
were all crazy. Paul told him. “I 
care, Pim going to do what Wen saws” 
And then he told Jolmay Evsrman never 
lecter Tike that unless 
firse We called 
Grade, but it was too Lite. The board 
had already decided they couldn't take a 
chance that the deal might break down. 
prayeoyY. Was Paul unhappy that the 
deal didi t go througi: 

KLEIN, Yea. fe Jest. too Tt was all so 
damned stupid shot that one 
out from uncer all of us. and I reaily 
felt down You can fight 
somethieg you can understand, but hes 
letter just so) damned trrationai 
Paul knew chat) To went back to New 
York and he called me there and sard 
“Pook, Ailen. Pm sorry Tt won't happes 
again” He told me he wanted to st 
down and really get Apple going. Those 
were the bess moments b hac with Paul 
PLAYBOY. Did veu think then that the ovo 
of vou maght have a close relauionshap? 
KLEIN: To dont know tf we ever could 
have Pm not sure 
thats But 
around that time. regardless of the slut 
that had gone down between me and 


lhen we called Jotin East. 


don't 


to send another 


he showed at to hun 


bastnan 
know. 


sou 


was 


friends. 
McCartney 


pen i 
been good 


wosibie with 
} 


the Fastmans he and |} were reasonably 
close. As a of fact. he told 4 
friend later, “Rein aiaost had me. He 
could frave deed me.” 

PLAYBOY. What finally happened in the 
Northern Songs negotianons:: 

KLEIN: We finally just sold our shares to 
ATV We made a jot of money, but « 
wasn't the bese we could fave dene 
ptaysoy: 1)! Paul sign the deal? 

KLEIN: Htcll, vex. he sagned chem all All 
the dea P worked gat. Phe Fasumans 
were furming around saying | didivi 
represent tim, bus be was wqning al 


Maller 


the deals. Tp -wasy yun tlic worst kind 
of obstuctionimn by John and Lee 
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ell lour 


Easeman Aud chee were not easy deals 


to put together; the financial tangles the 
Beatles were iu were incredible. 1 was 
in there working my ass off to get them 
what they deserved: but it didn't mat- 
ter how goad a deal I'd put together; 
it was just pure ego trom the Fastmans. 
PaAvBOY: Diin’t you negotiate «new 
teconling contract for the Heatles at 
that time? 

mune: Yup, and Eastman tried to fuck 
that up. too. It was a beauriful deal 
EMI. the record company the Beatles 
are contracted to. owns Capitol in \mer- 
ica. The Beatles’ contract ran to 1976, 
hut after we got the Northern thing and 
some others straight, TP wanted to go 
aker the big one Vo new contract was 
what we neetedl to guarantee income for 
Apple and the Beatties. 

MLAYOOV: What justification did you have 
tor a renegotiation, if the contract ran 
to 19768? 

GOIN: What do vou mean, justification? 
We wanted the best act in the world to 
have the best record contract i the 
work! that’s all) V contract is just a 
piece of paper Two partios sign at in 
good faith, hoping it what 
they both want out of a ichitionship 
But situations change, so contracts get 
changed We went to EME and said that 


trdlicates 


the boss bed misunderstood the * Seta 


when they signed it) Sou can re) 
contract and think you know what it 
suvs. but without really good advice, 
can make a mistake. The contract said 
that the Beatles owed EMI nine years 
and 70 sides. The boys thought im said 
nine years or 70 sides. whichever Came 
firs, Theva already done 70) sules, so 
they thought they were out of that con- 
tact Buc they weren't So we approached 
Sit Joseph Taxkwood, the head of EME, 
awl weed. Ns a motal pout, the 


you 


hovs 
thought the contract sad somedung cise, 
w les tede it to everyones wttpliction.” 
PLAYBOY: Wiiat was Lockwood's response? 
wegen. Ft was cool, firm and uuliiendly. 
But we bud EME over a barrel The 
boys had already dune the TU sides, 
Phev could tave just sat on then ayes 
aml not donc another song for the pe- 
rial of the contest And they iad us 
over a baricl, realiv Et we daln't 
work for them. we’ couldnt work for 
anybody Everybody would have lost. But 
EME had no choc. We had ‘om. So we 
werked out a new contract We We got th the 


fqgye incicawel royalties, hat” mote itp 1WOtS 1th 


purtait than that. got them total 
control and poser of Cheat japamalaag t 
wn American, The fisal documents were 
drawn up- Thad then baste sent an- 
other jetter. Ebias one ty Capitol, wath 
whont we were dealing wi \meriea, ie 
ite wing that PE didu't have the authocity 


tu deal foe Paul So lb called a mecting 
loys. Lastman and some 


toms 


qg: ther, snd hal the wwutrat reat out 
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wud to all of them And you know, 
finally, even Jobuny Eastman said, “AL 
len. FE dont know how you did it, but 
thes is the best recon deal ve ever 
seen.” And then they all signed it—in- 
cluding Paul. under the Eastmans’ ad- 
vice. Vhat’s about the List time the four 
boy. really got together on anything. 
PLAYBOY: Wore they growing apart? 

KLEIN. They were hardiy even caulking to 
one another. Jolin had given up on the 
group, almost, he was trying to. straight: 
en out has personal bife, and Paul had 
by then taken over musically and was 
uving to run George and Ringo lke 
they were his sidemen oF sometiung. It 
was pretty terrible, and both George 
and Ringo were very diguied And 
none of them would sit down and tell 
the others how they really teit. : 
PLAYBOY: Wasn't your feud with the East- 
many responsible for all that? 

KEIN: Cateporically, no. Et wasn't me 
who came them personal problems. It 
had started years before. Paul's just a 
sclinsh person and af he doesn’s get has 
wavoin everything. he bitches. Phat had 
always been true Tt way the same wath 
Buan Lpstein. John told me Paul 
fought with Brian ali the ume Paul 
McCartney may have a chouboy unuge 
pres and with the fans buc bm 
to tell vou ity bullshit ff anybody 
broke up the Beatles. 1 was him 
PtaveOY: You make i sound as if they 
were never really close 

Kien: Focan only tell vou what fobn said 
when Po asked tim who lie would call 
among the Beatles uf he was in trouble 
—-vou know, if he had a real problem. 
He said he'd call George That surprised 
me. Then Po asked him if hed ever been 
really clove with Paul and he said no 
Not that he dida‘’t love fim. he did) He 
pot sud fet has guard 
down, McCartney hurt him. 

MAYBOY: Did be say liow? 

KLEIN, Not specifically, But you know, 
its the kind of burt where sou open up 
reach out, and then 
theyre yust not there. \ coupic of tines 
[ thought Paul and TP really had some- 
thing gomng and then the next dav. it 
was dike it all pust slipped away 

MAYSOY. Jolin has sud Urat around chat 
time, you tad lam st down and figure 
out exactly which Ivnies frcd written ard 
which ones Paul had written. Why? 
KLIN: Po thought Jolin was lowng confi- 
denee ora ated Do reallw cidae‘t 
knew who load written cxactiy what. sol 
couldn't give Jolin the encouragement 
he needed) If Paul was realiv the main 
factor in the making of recordy--1 
mean. if things were really going to fall 
apert without hun—T needed to know 
that aml be able te deal wrth a. te 
turned out, of course. that Jolin had 
written most of the stuff, He'd forgotien 
a lot of what hed contributed and had 


inthe 


her 


esery time lie 


to someone, realls 


humscti. 


Michelle, that because 
Paul sang lead, Paul had written it. 
Well. fobn wrote the entire middle 
enght for Micheile and 60 of 70 percent 
of the lyric on Elcanor Rigby. He just 
didn’t remember till [ sat him down and 
had hum sort through it all. And he 
pointed out a lot of things that George 
had contributed that no one knew 
about Everybody thought McCartney 
was this genius songwriter who did it all 
by himself. and it just wasn’t true. Not 
that Paul isn’t a good writer: he's a 
great writer, But he wasn't the Bea- 
tles. They all did it—-Joln. George, Paul 
and Ringo. And I just thought we oughe 
to get that straight. [ wanted to cut 
through the bullsiuc and get to the 
substance. so that when it got nasty, 
there would be no surprises 

PLAYBOY: When did it get nasty? 

meen: In the early part of 1970, the 
Eastmans told Paul diat we were going 
to try to hold up the release of his solo 
album MeCartney. We wanted the Let 
It Be album to come our at the same 
time as the movie, in May, and it didn’t 
muke sense fer Paul to release his album 
at the same time. A McCartney album is 
a Beadle album in the public's eves And 
when vou confuse them by bringing two 
out at tne same time, all vou do is hunt 
sales. The Eastemans told him that the 
film wasn't really coming out. that we 
were using it asa ploy te delay his solo 
thing. Paul believed what they toid 
him. 

ptavsoy: Why did the Eastmans think 
the film wasn’t coming out? 

KLEIN: 1 don't know. We'd been dealing 
with Unived Artisis abour a third file 
they sad they were entitled to under the 
contract that Brian Epsteim had negote 
ated with them. At that point. it was 
becoming troublesome, because UA. was 
giving Ringo hassles about being in The 
Mage Chretien and it was clear that 
they were going to withhold permissoa 
for any of the boys to be in other bia 
unul ther agreement was met. 

paysoy. And vou wanted Let It Be w 
be thea third film? 

KLEIN. Sure. Originally, the boys—moslt 
Paul, really, because it was his film—iad 
intended it to be a TV film. But I had 
wme of my people luok a: a rough ot 
and we «decided it would work a3 4 
grieralreicase monon picture, Then J 
stowed the print to the boys and Joht 
George and Ringo agreed. Paul didat 
like the idea, but he said, “You have # 
majoricy, #» go ahead.” Then the Eat 
mans wut another of their tamous 
ters, this one to United Artiste aying i 
duln't have the authority to deal ft 
Paul They vhought that would bill @&. 
deal, bur UA. loved the film and we 
nally sgned ic with a provision is we 
contract to cover the powibility of OF <> 
Eaumans suing. Then Ringo went © 


ask Paul to hold the release of his 9p 
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il after the Let It Be album 
» w there wouldn't be confu- 
told Ringo that since there 
definite release date for the film, 
ahead. Ringo told him 
dau was set and then 
him have it. He said he 
ruin Ringo, that he was 
to Rolling Stone and veally 
him. 1 ible shit. Ringo was really 
about it and he phoned me that 
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ny 


ten years. Let's just give him what he 
wants.” [ said fine. So Paul's album came 
out and then it really got petty. He put 
that astreless self-interview into the Brit- 
ish copies, saying that I didn’t manage 
him and. “My plan is to grow up,” and 
on and on. 

marveov: Paul said later that although 
you and the other three had nothing 
whatever to do with his solo album for 
Apple, you put your company’s label on 
the cover. 

mug: Look, Abkco is a public company. 
1 didn't want the sockholders to think 
that we weren't managing Apple any- 
more. I had to put that on there. He 
was muking all kinds of confusing state- 
ments. You gotta protect yourself. 
marveoy: What was your reaction—and 
thac of the other Beatles—when Paul 
filed suit to break up the partnership? 
sagwe: I wasn't surprised. Jolin and 
George were very surprised, because they 
were all supposed to meet in England in 
January, and he didn’t even call. Paul 
didn’t call anv of them. He just went 
ahead and did it. 

PLAveOY: Were they angry? 

tage: No. I think just very sad and 
disillusioned. 

PLAYBOY: What did the suit demand? 
wun: Jt was an interim action to put the 
partnerstip of the tour into receiwership 
unul 4 tral could be held to determine 
if the partnership should be dissolved. 
And a recviver has been appointed. 
mayeor: What effect does that have? 
«agin: dt’s a legal nuisance, that’s all. 
PLAYBOY: It's not dis:upung any transac. 
tions, negotiations. the flow of cash, pro- 
ductions or your manugership? 

eager: It may affect the flow of cash, but 
90 what—Appic tas plenty of cash. It 
doesn't alfect the rese of it. Whatever 
areas Apple has, other than the part. 
nerdup, aren't affected by the recerver- 
ship. And { manage Apple, not the 
pastnerdup 

Mayveor. So what docs the receiersiup 
gain for Paul? 

mam: Nc lung, not a damn thing He's 
ia exactly the same gowhcre postion as 
the other three. [t gets him the same 
frwctaiinn and annoyance x gets them. 
Which goes to prove diat sumetines 
even when you wia vou lose. [i my 


tap. Jedqmem, vie entire action was brought 
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for the sole purpose of trying to embar- 
rass tue. It's an attempt to force me out 
and to gain what the Eastmans wanted: 
control of Apple and the Beatles. 
marsoy: You don't think they really 
want the partnership diswived? 

kigin: No. I don't. In fact. they said in 
court they didn’t want the partnership 
business to be ended—which is usually 
the point of receivership. Qut main rea- 
son for opposing the dissolution was 
that the tax consequences would be hor- 
rendous for all four. They kicw that, 
too. That's why they asked that business 
continue. 

maysoOY: What do you think the out- 
come of all this will Le? 

kuin: There's no telling. It probably 
won't come to trial for another two 
vears—il it ever does. 

PLAYBOY: Paul said in his affidavit that 
one of the reasons for the suit was that 
he was tired of having to get permission 
to do an album, that he felt his creative 
freedom was heavily impaired. 

ign: That's bullshit. I don't think he 
really meant that—+f he said it. I think 
that was in an affidavit written by a 
lawyer to sway the judge. He didn't 
have to get, and never really did get, 
any approvals on anything. What was 
made out to him as a big problem was 
whether or not the Let /t Be album 
should come out in front of his own 
individual album. If he had asked them 
for it, if he had asked any of them, he 
would have had it. They love him, you 
know. they really do—no matter what. 
But Paul McCartney can and does do 
whatever he damn well pleases, from an 
artisuc and creative point of view and 
from a business point of view. He just 
thinks differently about the democrauc 
philosophy of partnership —thris partner- 
ship particular—than T do 

Maysor: If you were on Pauls side, what 
would you tell him to do? 

meen: I'd tell him that if he wants to 
win, he'll have to make the others be 
lieve that what he wants is reasonatile. 
AN he needs is for one of them to ag:ce 
with him and it would be a 5050 dead- 
Jock. Vd also tell him to ge back to 
thinking for himself. 

PLAYBOY: Js there anvthing to prevent 
Paul from dealing directly with the 
other three Beatles? 

Mlgin. Nothing. Not a damn thing except 
advice from the Eastmans. They diink it 
might be bad tactically, that ac might 
harm their postiun. Uve certainly never 
stopped the bovs fram wiking to hum, 
In fact. right before the court acuon 
started, IT had John and George and 
Ringo call him, It would have been wo 
much simpler if they worked it out 
wisead of the cours. But Paul's cetinude 
was. “If it takes two years, I cin wait it 
out.” TP suit think it would be beuer if 
the four of them would just talk to each 


other about it. Ive wanted that from 
the beginning. But getting together per 
sonally is their problem, not mine. If 
they were all to sit down around a table, 
and the truth were known ¢o all of 
them, I think thev could solve it in a 
minute. The sad thing, really, ts that the 
Eastmans are using them as the ball and 
bat to fight me. A lot has gone down. 
I'm sorry they didn’t sit around a table 
and gee it done in front. 1 think the 
airing of all this in public was an unnec- 
essary waste of energy. It’s like a war 
where no one wins 

MAYBOY: Do vou think the Beatles will 
ever play together again on records or 
on tour? 

kigin: [really don't know. Its up to 
them. Completely. There's nothing stop 
ping ther 

PLAYBOY: You take 20 percent as a com 
mission tor doing most of what vou do 
for them Isn't that a lot? Wouldn't most 
managers do tt for ten percent? 

KLEIN: Some people would do it for five 
percent amd some would do it for nowi- 
ing, But not me. You get what vou pay 
for, and vice versa. Remember. no one 
has to sign with me if they don't want 
to. Pm not a doctor with all che penicil 
lin when there's an epidemic. 

MaYBOY: What do you do for your 20 
percent? 

tein: Im their business manager, [I in- 
vented that term. Nowadays, evervbody 
calls themselves that, but t's my inven 
tim. Tt really started when I maneged 
Sam Cooke You 
know petformers aren't children 
theyre not delinquents who don't know 
what Dhes're 


personal managers, hike 


Sam Cooke was mv age 
these 


thes've dong 
they dont need 
a parent or a warden. But theyre not 
businessmen Being an arist and being 
They jus 


grownups: 


a businessman are opposites 
don't want the constant invulvement of 
handling ihe 
music Ets not that they dent have an 
awareness of it) thew cerrainiv are 
don't think the 
Hanon to 


the business ay well as 
iwart, 
Creor gt 
example, 
teally reads evers damn document. \sd 
he understands them. And if vou punk 
that Rango and fohn dont know what 
they re doing, voure crazy Ringo knows 
exactly what he has in the bank. But he 
down't want the davtoday muna@as 
None of them do. They just want @ 
work Thats what they ail want wo 
The business thing 1s 4 bere for shea. kk 
always hus been. Thats why there's 4. 
need foi Hhusiriess manager, I'm 0h 
best, and chats why TE aa charge the 
Beatles 20 mercent } 
PLAYBOY: Wut do you feel you've really 
accomypliviieca! tor them? 
KLEIN: [il tell you. Under Epsicia OF 
the way, he took 25 percent —when ey 
were touring, selling nuilions of ce 
“% 


ever verte het 


us him as an 


+ 49 


uw at 


bet TM Bee. 


. 
o 


¢ Vere 


i 


mubing movies they made £6,500) 


te, 


“fn she years. With me, they've carned 
29,200,000 in 19 months. How's thav 
WAYEOV: Is money your only object? 
ames Absolutely mot. In the last 19 
wagathe, they've aloo put out more al- 
bums than they did in those previous six 
yeare. That's productivity, and it comes 
frem freedom. Artistic freedom. Getting 
the money straight allows them to do 
whatever the hell they want. No de 
Gaion ever made during my manager- 
thip of the Beatles has been done with 
money as the prime concern. I'm after 
freedom for my artists. That's what I got 
them—and that’s why I can charge 20 
percent. 

Maveov: When you managed the Roll- 
ing Stones, did you also take 20 percent? 
ug: For five years. 

Mavaor: Did you have fewer headaches 
with the Scones than you've had with 
the Beatles? 

wage: Just a different kind of headache. 
‘At Gre. though, it was a snap. I started 
out as financial manager to Andrew Old- 
ham. who was their manager on a per- 
sonal day-to-day basis. He was a fanrastic 
aavings for me. I didn’t have to spend any 
time with them. But then he got fired. By 
the way, iAry wanted him out, not me. 
Marveory: Is that when the headaches 
began? 

mum: And how. Mowly hecause Mick 
Jagger and Keith Richars © « busted for 
having “dangerous” dru. and for a 
whole year they weren't in any mood to 
work 


Piaveoy: How close were you to them 
personally at that time? 
mtg: Very. I was in California and [ got 
this call that Mick and Keith had been 
busted. They'd both been busted for pot 
and Jagger had been charged with hav- 
ing some speed in his jacket pocket. It 
wasn't even his. It belonged to Marianne 
Faithfull, who he was going with at the 
tseme. But he took the rap. Anyway, | 
flew back for the tial. 
Maveov: Was Jagger cool about the 
whole thing? 
man: How can you be cool about that? 
He was nervous as hell. Scared to death. 
He dida't want to go to jail. They ot 
sentenced to a year. But f got them out 
on bail and we appealed the thing 
Then [I got a call that Brian Jones had 
been bused for pur And [ thougtic, 
“Oh, shit. here we go again” It wasn't 
easy. Those haules shot a whole year. 
mareov: Did you ever tell Jagger and 
Richard that you thougiit they ought to 
lay off drugv 
ame: It's thew business, you know. But 
U get pimed the day I got them out on 
bad, when Muck and Keuh and Mari- 
bask to ary hotel roum and 
pelirri cnt a hash pipe and lu up. [ 
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She stood there saying the law was un- 
realistic; well, I don’t give a shit if it ix 
I didn’t want them to go to jail. And it’s 
not the money; I don't care only about 
that. [t's jus thac if ['m involved, then 
I'm responsible. It becomes my cross to 
see that they stay out of prison. Their 
problems are mine, and let me tell you, 
I worked my ass off. Got them the best 
lawyers, sat in the front row at the trial 
every day. I was thrilled when they got 
off. I can’t do this job any other way 
than to get complctely involved with my 
artists. That's why I got so mad at 
Marianne: I was just afraid she was 
going to blow it for everybody. 

pLaveor: Did she and Jagger have a good 
relationship? 

KLEIN: Oh. yeah. think she made Jagger 
a man. She's a real woman 

maveor: How did you get along with 
Jagger? 

KLEIN: We got along fine. There were 
times when we were very close. I wasn't 
around too much and that used to piss 
him off. But we got along. He's a great 
talent. you know. There's really no one 
like him as a performer. But he wasn't 
the creative power in the Stones. 
PtAYsOY. Who was? 

migin: Kerth Richard: he's the writer, 
the creator of the group's music. If he 
doesn't produce. the Stones have noth. 
ing. During the past few years, with the 
drug trouble and all, they really haven't 
produced much. I kept them going by 
repackaging their old stuff—for which I 
got shit from the press, by the way. But 
I did a hell of a job for them [| made 
more money for them in the United 
States than the Beatles made. even 
though the Stones wld fewer records 
PLAYBOY: Were you surprised when they 
fired you? 

cugin: Yes and no. I knew Jagger had 
been talking to other people. but we'd 
been working closely for three months 
on a deal with Decca. and I was spend. 
ing a lot of time with him. so in that 
way it was a surprise. I guess I should 
have expected it He was jealous of the 
Beatles. It was a question of ego—and 
how little ame [To had for the Stones. I 
can't really faule him for that 

PLAYEOY: Were you giving most of your 
tame to die Beatles? 

wigim: Yes Fo odidn't know what else I 
could do for the Stones. | mean. 1 could 
have made them more money, bu: the 
Beatles were the ones in money trouble. 
I told Jagger. “I was there when you 
needed me, what's your bitch?” The 
Beatles needed me then. The uoublc 
with Jagger is chat he's like a chick 
sometimes. 

PLAYSOY: When you say lie'’s like a chick, 
do you mean his bisexual image is more 
than an image? | 

mame: § better not say, or he might love 
some of his appeal for his mate fans. Or 
his femaie fans : 
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WAveor: Did the cwo of you fight? 
wugin: No. We didn't fight. it endey | 
formally. That's all. 
PLAYBOY: ‘Vhat control do you still haye 
over th. ald records? 
xigin: Well, we're the publisher and the 
manufacturer of all the old product. But 
we do whatever they want, since they 
create the product. 
Ptaveoy: How is it that you retain 
much if you're no longer their Manager? 
KLEIN: I get 20 percent of the deals nego 
tiated within the term of my contrag 
That's the contract they signed. 
PLAYBOY: How long does that last? 
KLEIN: Forever. 
Ppaveoy: [s that why they've filed sui 
against you? 
klein: No they want me (to pay some 
Money as a guarantee, that’s all. [t's 
suicidal for them from a tax point of 
view, 
PLAYBOY: Why do so many of your bus 
ness relationships end in lawsuits? 
wugin: That's not fair, There are by 
that get worked out. But remember, 
nobody sues a failure, they only sue a 
Success 
ptaveor: Is that why Apple is suing 
James Tayler? 
kien: That's a completely diferent thing 
Apple made James Taylor, gave him the 
exposure, the charisma of the Beatie 
company. And then he just picks up and 
walks out on his contract. Didn't ask any 
body, didn’t talk to anybody, just wea 
and signed a contract with Warner's 
PAYEOY. He sud he felt stifled at Apple 
ign. Weil, | got news: Peter Asher, 38 
Apple employee. handled him while he 
was at Apple. and Peter Asher handies 
him now. They walked out together Se 
if Taylor was getting sified at Apple, « 
was Asher who was doing it. It's funsp 
you know when people suc me, it's bine. 
Nobody says a bad word. But if Applt 
sues somebody for breach of contrat 
we're sons of bitches. right? Bullshit 
Taylor didn't even make an attempt © 
work 1 out. so we're suing Tayler and 
Asher for $5,000,000 damages—the moaty 
we would have made had he honored 
his contract’ That's it. The man didat 
try to sit down and talk it out, didst 
say. “I'm unhappy. lec me go.” Nodung 
maveor: Dil you try to si down asl 
work it out with Jagger? . 
qugie. I tried, but he wouldo’t answer @] 
call. His lawyers toid him not w oce a 
PLAYBOY: Su a five-year personal relauow 
ship turns inte an exchange of subpoe 
nas instead of 2 discusson man to me 
mug. Look, you du what you bare ® 
There are a lot of greedy people ue 
business and awshole lawyers whe — t 
to stir up trouble But | don't think,¢ ’ 
any worse than any other. How owe : 
your buuness, how about yellow paenale 
ism, how about politic or Wall Sure # « 
ee 


‘ 
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the garment industry? There are good 
people in this business and there are 
acum. And when there's a lot of money 
involved, there are bound to be suits. 
Laweuits are toois of the trade and you 
use the tools you have to survive. And if 
you're one of the survivors, innuendocs 
start Bying that you're crooked or you're 
screwing somebody. You just learn to 
live with it. 

MAYBOY: Speaking of innuendoes about 
being crooked. wouk! you mind explain- 
ing your recent tax conviction? 

«igi: Well, in the first place, that case 
is under appeal. And it's interesting that 
charges were brought in 1966 over some- 
thing that happened around 1960. I had a 


partnership that was required to file” 


Federal payroll tax returns. There were 
several C. P. A.s who were working for me 
and.it was their job to do it. I had never 
prepared those forms myself and I've 
never prepared them to this date. Some- 
one in the organization was supposed to 
do it and our records indicated that we 
had. The Government has no records at 
all, by the way. to indicate whether the 
forms were filed or not. There was never 
a charge of failure to pay, because the 
moncy had been paid. The charge was 
failure to file the return itself. [think it 
was the first time ever that anybody had 
been tried and convicted for that. And it 
strikes me as kind of ironic that all this 
finally came to trial after ten years. just 
exactly at the time the Beatles’ partner- 
ship action was occurring in London 
ptavsor: Do you make any connection? 
wisi: 1 just chink it’s ironic, that's all. 
At that point. it was just one more 
thing. I sat and watched the press make 
ali kinds of statements about me during 
that Beatle court action. At the time. | 
didn’t think defending myself was the 
best thing to do. 

marecor: Do you think the press has 
treated vou badly? 

xugin: In England, yes. I'm an American, 
you know, and I had their Beatles. That 
gave them a bias against me. But I don’t 
talk to the press much, so when they 
write stories from clippings and just 
repeat the lies. I can't blame them too 
much. Except for being lazy. Rolling 
Stone, on the other hand, is a mom. 
formed, ill-guided publication that's gen- 
erally sensational and attacks anyone who 
is not aesthetic in their terms. They think 
business aud money are bad. And that’s 
what I represen to them, so they've 
taken it upon themselves to do a job 
on me. It's really interesting, you know, 
with all the wurnts diat have been writ- 
ten about me smd die Beatles and mec 
end the Stones, how negauve the ap 
proach has been. Take somebody like 
Al Grossman. He was personal manager 
#o Dylan. Peter, Paul and Mary and a 
bench of others, and when they left 
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him, I didn't hear one word. But when 
the Stones decided to go on their own, 
there was a flood of stovics about me. I 
guess it would be better if I talked more 
myself, but I've never made many press 
statements. 

MAYEOY: Why not? 

wig: When I first got the Beatles in 
1969, the only defease for the problems 
they had would have been that they 
were brought about by Epstein prior to 
my being involved. But I didn't want to 
say, “Look, it was all Epstein.” He was 
dead and I figured it would be wrong. 
And the McCartney thing was sensitive 
and too much was getting said in the 
press as it was. I thought for a long ume 
that if TL det the shit fall oa me, it would 
have been easier on Paul with his famiiy 
problem and better for Epstein’s image. 
I wouldn't offend Paul and he might 
come back and accept the situauion and 
me. 

MAYBOY: Whar made vou change your 
mind and decide to talk to the press 
now? 

wugim: 1 think the time las come to do 
my laundry. I want people to know my 
side. Ive Leen in this business a long 
time. There have been bad umes, but 
there have been good times, too, you 
know. 

PLAYBOY: Whien were the good times? 
kien: Let me tell you about Sam Cooke 
and maybe youll see something about 
the humanity in this business. Sam was 
really the first artist I had that I got 
completely involsed with the wav I did 
later with the Stones and the Beatles. In 
1961. L was very broke when I met a 
black disc jockey, “Jocko” Doug Hender 
son, who used to run the shows at the 
Apollo. A wonderful man, and he wanted 
to have a theater down in Philadelphia, so 
we became partners. | arranged to buy it 
and have him put on shows. [ figured it 
would be a great wav to mee* the acts. 
They would come in to work and I 
could sit right there and. vou know, 
meet them as they came and went. And 
the act that opened the theater was Sam 
Cooke. T knew tus music, but IP had never 
met him. Well, he came in and I got to 
him. We really hit it off. And tie 
incredible thing was, he had no money. 
This great artist, this great songwriter 
had nothing. and he was under contract 
to RCA Victor at the time. So T went in 
to see them and we tricd to negotiate a 
new contract diplomatically, but it 
didn’t work out. So TP went back to what 
I knew best, which was to do an audit 
for him on RCA. We used that as lever- 
age, and finally we artanged a new re- 
cording deal that gave tum the same 
control of his product that the Beatles 
have now. That's how Ff formulated it 
back in 1963. We renegotiated the deal, 
got ail the old stuff as well as the new 


and we went ahead. The first album 
was called Good News and I gave hig a 
check for $250,000, which was Rood- faith 
money from RCA. Then he wrote x. 
check for 20 percent. 

Maveoy: You were charging 20 percen; 
back then, too? 

wugin: Yeah. I was embarrassed tg ak 
him to give it to me. but he thought it 
was terrific. He was really happy Then 
he asked me if I would be his busines 
manager. I didn't know whether 1 
wanted the involvement, so I said, “We'll 
talk about it.” When he came to New 
York a few months ‘ater. 1 said OK 
Then I told him to go home and take 3 
vest. get off the road and find out whar 
he really wanted to do. 1 convinced him 
to take his time and make an aibum 
that he believed in. T wanted him te 
stop doing other people's material, Ther 
were trying to make him into Nat King 
Cole, for Christsakes, and he was singing 
songs he didnt umterstand. The album 
covers were like crap; evervthing had 
been wrong. I told him to do what he 
feir, which is woat 1 thought he ceally 
needed in order to find himsell T wanted 
people to know whe he really was. { 
knew when that happened he'd get the 


, 


recognition he deserved and 
much At that tune, he was king of the 
blacks him. And he 
loved it--bue at didn’t make him any 
money 

PLAYBOY, Did vou want hin 
performing for white audiences? 
KLEIN, Yeah. sure. I 
Copa tur he dict Hed 
plaved there in 1957 with someone Ihe 
Meron Cohen daring Lent, you kaow, 
hair shiked down. singing bossa nowa 
Awial stuf He didnt even last a ween 
He packed up and said be wouldn't ever 
play a white club again. Burt [ felt i wat 
really essential. so P got him this dace ant 
although he kept saving “I want to do 
really didnt. So 1 took 
a 70-foot billboard on Times Square with 
his picture from the album cover savieg 
SAM'S THE BIGGEST COOKE IN TOWN, Then 
he knew he had to do it. He went in aad 
killed ‘em’ Absulutely dead. He was 
fantastic. I went everv niglit, every show 
Women, white women, loved him 
PAYBOY, Were vou managing tum whet 
he was killed? 
MABIN, Yeah, it 
birthaday 


wanted so 


and thev loved 


to Slart 


got him into the 


vt want fo go 
37 


1." T knew he 


' 
was right around om 


in December, and it was 1964 
and my career had really taken olf, | was 
handling records for The Animals ami 
Herman’s Hermits and The Dave Clash 
Five, which were just monev deals to 
me. Amd Thad just worked out 4 oew 
record contract for Bolly Vinton whos 
a good friend, and Sum was at the WP 
of his form. { wav really fling. I bedaed 
going back to the orphanage where ¢ 
grew up and I was going to take Viatoa 
and Cooke and do a little show for 
kids, take some records, all that A 
Everything seemed perfect and I got? — 
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call from L.A. saying thac Sam had been 
shot to death in a cheap motel. and I 
couldn't believe it. It was so fucking 
senseless. I flew to L.A. for the inquest 
and about a week later I was going into 
the Beverly Hills Hotel and [I saw the 
hooker Sam had been with that night 
coming out on some guy's arm. I damn 
near went after her. It was really a hard 
time. When you do what 1 do. you're 
two kinds of animal: You're a business- 
man and you're a human being involved 
with artists who have a life style that's 
harder than most other people's. It takes 
its toll on you. 

MaveoY: Whar do you think it is that 
makes life so hard for performers? 

migin: Eversthing. First of all, thev're 
supposed to be creating all the time. 
That's a bitch. Every time you go into a 
studio, yots gotta top what you did last 
time. And there's the money. All of a 
sudden. a kid who hus nothing has 
$1,000.000—and fans wirn ‘tim into a 
superhero and ask for all kinds of things. 
Christ, when the Beatles started out, 
their dressing rooms were full of cripples 
who came to sce them as if they were 
going to get healed. It's really crazy. 
PLAYOOY: Were there groupies then, too? 
wuginm: Yeuh, sure, that's all part of the 
scene. : 

PLAYBOY: Your critics call you “the ulti- 
Mate groupic.”” 

wtgin: That's silly. Artists fuck groupies. 
According to my reputation, I fuck the 
entrees, 

MAYBOY: Do you get involved musically 
with the groups you handle? 

wien: Yes. That's one of my strengths. 
Sometimes John or George ot Ringo 
will come in and want to play a song for 
me that they've just written. And I'll 
tell chem what I think. They like to test 
things out on me, and I think I can 
pretty well judge what's good. I even 
gave John a line for one of the songs on 
his new album, Imagine. He was trving 
to work it out and we were together. 
fust fooling around. you know. We were 
playing snooker in his house, and it was 
late, and we were Liughing and being 
silly, and he was trying to work out some 
lines for a song called How Do You 
Sleep at Night? Ws about McCartney 
and all the shat that’s: goue down. 
There's a line that goes. “The only 
thing you did was yesterday.” and the 
line that he had following was: “And 
you probably pinched that bitch any- 
way.” | thought it was too strong, not 
worthy of him. so I suggested, “Since 
you've gone you're just another day.” 
And he joved it. Jolin’s music is very 
petwoal, and so is our relationship, so 
there's an mvolverent that way. Slut, I 
tove the guy. 

MATSON: Whiat dues Jolin dink of Paul's 
solo music? 

tagme In a funny way. it inspires him. 


195 "Je was really anxious ahowt McCartney's 
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firse album. and then he ?si7¢ it and 
said, “I can do beter thas % «' And 
he has. He's been disappointed « 2. al's 
stuff, mostly. There were ap rood 
songs, but 1 think maybe people poo: 
pecting too much from Paul. He's nm aliv 
working in) a vacuum at this) pe st. 
George and John and Ringo all have 
each other to trv things out on and to get 
critiaam from. Paul's alone. and 1 think 
that hares his music 

PMAVBOY: What do vou think is ahead for 
him? 

ween: Fl tell you, To think things are 
going to get worse for McCartnew before 
they get better. People are going to start 
finding out that he’s not “poor little 
Paul.” You know, before George did ‘is 
benefit for Pakistani icfugees in Madi. 
son Square Garden last summer, he called 
Paul and asked him if he wanted to come 
and play. Paul said, “Sine, Ul come—if 
you'll dissolve the partnership.” What 
kind Cf shit is that? 

MAYBOY: How did George react? 

KLeIN: Te made him sad. fost sud 
PLAYBOY: What kind of plans docs George 
have now? 

ktein: He's got the confidence now to do 
anything he wants You know, I'm really 
proudest of what I did for him. Nobody 
knew he was a songwriter. nobody knew 
the talent that was there. And IT encour. 
aged him to do All Things Must Pass 
and look what happened. Beautiful, He 
wants to go on tour now. aficr the show 
at the Garden came off so. great. By the 
way. so docs Lennon. And so docs Bob 
PDvian. But George is realiy the swectest 
and gentlest of the boys and I was very 
proud he got his chance. He plavs on 
John’s new album. you know, and he’s 
fantastic. 

PLAYBOY: What about John? What's he 
going to do? 

KLEIN: Lennon is Lennon and he can do 
auvthing he wants. He's a leader. He's 
involved trying to get Yoko's child back 
now. Her ex-husband has custody of her 
daughter and it’s been very difficult: for 
her to see the child. John wants to work 
that out before he does anything else. 
After that, well, he can do just about 
anvthing he wants. His head 1s in a very 
good place now. 

MAYEOY: And Ringo? 

kigin: He just finished making a movie 
called) Blindman. Ws a Western with 
Tony Anthony. and Ringo plays a bad 
guv. Reallv nasty. 

PLAYBOY: Jon't that a littie out of charac: 
ter for him? 

wugin: It’s a real role. In most of the 
other movies, he just played himself 
But Vil teil vou something; Ringo’s not 
all sweetness and light as a person. 
There's meanness behind those eycs if 
sou crow him. And he has a tremerdous 
amount of natural strength. If f want a 
true reading on a situation, a straight 
reaction with the most thought and the 
leat emotion in it, 1 go to Ringo. I 


don’t think many people know tha 
about hum. He's a very powerful and 
serious guy 

PLAYBOY: Does he have a future as an 
actor? 

KLEIN: Yes. he’s a professional. He works 
very lard. He's a talented natural come. 
dian, but we found out on this new 
movie that he can plav any role when 
he gets down to work. I don’t think he'tj 
ever give up his music~-iie lowes thar 
too much—-but he's got a strong second 
career now. And Im proud of that, tan 
Vd done the least for Ringo before this 
flick and before his 1.000.000-seler single 
And now, well, it’s yust great. He's work. 
ing and he's happy. 

MAYBOY: Do you expect your relation 
ship with the Beatles to continue despite 
the trouble? 

KLEIN: Yes, [do Paul's the onlv one whe’'s 
got trouble) Look at the rest of them 
They're producing—more and better than 
thew ever did before. Thev're all happy 
and thewre with their familos f think 
Ive contributed a ler to that. It's nor 
how much monev I make for them: 
thev're the Beatles, for  Christsakes 
TVhev ll make money no matter what 
Thats not important. I just wish people 
would look at the diree of them right 
now and understand why I'm proud. I've 
been through a lot of shit for these guys 
But its been worth: it 

PLAYBOY: Is it an ambition of yours to 
see the Beatles perform again? : 

KLEIN: Yes, Tal like to sce at, just so that 
the stigma of their split wouldn't be 
with me. Even if it's just one time. I'd 
dike that 

PLAYBOY: What do vou do for an encore 
after having managed the Beatles and 
the Stones at the same time? 

KLEIN: Ringo suggested that maybe I 
ought to manage America. And right 
now, T think I might do some good 
there. T don't know what I'l do next 
There are plenty of talented performers 
Vd like to help. [ especially like the 
ones they say are difficult. That's a chal 
lenge. 

PLAYBOY: Who would vou lhe to handle? 
KLEIN: Dylan, Joe South, Keith Richard. 
Paul Simon, Jolin Fogerty. Heavy talents. 
All of them create the music that's really 
moved this generation 

PLAYBOY: Do vou think vou'll get any of 
them? 

eiugin, Tf Po work hard. 

MLAYBOY: Don't vou ever get tired of how 
hard it all is? 

KLEIN: Sure | do. Sometimes I get so dis 
gusted i don’t think it's worth it. 1 think 
I can't take any more. Buc what do you 
want me to do? This is the business I 
know, the one I'm good at. If ix gets 
me down sometimes, hurts my personal 
hfe, takes over my whole being, drains 
me, thats juse the way itis. If 1 didn't 


love it, Fd get out. 
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UNITRD STATES DISTRICT € \URT 


SOUTHERN DISTRICT OF NEW YORK 


3 
BIG SEVEN MUSIC CORP., 


Plaintiff, 
-against- 70 Civ. 1349 


MACLEN MUSIC, TNC., NORTHERN SONGS, 
LTD., and APPLE RECORDS, INC., 


Defendants. 


Before: 
RON. THOMAS L. GRIESA, 


District Judge. 


October 12, 1973 
4:00 p.m. 


APPEARANCES ; 


FEINMAN & KRRASTLOVSKY, ESOS. 
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ORENSTEIN, ARROW, SILVERMAN G PARCHER, ESQS. 


Attorncys for Nefendants Maclien Music and Northorn 
bY; L. PETER PARCHER, ESQ., and 
PETER HERDER, ESQ. 


MARSHALL, BRATTER, GREEN, AULISON & TUChER, ESQS. 


Actorpeys for Velendant Apple Records and John Lennor 
BY: HICWAEL GRAILAM, ESQ. 
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THE COURT: Counsel notified me this morning 
that this case has been settled and they axe present now 
and wo would like to put on the record the agrcoemont to 
discontinue the action and whatever else the partios want 
to put on the record. 

Do you Want to start, tir. Graham? 

MR. GIUIIAN: Yoo. 

TNE COURT: You are spoaking on behalf of? 

NR. GRAHAM: <Applo Records, Inc., New York, 

a named defendant, and John Lennon, who is not a named 
defendant, but is a party to the settlement agreemenc. 

This action will bo discontinued with 
prejudice by plaintiff against o11 main defendants and the 
Plaintiff Big Seven agrees to release all claims it may 


have against John Lennon, arising out of the composition 


"Coine’ Togethor." 


A tne settlemont agreement reached to dispose of 


this action io an follows: 


John Lennon ugreos to record threa songs 


belonginy to Dig Seven publishcro on hio noxt album. Tho 
songs which John Lennon intends to record at this time are 


"You Can't Catch Mo," "Angel Baby," and "Ya Ya." 


iY 


John Lennon reserves the right to alter the . 


last tio songo, that is, "Angel Daby" and "Ya Ya" to any 
SHERI OSA y COLI REPCR PERS 
i760 Staves eves Wowie: 
AWE SA, MY, NV. WS TELEPIEE: CORTE AND 240 
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other sonyo belongin’: to Big Sevon but will in all eventa 


record "You Can't Caich Mo.” A 


' 


John Lennon wili use his bast efforts to 


* 


cauco Apple, which io a composite of various corporatione,. 


to licensa to Big Seven, threo conge from tho Applo " 
non-Beatle catalogue currently in circulation, excluding 
only those songs composed by John Lennon and Yoko Ono 


‘ 


Lennon together and those songs composed by Paul 


‘ 


MeCartnoy and Linda McCartncy together, to tho extent that | 


any of those songs can be in any manner considered to bo ne 
Applo non-Beatle product. 

in the alternative, if Apple for any reason 
does not license three songs to Big Seven prior to 
Doccmber 31, 1974, John Lonnor agreos that he will record 
an additional two oong3 belonging to Big Seven, ono song 


to be recorded prior to Docember 31, 1974 and one gong 
prior to December 31, 1975. 

At any time Mr. Lonnon can choorr the second 
alternative of recording two additional congo belonging to 
Big Scven and is not obligated to puréuo his undertaking 
to cause Appla to mako the songa avai.ablo, the three 
songs availablo to Big Seven if ho mulkos cuch a solcction,. 

MR. KRASILOVSKY: TI bolieva there in one 
correction which Mr. Graham will approvo and that is that 

SAVARESE STORY Oey PERC QpErS 


lie COSTAIES Couns Boas. - tho Appla 
SAVY WIP Venessacz, Bavaro Do 
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+ 4 
the licencing by Applo 'fero to the licenoing of the 
recorded rendition an wet) a6 the mechanical reproduction 
righto. 

MR. GRAWAMN: Yeo, and that those licensan wil 
be made to Dig Seven at Big Seven's Customary ratoa, 
whatovor thay may bo at tho current timo, and with ouch 
advances which aro dn curront practice which r understand 
te be a nominal advanco. 

MR. RRASILOVSKY: 1 havo no information as to 
the subject of Qdvanco and I would have to rely upon 
whether Mr. Graham's information fron my Own client ig 
according to that otatcnont. 

I have no information whatsoever about thero 
being any advance agreed upon. 


THE COURT: Asido from that understanding, is 


that tho agreamont and do you Stipulato to the discontinu- 


ance of this action? 

MR. RRASILOVSKY: 1 do, your HNonor. This has 
boen confirmed by my cliont oxcept with rocpoct to the 
gucstion of advanco. 

THE COURT; Counsel for Northern Songs -- 

MR. PARCUER: If yx may bo heard bricfly. 

Neither Northorn nox MNaclon can object to Big 
Sovcn dincontinuing itso action Ogainct it with projudica, 

STUVHEIM OISTRICT CIMT LEFORTER 


Wise States Couny Nouns : 
oy Best SRSLY, MY, IU TCLEF rae, OUR LA20 7.4500 
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but we do want Mr. Kraoij« "sky to ba on notice that 
Worthecn claims rights im any congo written by John aione 
or by John with his wifo during the term of John's agrec- 
ment with a company called Maclon Nuoic, Ltd. 


TUL COURT: John who? 


1. PARCIGR: John Lennon, and alco during tho 
term of John Lennon's agrcemont or guarantoo of an 
agreement with taclen Music, Ltd., and Northern Songo, oo 
that it should be clear that if there io any purportcd | 
conveyance of rights to your clicnt or assignmant of songs | 


to your clicnt that involve those persons, be on notice tha 


Secondly, vo vould liko you to know so tha 


| 
rc 
| 
wo claim rights in and to t*:os0 congo. | 
{ 
| 


record is cloar, that the fact this caso is being scttlcd 
and presumably a judgmont has boen mado by John Lennon to | 
record some of your clicnt's songs in cettlemcnt, in no vay] 
creates any inforenco so far ao we are concernod that any | 
infringement was proved or can be inferred from tho 
satticment. 

TUL COURT: Do you stipulato to tho discontinu- 
ance of the action and all claimo in it? 

MR. PARCHER: Yoo. 

VE COURT: And tho sama for you, Ma. Grahan? 


MR. GRAIN: Yoo. 


TTUTKERN DISTRICT OCUNT REFCRTERS 
LintTéo STATES LCR, HOuE 
Coury Samenc, PLY. MY. WOCU2) TEL er ecaces COnTLAND 74560 


~ 
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rkosb Ya 


Se 


my statement as to the noxt albun. 

For the record, the noxt album being roleased: 
by John Lennon will be an album of his nox aie 
tho next album will bo, in fact, the sccond album to ba 
roleascd. 1 

NR. RRASILOVSKY: I accept that correction. , 

MR. GRAHAM: Tho liconse, tho mechanical 
liconse of the songs to ba xrocorded by John Lennon 
bslonging to the catalogue of Dig Soven, whother that 
bocomes throo songs or Live songs, shall bo at tho 
atatutory rate of 2 cento por song. 

MR. KRASILOVGKY: That is correct. 


THE COURT: Anything olse on the rocord? 


Just so it 45 absolutely cloar, tho action is 


discontinucd with prajudica and without gosts ap to any 
party; is that correct? 
NR. RRASILOVSKY: That is corroct. 
HR. PARCH&Rs That io corract,. 
MR. GRAIAM: That is corroct, your Honor. 
THE COURT: Thank you all vory much. 


(Court adjourned.) 


SCUTHERN CISTRICT OOURT RECARTERS 
Uwsiteo STATES Court tcuse 
FO. ny ‘couane, N.Y., NY, 007 = TELEPHONE: CORTLAND 7-459) | 


Exhibit 12, October 30, 1973, Micheal Graham 
Letter to Lennon Countersigned by Lennon. 


eens 


CA ate Ub ter tates, 


SEATS VED A EO TE ENE WEP AIS ON Fe PUCK IN 


8560 ANH. ANG WEE, NEN YORE. IN OO Unters - ia vb Tua 


October 


| BEST GOPY AVAILABLE 


BYP seve UnNele Carp. Vv. 
lL .elenm sake. Indc., @F Oi. 
70 Cly. 1348 

Nee tes oe Ae 


Cear John: 


In secordonee wilh our conversation when T 
met you in Caltferniy, a settlement arrecnent with re- 
epeet to the areve-entitled eetion was dict. ted unon 
the record ona fot a ll) Id. of cope Of the tronce 
Citak CGn.inliy, tise Ce Ch lencnb aereer one’ 25 -one ccd 
fos soup flies. Pal 

The settlemcnt acrecuent, as you bnew, pro- 
vides that you w3J11] recom three (3) covpositions, in 
whole or in poet, owed by Bie Seven “unite Corp. ("Big 
DOC Dg CRP NO a a a Ce eT). ca ee 
Sone CLOCEE a oe eee. ay whe he oo! Jar mn) shechl be 
“yea Cen! e CPt dar... You tive tier Pir at bo ciorse tie 
ree cotati. te (8) senes from the cnotire euvalorue of 
co pounitions beloun:ying, to Big, Seven. 


In adlitson, you have arereed, at your discre- 
tion, to perform citer of the followtnn: 


(A) ‘to use your best efforts to cause 
the appropriate Apple company to license to 
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IOS VEE IOV EEE Ger NES? Osa SP te a 


bos. Soles Gases ch aeeay 
ee ewe e i ¢: 
eae: a = RAO rm alae 


Rig Seven chree (3) songs frem the Apple None 
Best) eet Vecur currontly din ciwreulation. 

Nhe theese (8) tenses to be ltleenset ennnot in- 
clude six cin. es: tenes fosncly by Yolo Ono 
PAGE GNE OO es Pea be SPOS. Tats ebrmcit 


: LO etl a SE Se kb eo ene. “Ca: Che ex vent 
thet arc ot shod srenes ean be connidered part 
Of the Sr ole Hayepeucle entajyosue. Bin Seven 


WEDS yee ee eee OE EBONY OVA CY CPitees 
at thie 4: Cs Ree nGae, CECeRiCr VIG Tes 
CWE Cah Pavia ab orb tire weth respect 
fo evel of the three (3) componittons to be 
s licchnwed; o- 


(6B) If the appropriate Apple conmrany, 

{or ase Teese, Core net Liernce oo Chree 
(3) soni. to "ir Seven pricr to Perembrer 31, 
1974, you apree that you will recerd tuo (2) 
edditional sonrs, in whole ar in part, owned 
Tee ON pee ie ne hee ee ee ee 

32, 1974 and one (1) sony prior to December 31, 
17 os 


seed ne bey NAR Rehan 


With resnect to the three (3) sonrs which you 
have agreed to reeerd and the two,(2) additional songs 
vhich vou vould recerd if you scleet alternative (B), 
the rechanfeal roynlty to be paid to Nis. Seven for each 
corposition recorded in whole or in pert, shall be the 
statutory royalty of $.02 per cornosition. 


For our reeords, we vould apureciate your sifn- 
ing and returr‘ius the enelosed copy of this letter indi- 
eating your confirriution of the terms of the settlerent 
arreement as stated in the enclosed transcript and this 


letter. 
Very truly yours, 
Michael H. Graham 
MIG/ JF 
Enels. 


CONFIRIED 


dttia VS VY OY bee 
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Exhibit 20, September 6, 1974 Krasilovsky 
Letter to Feigenbaum. 


° 


bd Teyee 
Neanin Auins 


: — 
FEINMAN AND KrasILovsny. PF C. 


& : ret 


September 6,. 1974 


John Feigenbaum, Esq. 

Marshall, Bratter, Greene, 
Allison & Tucker 

430 Park Avenue 

New York, New York 


Re: Big Seven -v- Maclen, et al 


Dear Mr. Feigenbaum: 


I understand that you are familiar with matters con- 
cerning John Lennon, of which Michael Graham, formerly 
of your firm, previously was in charge. May I call 

your attention to the fact that nearly a year has now 
passed since the settlement by stipulation of the above, 
action wherein certain recording obligations were under- 
taken concerning specifically the composition, "You 
Can't Catch Me," by Chuck Berry. 


Would you kindly investigate and advise when the agreed 
Lennon recording is scheduled for release, 


Very truly yours, 


gee eee en 


M. William Krasilovsky 


‘MWK/sa 


cc: Mr. Phil Kahl : 
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Exhibit 22, October 4, 1974 Krasilovsky 
Letter to Feigenbaum. 


od 
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FEINMAN AND KRASILOVSKY. PC. 


SRE SCE De 


Annenw do bitin 
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October 1974 


-John Feigenbaum, Esq. 

Marshall, Bratter, Greene, 
Allison & Tucker 

430 Park Avenuc 

New York, New York 


Re: Big Seven -v- Maclen, et al 
Dear Mr. Feigenbaum: 


I was disappointed not to receive a reply to my letter of 
September 6, 1974, a copy of which is enclosed herewith. 
Instead, I received a telephone call from Harold.Seider,, ,” , 
Esq., explaining that there would be some difficulties in 
complying with the agreement referred to in that letter. .- 
At this time, the next John Lennon LP has been released 
with only one of the three referred to in the con- 
tract included therein. This failure to comply with 

the settlement agreement is most disturbing, and I had 
explained to Mr. Seider that it should be cleared with 

Mr. Morris Levy directly. I understand that Mr. Seider 
will be in New York all of next week, and it is essential 
that his previous intentions to set up a meeting and 
audition of tapes to work out satisfactory amendments be 
carried out within the week. ' 


Very truly yours, 
‘ 


rs a 
iy 


‘ : } / 
On \ OD kal 
‘M. William Krasilpbvsky 


MWK/sa 
Enclosure’ 


ce: Harold Scider, Esq. 
Mr. Morris aN 
Mr. Phil Kahl 


4 
ea 


Yys 


TITLE 


fE BOP A LULA 


PEGGY SUc 


THAT'LL BE THE DAY 


EREATHLESS 


a IFFIN' & GLIDOIN' 


C'ucy CveRVaACOY 


9° YOU WANA DANTE 
° 
BRING I? ON HOME TO ME 


I'LL SRING IT wOME TO 
yOu 


Laff &k 4 frtg 
"obsfos- £9 


SONGS GIVEN TO JOHN LENNON 


ARTIST 


Gere Vincent 


Buddy Holly 
Buddy Holly 


Jerry Lee Lewis 


Little Richtrd 


Buddy Holly 
Eddie Cochran 
Little Ricnerd 
Liccle Richasd 


Bobby Frevmen 
Sem Croxe 


Cerla Thoma 


LABEL 


Starline 6042 


MCA 60004 


MCA 60099 


Sun 25 


ABC/Dunhill 
0-25 54 


HOA Records 
2-4059 


UA 4O15 
ASL ’Durhill 
9-2573 


Srecielty 
SP579-1.5 


Virgo 6907 


RCA 447-9795 


Atlantic 45-2163 


WRITERS 


Tex Davis 
Gene Vincent 


Jerry Allison 
Wcrman Petty 
Buddy Holly 
Norman Petty 
Buddy Holly 
Jerry Allison 
Otis Blackwell 
Pen-iman 
Borage 
Callics 

Smith 


£. Cochran 
J. Ca ehart 


Bla-~well 
Morvascelco 


Bliackuell 
Mernscelco 


Botby Freeman 
Sam Coe 


Sam Cooke 


PUBLISHER 
Lowery Music 
Nor Va Jak Mu ic Inc. 
Sole selling agent- 
Melody Lane Publ. 
Nor Ve Jak Music Inc. 
Sole selling agent - 
Melody Larne Publ. 
Hill 8 Range 


Duchess Music/Venice 


Hetric Music 
Verice 
Verice 


Clazkus Music 
Kags Music 


Kags Music 


a 
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- 
pee 
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wr 
ad 
nN 
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n 
° 
3 
a 
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TITLE ARTIST LABEL WRITERS PUBLISHER 


SEND ME SOME LOVIN’ Sam Cooke RCA 447-0706 Leo Price ; Venice 
. John Marascalco 


Little Richard Snecialty 598 
STAND BY HE Ber E. King Atco GS 12069 King ‘Glick Progressive, ADT, 
3 Trio Music 


Selling agent - 
Hill & Range 


AIN T THAT A SHAME Fats Domino UA »WOO01 Antoine Domino Travie Music 
David Bartholomew 


SLYMERTIME B UES Eddie Cachran UA #43014 Cochran Ca ehait Range/Eivis 


Su 
tad 
Zs 
i 
og 
rw 
al 
Ls) 
ww 
e 


Roulette GGSO Lavy/Lev.is 

virgo Vl G21 Esther: Meverro Adem 2. -evy & Fine: 
Bobby tcuis aaem 6 Melon Rene Herverd Mocic/J.va 

Broatest RR Hits Ritchie Adcms Sole selling eget 


Tvci Mogull Music 


Roulette SG Navis*Livy Potricia 
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Durathy ture 


Rio It U> 

Ready Teddy 

Send Ma some Lovin: 
Bonnie Maroninr 
Sligsvin & Glidin 


Faget sar 


~- Ed Mormor - Clo-kun 


Do You Wonna Dance 


Mike Stewart - Metric Music 


Come On Everybody 


s ; Southern - Malody Lece - MAfe Corti 

eres ile 

Ase. «6 Pp 
« ggy Sur 

- Ne AE et LL Be The Day 


Kags Music - Jnel Silve> frccany Teeter 


Vy Bring It Oo Heme To Me 
Et BIT Tt eT VO 


Exhibit 24% - -John Lennon Typed and 
Handwritten List of Songs. 


: ( ‘6s ae 
> i : \ Ctt & c (7 eee : 
Sites 


-< 


res UL (% Ss FP 
Cex (7 are —— 


/ 
¢ BE BOP A LULA (GENE VINCENT) 
a / 
O yoo SUE BUDDY HOLLY 
THAT'LL BE THE DAY BUDDY HOLLY 


ATHLESS JERRY LEE LEWIS 
SLIPPING AND A SLIDING LITTLE RICHARD AND BUDDY HOLLY 
« QOME ON EVERYBODY * EDDIE COCHRAN 
|? LITTLE RICHARD 
~REDDY TEDDY ¥ LITTLE RICHARA 
DO YOU WANNA DANCE BOBBY FREEMAN’ 
| TT ONT HOME TOME = SAM COOKE AND CARLA THOMAS, 
SEND ME SOME LOVING LITTLE RICHARD, BUDDY HOLLY AND SAM COOKE 


Gnd 3 ME BEN E. KING 


4 gure Maronie — lLaaty wrlbaws 

si cant cake me — 

GF Pavel Cub — 

PW Swok litle /6 —-<eeery ae 
BSi5¥ Cer ave C LLewa PRice — Laany Wail! 1a mS 


Ge ee Gaby (Pomnetios pecker 


DQ Gince My Baby Left we : (Aether Ceudap / Eluw Hees lon 
OKA VT il 
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Exhibit 28, December 11, 1974 Assignment 
From Big Seven to Adam VIII. 


Date December 11, 1974 


Big Seven Music Corp. does hereby grant to Adam VIII Ltd. 
the exclusive right, privilege and license to advertise, distribute 
and sell disc and/or 8-track cartridges manufactured from the 
masters listed on the attached Schedule "A" wnich are either owned 
or leased by Big Seven Music Corp. and all together form the package 
entitled JOHN LENNON SINGS THE GREAT ROCK & ROLL HITS (A8018) 


For this right, Adam VIII Ltd. shall pay TE ; 
per record sold and 2 td per tape sold to 


Big Seven Music Corp. 


BIG SEVEN MUSIC CORP. 


ADAM VIII LTD. 
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SCHEDULE A 


BE-RBOP-A-LULA 
AIN'T THAT A SHAME 
STAND BY ME 

SWEET LITTLE SIXTEEN 
READY TEDDY 

ANGEL BABY 

DO YOU WANT TO DANCE 
YOU CAN'T CATCH ME 
BONY MORONIE 

PEGGY SUF. 

BRING IT ON HOME TO ME 
SLIPPIN’ & SLIDIN' 
BE MY BABY 

YA YA 


JUST BECAUSE 


et 
marr ek F0R 1, g 
Rms ofr 
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Exhibit 30, December 31, 1974 Dolgenos 
Letter to Big Seve~ 


: 
MINGTON OFFICE Be 1H tH STOF ET A CAN ADORESS AETTARB 


wasgenanteon OC 20008 *E.tm 127848 


MARSIIALEL. BRAT UPR. GREE NEL AE TP ISON & TUCKLUR 


430 PARK AVENEL, SEW YORK. N Yo boo2l2 


December 31, 1974 


Big Seven Music Corporation 

17 West 60th Street 

New York, New York 10023 

Re: Big Seven Music Corp. v. 

Maclen Music Inc., et al 
70 Civ. 1348 
S.D.N.Y. 

Gentlemen: 

In accordance with the stipulation of settlement en- 
tered into on October 12, 1973 with respect to the above-entitled 
matter, please be advised that the following master recordings 
are available for licensing and that you may select three (3) 
the following: 

Mary Hopkin Those Were the Days Apple 1801 
James Taylor Carolina on my Mind Apple 1805 
Badfinger Come and Get it Apple 1815 
Badfinger Avple of My Eye 

Badfinger No Matter What Apple 
James Taylor Something's Wrong Apple 

Mary Hopkin Goodbye Apple 


Very truly yours, 


ae ae 
eR 
—, 


DD: dl David Dolgenos 


cc: iir. M. Wm. Krasiiovsky 
424 Madison Avenue 
New York, N.Y. 
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Exhibit 31, January 9, 1975 Levy 
Response to Dolgenos. 


: rr 
e 4 cule a Never hu’. 


1 ORT Ode SHEET NEA + Cote aD ere” ey 


January 9, 1975 


Mr. David Dolgenos 
Marshall, Bratter, 
Allison & Tucker 
430 Park Avenue 
New York, N.Y. 


Re: Big Seven Music v. 
Maclen Music Inc. 


Dear David, 


f 
i 


I was suprised,to say the least to receive your letter 
dated December 31,1974. The stipulation of settlement 
entered into on October 14, 1973, was breeched by John 
Lennon and since that time this entire matter has been 
resolved during meetings with John Lennon, Harold Sider, 
(John Lennon's attorney) and myself. In accordance with 
the agreement reached during those negotiations, John 
Lennon has recorded sixteen (16) sides which I will mar- 
ket throughout the world by use of television advertising. 


Please adjust your records to indicate that the original 
stipulation is no longer of any effect. D 


Best regards. 


Sincerely, 


Morris Levy 
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«voliTUoe IOOIJEST 


1 
AI NTW YOU NY FED 71975 
WS HUNT MEDIA» INC. 
7 YOST 60 ST NEW YORK NY 


41 RECORDS» LID. ONS THE MASTERS OF THE JOHN LENNON ALBUM AGOUT TO 
NELECASZD FOR SALE BY ADAA VIII OR ROULETTE RECORDS,» IMC. a7 
MOTHER HORRIS LEVY COMPANY WE UNDERSTAND TrHdAT YOU APE EXNGASLCO is 
LACING ADVERTISING FOR SALT OF SAID ALDUM. NEXTHER Cit NOR WE HAVE 
PPRIVED CR CONSENTED TO SUCH SALES. WE DERECT YOUR ATTENTION 
) THE NEW YORK GENERAL BUSINESS LAs SECTION S6l- FURTHER» NO 
RITTEN AUTHORIZATION TO USE SNON'S MAME OR LIKENESS IN COMNNECTIIN 
NTH SUcH SALES HAS BEIN GRANTEDe WE AND EMI wwToND TO SOLD 79U 
LLY RESPONSYOLE FIR ANY DAMAGES SUFFERED AS A RESULT OF YOUR 
ARTICIVATISW SH SUCH UNAUTHORIZED RELEASE AND WE DEMAND THAT YOU 


DO NOT 0D Sd- 


APITOL RECORCSs INC} 


Wehi hni+ 14D Bani tral MNalarnam 
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C003 NEN YORK NY FEB 7 1975 
AIS IVY HILL LITHAGRAPHERS 
13 EAST 48 ST NEW YORK NY 


EMI RECORDSs LTD. OYNS THE MASTERS OF & JOHN LENNON ALBUM ABSUT TI BE 
FELEASED FOR SALE BY ADAM VIII OR eangtie RECORDS» INCe OR ANITHER 
GORRIS LEVY COMPANY. WE UNDERSTAND THAT YOU HAVE MANUFACTURED OR 
FREPOSE TO NANUFACTURE ALCUM COVERS AND OTHER PRINTED HATTER FOR SUCH 
FELEASE. NEITHER WE NOR EMI NAVE APPROVED OR CONSENTED TO SUCH RELZASE« 
we DIRECT YOUR ATTENTION TO THE NEW YORK GENERAL BUSINESS LAN, 
ECTION S61¢ FURTHER» NO WRITTEN AUTHSP? IZATION T4 USE LENNON'S NAME 
ER LIKENESS (N CONNECTION WITH SUCH SALES HAS BEEN GRANTED. ‘IE AND 

- BAL INTEND 73 HILD YOU FULLY KESPONSIE!. FAR ANY DAMAGES SUFFERED 
AS A RESULT OF YOUR PARTICIPATION IN “SUCH UNAUTHORIZED RELEASE AND 
WE DEMAND THAT YOU D@ NOT DO SB. ; ee. 


CAPITOL RECORDS, INC. 


E33 
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mS NEW YORK NY FEB 7 1975 

S QUEENS LITHOGRAPHING CORP « 
“35 BARNET AVENUE 

NG ISLAND CITY NY 


I RECORDSs LTD OWNS THE MASTERS OF THE JOHN LENN@N ALBUM ABOUT TO BE 
LEASED FSR SALE BY ADAM VIEI OR ROULETTE RECORDSs INC. OR ANOTHER 
RPUS LEVY COMPANY. WE UNDERSTAND THAT YOU HAVE MANUFACTURED OR 

OPOSE TO MANUFACTURE ALDUM COVERS AND OTHER PRINTED MATTER FGR SUCH 
LEASE. NEITHER WE NOR EMI HAVE APPROVED OR CONSENTED TS SUCH 

LEASE. WE DIRECT YOUR ATTENTION TO THE NEW YORK GENERAL BUSINESS LAW, 
CTION 56156 FURTHER, NO WRITTEN AUTHORIZATION TO USE LENNON'S NAME 
LIKENESS IN.CONNECTION WITH SUCH SALTS HAS BEEN GRANTED. WE AND EMI 
TEND TO HOLD YOU FULLY RESPONSIBLE FOR ANY DAMAGES SUFFERED AS A 

SULT OF YOUR PARTICIPATION IN SUCH UNAUTHORIZED RELEASE AND WE DEMAND 
AT YOU D9 NOT DO SOe 


PITOL RECORDS» INCe 
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Exhibit 41D, Capitol Telegram. 


kU INFOMASTER 
CAPREC NYX 
042576C038 19S5SEST 


COL NEW YORK WY FES 7 1975 
FMS RCA RECORDS» INC.1133 AVENUE OF THE AMERICAS NEW YORK NY 


EMI RECORDS LTD. ONS THE MASTERS OF THE J3HN LENNON ALBUM ABOUT 13 BE 
FELEASZD FOR SALE BY ADAM VIII OR ROLLETTE RECORDS» INCe OR ANSTHER 
PORRIS LEVY CUMPANY. WE UNDERSTAND THAT YOU HAVE CONDUCTED OR PRIPISE 
T2 CONDUCT THE PRESSING AND/OR FULFILLMENT FOR SUCH RELEASE. NEITHER: 
E1I NOR WE HAVE APPR3IVED OR CBNSENTED TO SUCH SALESe WE DIRECT /9UR 
ATTENTION TI THE NEW YORK GENERAL SUSINESS LAW, SECTION S6le FURTHER» 
NO WRITTEN AUTH3IRIZATION TO USE LENNON'S NAME OR LIKENESS IN 
CONNECTION WITH SUCH SALES HAS BEEN GRANTED. WE AND EMI INTEND T9 
FOLD YOU FULLY RESPINSIBLE FOR ANY DAMAGES SUFFERED AS A RESULT OF 
YOUR PARTICIPATION IN SUCH UNAUTHORIZED RELEASE AND WE DEMAND THAT 

‘YOU DS NOT DO Sd-. 


- CAPITOL RECORDS» INC. 
PCCEPTED 


coo001 
1-PC 
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S © Td Od A ii wat 3 
2 9008702039002 02/03/75 wesizia uniun Ny rain Gaye g Fee ‘ 
CS IPMNTZZ CSP 


§ 9145993253 MGM TUAT SAMARONECK NY U20909 O100A EST 
ZIP 10019 , 


URI 


1370 AVENUE OF AMERICAS 


CAPITOL RECORDS INC ATTN MISS NANCY DURYES 
Ly YORK NY $0019 


THIS MAILGRAM IS A CONZIRMATION COPY OF ‘THE: FOLLOWING: MzSSAGzI 


9496$933251 TOMT MAMARONECK NY 105 03903 Q105A EST 
PM3 WFLO“TV, OLR 
STATE STREET — 
CHICAGO IL - : ok, 
PEMI PECORDS, LTD, OWNS THE MASTENS OF YHZ JONN LENNON ALBUM ADOUT “70 
BE OR BEING ADVERTISZD ON YOUR STATVIGN, WE ANE EXCLUSIVE 
OISTRIGUTORS OF EMT PRONUCT IN THE UNTIED SYA7LS, NZITHER EHS NOR WE: 
HAVE APPROVED OR CONSENTED TO SUCH SALES, FUATHER, NO WRITTEN 
AUTHORIZATION 70 UGE LENNONIS MAME OR LIKENESS YN CONNECTION WiPA 
SUCH SALES HAS BEEN GRANTED, WE AND RMI INTEND TO HILO YOU FULLY 
RESPONSIOLE FOR ANY DAMAGES SUFFERED AS A RAOULT OF YOUR 
PARTICIPATION IN SUCH UNAUTHORIZED RZLEASE-. AND WE: DEMAND THAT ‘YoU ‘00 
NOT 00 SO, r 

CAPITOL RECORDS, INCo. 


03:08 EST 
MGMNYIT HS6 


BANLVULL OD, Viva Marelli lyf) APLICIC$ Jonn Lennon 


: E36 
Exhibit 41F, Capitol Telegram. 


mm AI6e n 
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CAPITOL RECORDS INC ATTN M2393 NANCY "DURY2a. 
4370 AVENUE OF AMERICAS’ 
NEW YORK NY 10019 


THIS MAJLGRAN IS A CONPEAMATION COPY OF THE: FOLLOWING MESSAGE) 


9196983251 TOMT MAMARONECK NY 105 02"03 01034 EST: ‘ 
PMS WKSFeTV, DLR 
21300 ST CLAIR 
CLEVELAND OH . Pea 
EMZ RECO8DS, LTO, ONNS THE MASTERS OF THE: JOHN LENNON ALOUM ABOUT ‘TO 
BE OR BEING ADVERTIZED ON YOUR STATION, ‘We ANE EXCLUSIVE 
DISTRIBUTONS OF EMZ PRODUCT IN THE UNZYZO STATES, MEITHER ENT NOR WE 
HAVE APPROVED Of CONSENTED TO SUCH SALES, WE DIRECT YOUR. ATTENTION 
70 OHTO CRIMINAL CODE 2913.31%"2eFURTHER, NO WRITTEN 
AUTHORIZATIZATION TO USZ-LENNON'S NAME OR LIKENESS IN CONNECTION 
WITH SUCH SALSS HAS GEEN GRANTED, WE AND ZHZ:ENTEND TO HOLD YOU 
FULLY RESPONSIOLE FOR ANY DAMAGES SUSFZRED .AD-A AZSULT OF YOUR 
PARTICIPATION IN SUCH UNAUTHORIZED RELEASE: AND WZ DEMAND THAT YOU 00 
NOT DO SO, 

CAPITOL RECORDS, INC, 


01363 EST 
MGMNYIT HSB 


E37 
Exhibit 41G, Capitol Telegram. 


nak . 


* as S, 


| a ed 2] . 1] 
CS a ster aiencaten 
ICS IPMM7ZZ CSP 


§ 9166983251 MGM TOT HANAAUNELK NY 02 209-9805 GST 
ZIP 10019 - 


Seanaet 


CAPITOL RECORDS INC ATTN'MISS NANCY pURYZA 
4370 AVENUE GF ANERICAS ' 
NEW YORK NY 10019 ; a 


THIS MAILGRAM IS A CONFIRMATION COPY OF THE FOLLOWING 


9168933251 TOMT MAMARONECK NY 105 02009 01034 E97 “3 
PMS WLVIeTV, OLR : 
MORRISSEY BLVD 
WwDORECHESTER MA- = : 
“EuT RECORDS, LTO, OWNS THE MASTERS 07 THE JONN LENNON ALSUM AGOUT “70 
BE OF BEING ADVZATISTO GN YOUR STATION, HE ARE EXCLUSIVE 
OISTRIBUTONS OF EM? PRODUCT IN THE: UNITED STATZZ. NEITHER ENT NOA W2 
HAVE APPROVED OR CONSENTED TO SUCH SALZS, HE DINE? YOUR ATTENTION . 
TO MASSACHUSETTS GENERAL LAW CHAPTER“ASS SECTION 143, FURTHER, WO: 
WRITTEM AUTHORIZATYZATION 70 USE LENNON'S NANE OR LIKENESS SN 
CONNECTION WITH SUCH SALES HAS BEEN GRANTED, WE AND ENT INTEND 70 
HOLD YOU FULLY RZSPONSSBLE FOR ANY DAMAGES SUFFERED AS A RESULT OF' 
YOUR PARTICIPATION IN SUCH UNAUTHORIZED RELEASE AND He arene THAT 
YOu DO NOT 00 SO, 
CAPITOL RECORDS, INC, 


013035 EST 
eK KGMNYLT HSB 


fe 
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CAPITOL RECORDS INC ATIN MISS NANCY DURYEA 
1370 AVENUE OF AMERICAS 
NEW YORK NY 100139 


THIS MAILGRAM IS A CONFIRMATION cory ‘OF THE FOLLOWING “MESSAGER: 


91446933251 TOMY MAMARONECK i 105 02803 0059a Gat: 
PHS WOARTV, DLR 
{400 BROADWAY 7 a oe 
“NEW YORK NY : toe tog 
EMI RECORDS, LTD, OSNS THE MASTENS OF: THE JOMN LENNON ALOUN :ASOUT ‘70 
BE OR BEING ADVERTISED ON YOUR heehee WE ART CACLUSIVE: e 
DISTRIBUTORS OF EMY PRODUCT IN THE UNZTED STATES NZITHZR EMT NOR WE 
HAVE APPROVED OR CONSENTED TO SUCH SALES. = OPNECT YOUR ATTENTION 
TO NEW YORK GENZRAL BUSINESS LAW 552, FURTHER, NO YRITTEN . 

AUTHORIZATION TO UJE LENNON'S NAME. OV'LIKENZGS -IN-CONNECTION WITH 
' SUCH SALES HAS BEEN GAANTEO, WE AND ENT INTEND TO-HOLD YOU FULLY 
RESPONSISLE FOR ANY DAMAGES SUFFERED AS A RESULT OF YOUR ; 
PARTICIPATION IN SUCH UNAUTHORIZED RELEASE’ AND WE: DEMAND THAT “YOU 29 
NOT 00 SO, 

CAPITOL RECOROS, INC,. 


00:59 EST 
MGMNYST HSS 


Exhibit 411I, Capitol Telegram. 
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CAPITOL RECORDS INC ATTN MISS NANCY: DURYEA 
4370 AVZNUE OF AMERICAS 
NEW YORK NY 10019 


THIS MAILGRAM IS A CONFIRMATION COPY OF “THE FOLLOWING NZSSAGES"" 


9144963251 TONT MAMARONECK NY.$05 02003 0100A.EST -! 
PS KKOSeTV, OLR 

3291 SOUTH 22 ST Rea ot 
ee PHILADELPHIA PA | ney Se 
“EMIT PECORDS, LTO. OWNS THE MASTERS OF THE’ JOAN LENNON sLDUM ABOUT “TO 
B= OR BEING ADVERTISED ON YOUR STATION, WE ARZ EXCLUSIVE 
DISTRIGUTORS OF EMI PRODUCT IN THE UNTTED STATZS,.NZITHER ENT NOR “Ye: 
HAVE APPROVED OR CONSENTEO TO SUSH SALES, WE DIRECT YOUR ATTENTION 
TO PENNSYLVANIA LAW YITLZ 13 SECTION hy Rake, NO. NRE TTS: 
AUTHORIZATION TO USE LENNONIS NAME O02 LZKENESS IN CONNECTION WITH 
SUCH SALES HAS BEEN GRANTED, WE AND ENT rT ZND TO HOLD YOU -FULLY 
RESPONSIBLE FOR ANY DAMAGES SUPP CREO AS A RESULT OF YOUR 
PARTICIPATION IN SUCH UNAUTHOAEZED RELEASE AND WE: DEMAND THAT YOU 00 
NOT DO SO, 

CAPITOL RECORDS, INC. 


01001 EST 
E MGMNYLT HSB 


Exhibit 41J, Capitol Telegram. 
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Chee the clos ofseevicedesived, UIE. ry is Check che etiss of serwrcedenesd, 
Otherwise ches metsazge will be Tiel mn Othcrwse the mreware will be 
ser: ata fact telegram S ay dt let ¥ sent atthe full care 

W.P.MansHauL Hi ‘ 1 sy vAt RW. MeFALL 
oar CoE aa E CHAIRMAN Or THe Nosao pt | LE GRA = ak Parsiouy 
Se © 


MO. 95 “CL OF ve | po oscou [case xo. Cuaecd 10 tHE account OF 
lalla RECORDS, TNC, 


Send the {o:!oxnag message, subject to the terms ca bach heveof, which ase hereby agreed ta 
WKBD-CHANHEL 50 

26955 t7. 11 MILE ROAD 
SOUTHFIELD, MICHIGAN 48075 | 


s 


_ FEBRUARY 10, 1975 


EMT “RECORDS, LTD. owns THe MASTERS OF THE JOHN UFNNON ALBUM ABOUT TO BE OR 
BEING ADVFRTISED ON YOUR RADIO STATION. WE ARE EXCLUSIVE DISTRIBUTORS OF £E 
PRODUCT IN THE UNITED STATFS. NEITHER EMI-NOR WE HAVE APPROVED OR CONSENTE) 
TO SUCH SALES. FURTHER, NO WRITTEN AUTHORIZATION TO USE LENNON'S NAME OR 
LIKENESS IN CONNECTION WITH SUCil SALES HAS BFEN GRANTED. WE AND EMI INTEND 
TO HOLD YOU FULLY RESPONSIBLE FOR ANY DAMAGES SUFFERED AS A RESULT OF YOUR 


PARTICIPATION IN SUCH UNAUTHORIZED RELEASE AND WE DEMAND THAT YOU DO NOT DOR 
so. : | ; } ; 


. 
sp 


CAPITOL RECORDS, INC, 


Exhibit 41K, Capitol Telegram. 


WESTERN UNION 


February 10, 


WKBS-TV 
3201 South 26th Street 
Philadelphia, PA. 


ON FEBRUARY 7 WE SENT YOU A TELEGRAM DEMANDING THAT YOU 
NOT AIRPLAY ANY ADVERTISING OF A JOHN LENNON ALBUM. WE 
ARE ADVISED YOU DID AIRPLAY SAME LAST NIGHT. EMI, THE 
OWNER OF THE MASTERS, HAS NOT GRANTED APPROVAL FOR SALE 
THEREOF AND DEMAND IS AGAIN MADE THAT YOU FORTHWITH 
CEASE AND DESIST FROM SUCH ADVERTISING. 


’ CAPITOL RECORDS, INC. 


1975 


Exhibit 41L, Capitol Telegram. 


WESTERN UNION c 
Charge CAPITOL RECORDS, INC., 1370 Avenue of Americas, NYC 


February 10, 1975 
WOR-TV 
1440 Broadway 
New York, NY 


ON FEBRUARY 7 WE SENT YOU A TELEGRAM DEMANDING THAT YOU 


NOT AIRPLAY ANY ADVERTISING OF A JOHN LENNON ALBUM. WE 
ARE ADVISED YOU DID AIRPLAY SAME TODAY. EMI, THE OWNER OF 
THE MASTERS, HAS NOT isc te APPROVAL FOR SALE THEREOF AND 
DEMAND IS AGAIN MADE THAT YOU FORTHWITH CEASE AND DESIST 


FROM SUCH ADVERTISING, 


CAPITOL RECORDS, INC. 


Exhibit 41M, Capitol Telegram. 


WESTERN UNION 
Charge CAPITOL RECORDS, INC., 1370 Avenue of Americas, NYC 
WFLD-TV February 11, 1975 
300 N. State Street 
Chicago, IL. 
ON FEBRUARY 7 WE SENT YOU A TELEGRAM DEMANDING THAT YOU 
NOT AIRPLAY ANY ADVERTISING OF A JOHN LENNON ALBUM. WE 
ARE ADVISED YOU DID AIRPLAY SAME YESTERDAY. EMI, THE 


OWNER OF THE MASTERS, HAS NOT GRANTED APPROVAL FOR SALE 


THEREOF AND DEMAND IS AGAIN MADE THAT YOU FORTHWITH 


CEASE AND DESIST FROM SUCH ADVERTISING. 


_ CAPITOL RECORDS, INC. 


Exhibit 41N, Capitol Telegram. 


WU INFOMASTER 
CAPREC NYK 


04002+C049 i820EST 

001 NEW YORK NY FEB 18 1975 
PMS KDNL-TV 

1215 COLE ST. LOUIS MISS@URI 


EMI RECORDS» LTD. OWNS THE MASTERS OF THE JGHN LENN@N ALBUM CALLED 
FOOTS BEING ADVERTISED ON YOUR STATION. WE ARE EXCLUSIVE DISTRIBUTORS 
G@ EMI PRODUCT IN THE UeSe NEITHER EMI NOR WE HAVE APPROVED OR 
CONSENTED T@ SUCH SALES. FURTHER» N@ WRITTEN AUTHORIZATION TO USE 
LENNON’S NAME OR LIKENESS IN CONNECTION WITH SUCH SALES HAS BEEN 
GRANTED- WE AND EMI INTEND T@ HOLD YOU FULLY RESP@NSIBLE FOR ANY 
DAMAGES SUFFERED AS A RESULT OF YOUR PARTICIPATION IN SUCH 
UNAUTHORIZED RELEASE AND WE DEMAND THAT Y@U DO N@T DO SO. 


CAPITOL RECORDS» INC. 
ACCEPTED 


00001 
1-PC 


Exhibit 410, Capitol Telegram. 


WJ INFOMASTER 
CAPREC NYK 


038607C044 IS11EST 

001 NEW YORK NY FEB 13 1975 

PMS WCIX-TV 

119% BRICKELL AVENUE MIAMI FLORIDA 


EMI RECORDS» LTD. OWNS THE MASTERS OF THE JOHN LENNON ALBUM CALLED 
ROOTS BEING ADVERTISED ON YOUR STATION. WE ARE EXCLUSIVE 
DISTPIBUTORS OF EMI PRODUCT IN THE U-S- NEITHER EMI NOR WE HAVE 
APPRSVED GR CONSENTED T@ SUCH SALES. WE DIRECT YOUR ATTENTION 

T@ FLORIDA LAWS» SECTION $43-041.| FURTHER», N@ WRITTEN AUTHORIZATION 
1 USE LENN@N*’S NAME OR LIKENESS IN CONNECTION WITH SUCH SALES HAS 
BEEN GRANTED. WE AND EMI INTEND T@ HOLD YOU FULLY RESPONSIBLE FOR 
ANY DAMAGES SUFFERED AS A RESULT OF YOUR PARTICIPATION IN SUCH 
UNAUTH@RIZED RELEASE AND WE DEMAND THAT YOU D® NOT DB SO- 


CAPIT@L RECORDS» INC- 
éCCEP?TED 


00001 
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Exhibit 41P, Capitol Telegram. 


WU INFOMASTER 
CAPREC NYK 


021939A043 1455EST 

QOl1 NEW YORK NY FEB 12 1975 

PMS WTCN-TV 

2925 DEAN B@ULEVARD MINNEAPOLIS MINN 


EMI REC@RDSs LTD- @WNS THE MASTERS OF THE JOHN LENNON ALBUM ABOUT 
T3 BE 3R BEING ADVERTISED ON YOUR STATION. WE ARE EXCLUSIVE 
DISTRIBUTORS OF EMI PRODUCT IN THE UeS-e- NEITHER EMI NOR WE HAVE 
PPPROVED OR CONSENTED TO SUCH SALES- WE DIRECT YOUR ATTENTION 

Ta MINNESOTA LAWS» CHAPTER 579 LAWS OF 1973- FURTHER» N@ WRITTEN 
AUTHORIZATION T@ USE LENNON’S NAME @R LIKENESS IN CONNECTION WITH 
SUCH SALES HAS BEEN GRANTEDe WE AND EMI INTEND TO H@LD YOU FULLY 
RESPONSIBLE FOR ANY DAMAGES SUFFERED AS A RESULT OF fQUR 
PARTICIPATIGN IN SUCH UNAUTHORIZED RELEASE AND WE DEMAND THAT YOU 
DO NOT DO SO- 


CAPITAL RECIFNS, INC. 


ACCEPTED 


raVANe 
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Exhibit 49, February 11, 1975, "Trade Release". 


0 a) nly CAPLYOL RUSHES LENNON'S "ROCK 'N' ROLL’ 
RADE RAG 


HOLLYWOOD, Feb. 11 -- John Lennon's long-awaited "oldies" LP, 
ntitled simply "ROCK 'N' ROLLY, is being rush-released this eee 
Bo che Apple label (distributed by Capitol). 

Announcement of the release was made today by Don Zimmermann, 
Benior Vice President, Marketing, Capitol Records, anes who gtated 
Aat the album will be in full national distribution by February 17. 

Capitol's suggested list price for the LP is $5.98 ($6.98 for 
tape). The Saneey is launching a massive sales-supporet campaign to 
. coincide with release date, including heavy trade and consumer 


advertising and a six-figure radio and TV buy. 
dit Ht 


John banned, EMI, Apple and ee etcor have advised that the 
album "ROOTS", advertised on TV by Adam VIII, is being manufactured 
from tapes which have not been completed nor approved by John | 
Lennon, with regard to quality. The use of the recordings in this 


falbum and the use of Mr. Lennon's name and likeness have not becn. 


BM aathorized. The only recordings approved by Mr. John Lennon for 


M commeereial release are contained in the album "ROCK 'N' ROLL", 
-on the Apple label, distributed by Capitol Records and EMI. 


did 
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WU INFOMASTER 


. 
CAPITOL HOLSA 


@22443A045 141B8EST 

zoZC MA.6O1 HOLLYWOOD CA 
ZIP 10021 

WNEW TV 

205 EAST 67TH STe 

NEW YORK, NY 10021 

BT 

54325 


THE FOLLOWING PRESS RELEASE WAS ISSUED YESTERDAY» FEB 12TH 
19753 

“HOLLYWOODs FEB t! --JOHN LENNON'S LONG-AWAITED “OLDIES” LP» 
ENTITLED SIMPLY “ROCK ‘°N* ROLL", IS BEING RUSHE-RELEASED THIS WEEK 
ON THE APPLE LABEL (OISTRIRUTED BY CAPITOL). 

ANNOUNCEMENT OF THE RELEASE WAS MADE TODAY BY DON ZIMMERMAN, 
SENIOR VICE PRESIDENT» MARKETINGs CAPITOL RECORDS» INC+» WHO 
STATED THAT THE ALBUN WILL BE IN FULL NATIONAL DISTRIBUTION BY 
FEBRUARY 172 CAPITOL'S SUGGESTED LIST PRICE FOR THE LP IS $5+-98 
($6.98) FOR TAPE). THE COMPANY IS LAUNCHING A tHASSIVE 
SALES-SUPPORT CAMPAIGN TO COINCIDE WITH RELEASE DATEs INCLUDING 
HEAVY TRADE AND CONSUMER ADVERTISING AND A SIX-FIGURE RADIO 

AND TV BUY. 


*JOHN LENNON» EMI», APPLE AND CAPITOL HAVE ADVISED THAT THE ALBUM 
“ROOTS"s ADVERTISED ON TV BY ADAM VIII» 1S BEING MANUFACTURED 
FROM TAPES WHICH HAVE NOT BREEN COMPLETED NOR APPROVED SY JOHN 
LENNON, WITH REGARD TO QUALITY- THE USE OF THE SECORDINGS IN THIS 
ALBUM AND THE USE CF MRe LENNON*®S NAME AND LIKENESS HAVE NOT 

- BEEN AUTHORIZED. THE ONLY RECORDINGS APPROVED BY MRe JOHN LENNON 
FOR COMMERCIAL RELEASE ARE CONTAINED IN THE ALBUM "ROCK ‘N° ROLL.» 
ON THE APPLE LABEL» DISTRIBUTED BY CAPITOL RECORDS AND EMI.” 


CAPITOL RECORDS» INC 
CHARLES He TILLINGHAST - LEGAL 
END/RICH 

NNNN 

zCZC @02 HOLLYWOOD CA 
ZIP 10017 

WPIX TV 

220 EAST 42ND ST 

NEW YORK», NY 10017 

BT 

zCZC 003 HOLLYWOOD CA 
ZIP 355416 

WTICN TV 


29S DEAN BUULEVAKUs 
MINNEAPOLIS» MINN 55416 
BT 

ZCZC 004 HOLLYWOOD CA 
ZIP 48076 

WKBD TV CH 10 

26955 WEST 11 “ILE RO 
SOUTHFIELD, MICH 45676 
BT 

ZCZC 095 HOLLYWOOD CA 
ZIP 10018 

WOR TV 

1440 BROADWAY 

NEW YORK NY 10018 

BT 

ZCZC @@6 HOLLYWOOD CA 
ZIP 60610 

WFLD TV 

390 NORTH STATE ST 
CHICAGO ILL 60610 

BT 

ZCZC O87 HOLLYWOOD CA 
ZIP 44117 

WKEF TV 

21300 ST. CLAIRE 
CLEVELAND». OHIO 44117 
BT 

zCzC @08 HOLLYWOOD CA 
zip 19t45 

WKBS TV 
3201 SOUTH 22ND ST 
PHILADELPHIA PA 19145 
BT 

ZCZC 029 HOLLYWOOD CA 
ZIP 46076 

WKED TV CH S@ 

26955 WEST MILE ROAD 
SOUTHFIELD MICH 48076 
RT 

zCZC @1@ HOLLYWOOD CA 
ZIP 19145 

WKBS TV 

32291 SOUTH 26TH ST 
PHILADELPHIA PA 19145 


ACCEPTED 
00901 THRU 00012 
1-PC 
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Exhibit 49. 
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Exhibit 65, Viva March 1975 Article: "John Lennon 
Talks About Music, Money, Marriage and Fame. 


One of John Lennon’s friends, Elton John, spends $5,000 
for a pair of sunglasses and buys his manager a yacht 
for a birthday present. Another friend, Mick Jagger, 
makes the best-dressed list and fills the pages of 
Women's Wear Duily by gliding in limos from chic party 
to chic party to chic party. But Lennon is most likely 

to be home in his three- room Manhattan apartment 
where he could be reading a book about the Crusades or 
flicking channels on his TV, pausing for a good look at 
the make-up on “Planet of the Apes” a view of 
bikini-clad lovelies on an adventure show, 

Or a po. tion of the evening news. 


ohnLennon _ 
faks about music money - 
marriaggandiame « 


By Loraine Alterman 
Photographs by David Gahr 
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= 
“I’m chan 

permanent change. It’s like swimming in the 
same swimming pool; sometimes you swim 
in it well and sometimes you don’t.” 


When he does oft te a movie or tu d 
restaurant where he knows the ambi 
Hence is unassuming. his usual outfit is 
‘jeans, a T-shirt, and a black newsboy 
leap. The cap is new—his last one was 
} state hed trom his head by a teenage 
phantom in Greenwich Village. ff 
‘there is someplace he must go, like a 
record-industry charity banquet. Len- 
non slips into a black velvet suit and 
ja smile that hides his shyness. 
Lennon is really happiest either in 
ithe recording studio or at home. His 
furnishings are sparser than even a 
civil servant of his age—thirty-four 


=| —would tolerate. But all Lennon 


| needs to be comfortable is the big bed 
set up in the living room facing the 
TV. and the tools of his trade—a pi- 
ano, guitars, stereo equipment, and 
an electronic percussion machine that 

jat the push of a button plays almost 

| anv kind of rhythm a songwriter wish- 
es to hear. A door leads trom the living 
room to a terrace where Lennon has 
set up a telescope so he can watch 
boats go by on the East River. In what 
would normally be the bedroom, 
floor-to-ceiling shelves hold records 
and books, and facing them is a sofa 

' bed for visits from his eleven-year-old 
son, Julian. who lives in England with 
John’s first wife. 

But even though Lennon leads the 
simple life in Manhattan, he is still the 
ex-Beatle who is constantly being 
asked by passersby. waiters, and 
cabdrivers, “Are you John?” He con- 
siders all this a simple fact of life, and 
answers “yes” or “hello.” signing an 
autograph un request as casually as 
another man might nod to the mail- 
man on his way to work. Sometimes 
he'll quip, “No, ['m not him but I wish 

' | had his money.” 
| Lennon has not been out of the 
media’s spotlight since 1963, when 
| America became infected with Bea- 
tlemania and waves of frantic teenag- 
ers stormed concert halls and hotel 
liobbies for a glimpse of the British 
sess heads.” But John was always 
| the best-known Beatle. usually con- 
sidered tue smartest, and often 
thought r sponsible for the more ir- 
reverent antics. In 1965 the Beatles 
were accorded their first formal rec- 
ognition from the power structure 
when Queen Elizabeth II presented 
them with the Most Excellent Order of 
the British Empire, confirming what 
the kids knew all along—that the Bea- 
tles were an institution. (Lennon re- 
turned his medal four years later, “in 
protest against Britain's invulvement 
in the Nigeria-Biafra thing, against 


LALA 


‘par support of America in Vietnam, 
vand against ‘Cold Turkey’ slipping 
“down in the charte.”’) 


Probably his most famous remark | 


was made in 1966, when he was quot- 
ed in Datebook magazine as saying, 
“Christianity will go. It will vanish 
and shrink. . . . We're more popular 
than Jor’ now... .” As a result of 
that ent, Beatle records were 
ban 
America and the world. But that was 
only one of Lennon’s many run-ins 
with censorship. In 1968 his record 
album, Two Virgins, was confiscated 
and banned from record stores across 
the country because of the nude photo 
of Lennon and wife Yoko Ono that 
graced its cover, and the following 
year his song “The Ballad of John and 
Yoko” was banned by New York's ra- 


« Tadio stations throughout | 


| 
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dour in Los Angeles, when Lennon 


the perennial spotlight is chiefly fo- 
cused on his lengthy and complicated 
struggle with the U.S. government to 
remain in this country. 


His conviction in Britain in 1968 for | 


possession of marijuana (he pleaded 


legal hassle and adverse publicity 
though maintaining the drug was 
planted in his room) was used by the 
U.S. Immigration and Naturalization 
Service as the original reason for 
denying Lennon permanent resident 
status, although he hase ironically 
been granted “third preference” sta- 
tus, a category reserved for outstand- 
ing artists whom the Attorney General 


considers a national asset. But in | 


dio station WMCA for its use of the | 1973, when the U.S. government first 


words “Christ” and “crucifixion.” 


The Beatles formally broke up in | 
1971, following months of rumor.and | with violating the terms of his visa, 


speculation, when Paul McCartney 
shocked the love generation he'd 
helped create by bringing suit in 
London's High Court to end the part- 
nership. But they left behind a tre- 
mendous influence on the fashions, 
lifestyles, manners, and mores of an 
entire generation of Americans. And it 
was John Lennon who went on to have 
the strongest influence on the politics 
and culture of that generation. His in- 
terests became the interests of the na- 
tion, popularizing everything from 
transcendental meditation with the 
Maharishi Mahesh Yogi to the primal 
scream therapy of Dr. Arthur Janov. 
Along with Japanese artist/author/ 
performer Yoko Ono, his wife since 
1969, his campaigns for world peace, 
including the widely publicized bed-in 
in Montreal, received international at- 
tention. And more recently, the ap- 
pearance of John and Yoko at a New 
York benefit for retarded and handi- 
capped children turned a struggling 
affair into a smashing success. 

As an artist, Lennon flourished on 
his own. His numerous creative proj- 
ects have included acting in How | 
Won the War and making art films that 
were shown at the Cannes Film Festi- 
val. And, of course, there are his six 
critically and commercially success- 
ful record albums released since the 
Beatles’ breakup. John and Yoko are 
now separated, and he is often seen in 
the company of May Pang, his Chi- 
Nese secretary. Rumors still circulate 
about him, and lately they concern 
drinking bouts, like last year's well- 
publicized eviction from the Trouba- 


i 


| 
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sion on Lennon's visa, he was charged 


and both this case and the whole ques- 
tion of his deportability and eligibility 
for permanent residence status are 


ing that a high-level conspiracy to 
throw him out of the country has been 
in operation, and that this conspiracy 
involved the U.S. Immigration Ser- 
vice, John Mitchell, Richard Klein- 
dienst, former Immigration Service 
Commissioner Farrell, former Dis- 
trict Director Marks, and other offi- 
cials. Lennon's suit will soon be 
judged in the U.S. District Court in 
New York. 

What follows is a collection of John 
Lennon’s innermost thoughts and feel- 
ings about his life and his work, taped 
exclusively for Viva in his New York 
apartment. 


On Americanization 

My so-called ‘‘Americanization” 
started at birth because by that 
time—1943—44—1the whole world, es- 
pecially the West, was becoming 
Americanized. I was brought up on 
Coca Cola, Heinz beans—which we 
thought were English—Heinz ketch- 
up, and Doris Day movies. Arriving in 


weren't many surprises since I'd seen 


so many Hollywood films. Hove allthe | 


gear here, whether it's cheeseburgers 
or more TV channels. There's defi- 
nitely mure energy in America, and | 
dun’t think it's the size of the country 
ot the amount of people here. It's just 


| that Amencans have more energy. - 
was alleged to have socked a female | 
photographer outside the club. But | 
| On the Beatles and Performing 


| George Harrison once said to Dereck 


America is more my speed. 


Taylor (the onetime Beatles presse of- 
ficer}) that the Beatles had made it 
because we worked harder than any- 


i hody else. We did have a certain 
guilty to thie charge to avoid a lot of | 


amount of God-given talent, but it was 


| a lot of work, and the energy was mul- 
| tiplied by the four of us. That's what 


putting a group together is—-whoev- 
er’s leading has to have enough en- 
ergy to hand it out as well. And that's 


| what creating is about really—energy. 
| The musicians have to have enough 
| energy to play and concentrate for 


three-minute periods at atime, which 
can feel like two hours. 


| On Being Famous 
granted and then revoked an exten- | 


Fame can be a nuisance, but I'm nota 
great griper about being a public fig- 
ure. It’s quite funny, really, because 
the news stories about me get so ludi- 


| crous. Whether it’s about what sup- 
| posedly happened at the Troubadour 
about to be decided by the U.S. Cir- | 
cuit Court of Appeals in New York. In | 
the meantime, Lennon has filed suit | 
against the U.S. government, charg- | 


in Los Angeles, or about something 
with Yoko or Paul. The versions of 
what happened get so unreal they re 
hilarious. 

Luckily, it’s not like it was a couple 
of years ago when photographers were 
hanging outside every door. Thuse 


| days are over, I'm glad to say. The 


constant attention was a bugger. 
The thing is, 1 dun't have any real 


| big secrets. None of us do. That's the 


cosmic joke Number Nine. Every- 
body’s busy hiding secrets everybody 
else has got. 

Sull, it can be painful to read stuff 
about your private life. It’s like salt in 
the wound. But that's one of the prices 
for being an egomaniac or whatever 
makes me do this thing I do. 


On Marriage and Yako 

I don't know what marriage is. I have 
no idea. Marriage has nothing to do. 
with a man/woman relationship. My 


| marriages were for different reasons, 


so that even though I've had two mar- 
riages they had nothing to do with 


) each other. 


I don’t think marriage ruined my 


i relationship with Yoku one way or the 
the States was a great thrill, but there | 


other. lt was something we did along 
with a lot of other things. 

And | have a feeling V'll remain 
friends with Yoko if we ever do get 
divorced. We've talked about i but 
divorce duesn’t interest us. It's an 
other pain in the neck, and since | 
(Continued on page 95) 


(Continued from page 51) 


probably won't bother getting married 
again, it would be a waste of time. 

It's hard to discuss the situation be- 
tween me and Yoko, because it’s so 
personal and because I'm not quite 
sure myself. Yoko and I are sort of 
separated but equai and together. | 
don't know what else to say except 
that Yoko is probably the first and 
only woman I've ever been with who'll 
remain a real friend, no matter what 
goes down with our marriage. 


On Becoming a Musician 

When I was sixteen I went through a 
deep dialogue with myself. I was in art 
school and all the other art students 
around me were always discussing the 
pros and cons of being aesthetic or 


earning a living and being just a Sun- | 


day painter. That argument about the 
dangers of keeping your art in the attic 
produced a major decision in my life. I 
wanted to be either a painter or a writ- 
er. But then I thought, if you're not 
going to really create to show people 
—to communicate—you might as well 
put your work in the attic. Composing 
music was a way out of my dilemma 
because it was so immediate. 

When I first heard music | was 
transfixed. I didn’t think about it, I 
just fell in love with music. I was com- 
pletely hypnotized. I wasn’t into any- 
thing else besides music, except girls. 
I guess that's how I’ve always been. 

I was constantly making up music 


—playing mouth organs, accordions, | 


piano, anything I could lay my hands 
onas akid. I sang and imitated others, 
but the real Pied Piper was rock ‘n’ 
roll. When I heard it I dropped every- 
thing else. It was instinctive. Rock “‘n” 
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roll invsie gets right through to you 
lwithout having to go through your 
| brain. Rock ‘on rell music goes nghtto | 
| the gut. 


if 
| On Writing 
| I guess everything I write is about me. 
i For instance, on Walls and Bridges 
| there’s “Nobody Loves You (When 
You're Down and Out).” There isn't 
| anybody who doesn’t feel that nobody 
| ever loved them. We all have that feel- 
| ing. I call my songs personal, but I'm 
just using John Lennon as the charac- 
ter of the book. 

When I’m not working I conserve 
my energy. I hate to waste it. | used 
to—still do—feel guilty about not do- 
ing anything for periods of time. But I 
spend hours just pissing about be- 
cause that's actually when I write— 
even if I'm just making up words in my 
head without physically putting them 
down on paper. 

I got the title for my new album 
from one of those public service an- 
nouncements that I'm always watch- 
ing on TV. I was flicking through the 
| channels as | usually do—I hardly 
| ever see a whole program—and | 
heard the phrase “walls and bridges,” 
| and filed it in my head because I liked 
it. Walls keep you in, either protec- 
| tively or otherwise, and bridges get 
you somewhere else. It’s sort of poet- 
ic, and it says evervthing without say- 
ing anything, and so I kept it. 


: On Competition 

I am competitive. I've alwavs com- 
peted and often had sort of love/hate 
relationships with other artists and 
musicians, whether I knew them per- 
| sunally or not. This goes back to the 


famous. The competition still goes on, 
| but I also respect and love other art- 
| ists in a way too, because they're the 
| nearest thing to me around. 

I said something about it in the song 
*Sacred"—"“hatred and jealousy 
gonna be the death of me.” That was 


morning. | woke up and I was going to 
start fiddling with it because the 
meaning was too real. And then I said 
don't—don't. It's true. it's destruc- 
tive. which is the worst thing Lcan say 
about jealousy. But there are a lot of 
) artists whe are much worse than Lam. 
| They can hardly bear to heat a rival's 
name mentioned around them. 


| On Criticism 


one of those lines that came to me one | 


top mv last album. It's really in the 
writing that the problem of competing 
with myself exists. And that’s what 
dilutes both the praise and the crite 
cism | get. because no matter how 


often Eve been knocked it still hurts. 


But then you can get a review like 


i the one I got for Walls and Bridges 


that says the best cut is “Ya Ya" {an 
old rock tune), which is a juke cut. 
And it makes any praise in that review 
almost invalid. There are very few 


people—they could be critics or fans 


on the street—who really know or tol- 
low exactly what I'm doing. When 
they praise me, that’s good: it’s a 
groove, because they're usually along 
with the trip I'm on, while the rest are 
usually just near it or around it. If a 
critic needles right in on something 
that I feel is true, then it’s almost as 
good as the praise because I know that 
they've seen it—heard it—they've 
been in there with me. I'm never that 


| blind that I don't know what I've put 
| out. [t's valid to say “this is where | 


am at this moment,” “this is what's 


| going on.” The clown ain't happy— 


his props tell over or something. The 
show gues on, as they say. 


On the Artist and Society 
I feel guilty when I'm not working, 
largely because of society's attitude 
towards artists and musicians— 
which is that we're really an extra 
benefit to suciety, a luxury. | don't 
believe that. Artists are a necessity. I 
think music is a necessity. It isn't just 
to entertain the troops with. But all 
the arts are sort of looked down un as 
if they aren't really worth it. 

I've often been asked “what are you 


| going to do?” when I'm already out 
| early days before the Beatles were 


there doing it in front of everybody's 


| eyes. “Journalist” became one of my 


answers because suciety said it was all 
right to be a journalist. At least, it was 


| better than being a poet. So 1 always 


answered “journalist,” and everybody 
said “don't be silly, what do you really 
want to be?” . 

So you feel guilty because you're 
not digging ditches or, for that matter, 
handing out rice—which are valid 
ways of life, but I couldn't commit 
myself to either one of those occupa- 
tions. And the guilt takes up a lot of 
time and energy. It's crazy. But finally 
you work your way out of it by writing. 

[think one of the permanent obsta- 
cles for creative people is that at some 


| period or other you're expected to run 
| dry and either jump out of a window 

By the time I'm ready to record, Pve | 
Lavercome any pressure Pmight feel te |; 


or get spat upon in a ber as a result. 
I refuse to believe that either will 


happen. whieh has probably saved 
me from running diy Pheep remem. 
bermng the Dylan Thomas Brendan 
Behan svndrome. They were bath selt- 
destructive, but they were encour- 
aged to be that wav) We encourage 
eachother tu die because itevervbody 
else dies that means sou're alive. 
Those two poets are legendary Thes 
came te America, did the college lec- 
ture cireust. and ultimately drank 
themselves te death——probably with 
an audience around them. 

When Pye been drunk or disem- 
boweled in one was or another, 
there're always trends and hangers- 
on who ait around applauding as they 
hand me more and more stuff te kill 
mevself with. IU~ like Bob Dylan says 
in that song. “pull seu down in the 
hole that he’s in.” But whenever | say 
these things. Fin careful not to blame 
other people. 

Somebody once said that artists 
turrer seciety and that if people/saci- 


ety don't like it that’s too bad, because 
we're all in that reflection together. 
Artist. are poetic historians. They're 
like doctors, Some doctors do heads. 
come de arms: artists do emotions and 
feelisgs. 


On Making Movies 

Hdl dove to be in a movie and know 
when it was finished that | was won- 
derful. bused to get scripts sent tome, 
but J can't evaluate a script. A script 
is the most off-putting thing—it looks 
like a science paper. 

The only way Ud ever yet invealved 
ina film again is if somebody talked to 
ine personally, explaining what the 
seript was about, Pin net interested 
enough in flav te go Mouting ary little 
funty around, saying Pm available tor 
tnovies because Pin not really madly 
interested. 
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It wus torture making Mon 2 Won 
the War. Valk about nerves—it was 
territying. Youre supposed te say 
these words snd sone other idiot 
wrote them. Uf thes were ay 
words, To could stane at, 


wh 
but saving 


S somebody else's words isa drag. 


A Hard Day's Night was sort of in- 
teresting. since at was the first time 


1 We Joathed the script because it was 


somebody trying to write like we were 


in real life. In retrospect, Alun Owen 


dhdn’t de a bad job. but at the time we 


- were self-conscious about the dia- 
i dogue. Ut telt unreal. 


HELP! was tow Disneyland. Later 
there was a rash of films similar to 


HELP! and | could see what Richard 


| Lester. the director, was doing. But 
‘he didn’t really utilize us in that film, 


He forgot about who and what we 


‘were. And that’s why the film didn’t 
i work. It was like having clowns in a 
‘inovie about frogs. 


' On Friendship 


I don't know how real a friend 1s be- 
cause friendship changes. Whenever 
anvbedsy says “frend.” T think of 
schoolboy friends. and after school it 
was the Beatles. I'm still good friends 
with George. Ringo. and Paul. I've 


» always had lots of acquaintances, tov, 


but there was always a tight circle . © 


. tnends. It takes a lot of time and en- 
- ergy to make new friends and keep 


them—to go through the process of 
discovering about somebody. But how 


| much energy I put into finding new 


friends is a moot pomt. When I do. ! 


“forget about being John Lennon, be- 


cause if it’s another musician and/or 
“star” that I'm meeting. then I'm 
safe. Take Elton John, for instance. | 


i know he doesn't need anything from 
me su | can be completely vpen and 


relaxed with him, more so than with 
someone who isn't se feemous but is in 
the same business. 

As for women friends, they were 


| just part of the gang and we boys used 


to play Veatch a girl, kiss a girl” so it 
was really sex—take their knickers 
off and things lke that. Even at age 
five or six | was having some kind of 
sex relationships with women. Then 
in school they separate you and the 
next time you confront women is at 
about thirteen. The only female friend 
I had was a cousin of mine who was 
three years older than me. but even 


‘that involved sex. though she was a 
| friend. ‘That's the only friendship | 
' ean remember in the past. | can't say 
‘that } have had many female friends 


—those I've had were usually through 


seme hind of business dealing. Lhawe 
the feeliuge PH have mere female 
friends as bo pet older, because Pve 
been taught by the women’s revolu- 
tien te see then differents 


On the Sixties 

Pam notin the group of people whe 
think that because aliiot our dreams 
didiv’t come true in the Sixties every- 
thing we said or did was invalid. No. 
there isn’t any peace ip the world de- 
spite our eiforts, bat Pstill believe the 
hippie peace-and-love thing was 
worthwhiie fi stands uf 
and -miles and then gets smacked in 


some bods 


the face. that smack doesn't insvali- 


date the smile. It existed. 
The actual! peace events we staged 
came directs trom Yoko. She had de- 


cided that whatever action she took, 


she took for a specific reason. Her 
reason was peace Pd been singing 
about Jove. winch | guess wae ar einer 
word tor peace. Our actual peare 
demonstrations Yok 
events. Thes were aise pure theate: 
The bed sit-in in Canada was one ot 
the nicestones. and DP participated al- 
most like a spectator because was 
Yoko's way of demonstrating 


were etvle 


_ On Money 


Ve done the money trip—the last sort 


oof glorious bving | did was in Ascot 


House im England. It wes a beautitul 
house and very eapensive—two hun- 
dred thousand pounds. suppesed!s. 


"on seventy-eight acres. That was the 
' biggest house Lever had. and buying 
it was like the end of that particular 
| dream. J still tound that TP spent most 
of the time on the bed with the TV or 


in the recording studio. So it’s almost 
the same as what Pm duing new, er- 
cept } can't walk out onto grass. You 
can pretend a lot on seventy-eight 


acres. Pmean you can pretend you're 
ton the moon. 


Denjey the security of knowing I've 


) got money. Pye still got that lower- 


class fear. Philosophically, TE can see 
that worrving or caring about money is 
a load of shit. But it isn't a load of shit. 


either. And though PE haven't got half 


as much as people think IT have, ) am 


| comparatively well-off. 


I don't seem to spend a lot of mon- 
ey. but it certainly goes. Wealth per se 
dvesn't make me happy. But it’s like 


'omy Aunt Mimi always said. Pd sooner 
' be miserable in luxury. f doen't know 
what luxury is—I mean it’s a bed and 


a carpet and sume food. If they took 
the TV away, then I'd certainly call 
that suffering. re 
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SONG TITLE. 


GOOD LOVIN' | 
FOR YOUR LOVE 
1 
\ 


GROOVIN’ 
TURN, TURN, TURN 
LITTLE MAN 
HELLO DARLIN’ 
STATUE OF A FOOL 
GAMES PEOPLE PLAY 
9. I FALL TO PIECES 
10.STILL 
11.WALKING THE FLOOR OVER YOU 
12.SUMMERTIME BLUES 


13.BLUEBERRY HILL 

14.TAKE GOOD CARE OF MY BABY 

15.TOWER OF STRENGTH | 

16.YOU'VE LOST THAT LOVIN'FEELING 

17.SUMMER IN THE CITY 

~8.HOUSE OF THE RISING SUN 

19. BAND OF GOLD 

20.GIVE ME JUST A LITTLE MORE 
TIME 


21.SHAME , SHAME , SHAME 


SUBMITTED FROM 


7 1/2 IPS MASTER TAPES 
VARIOUS RECORD COMPANIES 


ARTIST 


YOUNG RASCALS ATLANTIC 
PEACHES & HERB CBS 


YOUNG RASCALS 
BYRDS 

SONNY & CHER 
CONWAY TWITTY 
JACK GREENE 
BILL ANDERSON 
PATSY CLINE 
BILL ANDERSON 
ERNEST TUBB 
EDDIE COCHRAN 


ATLANTIC 


FATS DOMINO 

BOBBY VEE 

GENE MC DANIELS 

RIGHTEOUS BROS. 

LOVIN’ SPOCNFUL 

ANIMALS 

FREADA PAYNE INVICTUS 

CHAIRMEN OF THE 
BOARD 

SHIRLEY & CO. 


INVICTUS 
ALL PLATINUM 


RECORD COMPANY 6: ond 


| 
| 
| 


ps0sey 
SNOTISA WOIg 

paqztuqns 
sedey 193Sey 


*satueduog 
your $2 IIIA 
‘og 2taTuxg 


wepy $9 }STT 


Setle JT 
PACKAGE 


CRYSTALE GT 9000 
" §00 
(24 Solid Hits) 


CRYSTAL#500(24 S.Hit: 
" “$00 
i "500 
K-Tel wWv-320 
K-Tel WV-320 
K-Tel WV-320 
K-Tel WV-320 
K-Tel WV-320 
K-Tel WV-320 
DYNAMIC HOUSE 
"Rock Is Here To Stat 


TELE-HOUSE @ 6001 
“ * Ld " 


SOUL TRAIN #8004 


SOUL TRAIN #8004 
NEW DISCO PKG. 


Alc riAsrees NAME OF LP: ‘20 poweR so K ee : 
suai CO wy A (AS DATE: October 1971 : 


ert ea a ier th A ea 
ALBUM#: K-TEL TU222 Vol. 2 [SCHBEDULB-SPECIAL LP] 


SONG TITLE : ARTIST RECO: D COMPANY 


DRAGGIN' THE LINE | TOMMY JAMES ROULETTE BIG SEVEN 
KNOCK THREE TIMES DAWN BELL | WES FARRELL 
DOESN'T SOMEBODY WANT TO BE 
WANTED THE PARTRIDGE FAMILY BELL SCREEN GEMS-COLUMBIA 
SWEET MARY WADSWOPTH FAMILY MANS.| SUSSEX KAMA SUTRA 
DIDN'T I BLOW YOUR MIND THE DELFONICS | PHILLY GROOVE NICKEL SHOE 
LOVE THE ONE YOUR WITH ISLEY BROTHERS : T-NECK GOLD HILL 
THE LOVE WE HAD THE DBLLS | cnHEss BUTLER 
PEACE WILL COME MELANIE | BUDDAK KAMARIPPA 
PUT YOUR HAND “IN THE RAND CCEAN | KAMA SUTRA BEECHWOOD 
STAY AWHILE THE BELLS | POLYDOR COBURT 
GREEN EYED LADY SUGARLOAF . | UNITED ARTISTS CLARIDGE 
SHAKIN’ ALL OVER THE GUESS WHO DECCA 
I LOVE you FOR ALL SEASONS THE FUZ2 CALLA JAMP 
GYPSY WOMAN BRIAN HYLAND 
I'M COMIN' HOME TOMMY JAMES 
SWEET YOUNG THING LIKE YOU RAY CHARLES 
IF THERE'S A HELL BELOW 


| ROULETTE BIG SEVEN 
WE'RE ALL GOING TO GO CURTIS MAYFIELD CURTOM CAMAD 


TANGERINE TANGERINE 


OH HAPPY DAY EDWIN HAWKINS SINGERS BUDDAH , . KAMA SUTRA 
YOUR TIME TO CRY JOE SIMON SPRING GAUCRO 


CANDIDA . DAWN BELL WES FARRELL 


ne cell 
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RIG SEVEN MUSIC CORP. v. 
__JOHN LENNON, et al. 


ADAM VII1 PACKAGES 


Catalogue # Title Record 


8001 #0 #1 Original Country Goldies * 


55 Original Hits by Billie Sioliday 


Kids are People 


Soul Train Hall of Fame 


Soul Train Hits That Made it Happen 


4O Hits by Arthur Fiedler 
Poston Pops 


4Q Golden Banjo Hitr 


The Now Explosion! 


BRNO Harry Belafonte 


8N10 Hewve Wits 
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{Adam VIII Packages (cont'd) 3} 


Catalogue # Title Tape 
8011 Country Sunshine * 


Soul Train Super 


Dynamic Karate 


Golden Ukranian Memories 


Party Rock 


20 Sotid Gold Hits 


Every Artist Has a Son 


John Lennon - Roots 


The Shadow 


Rock Is Here to Stay 


Disco Party 


Greatest Rock & Roll Hits 


Dick Clark 
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Exhibit 84, Beatles Settlement Agreement, 
December 29, 1974. 


GROKGE HARRISON, ESQ., 

- and- 
JOHN WINSTON OWO LERRON, ESQ., 

- and - 

JAMES PAUL McCARTHEY, ESQ., 
- and - 

RICNARD STARKEY, ESQ., 
- and - 


APPLE CORPS LIMITED 


SLITLEMCNT AGREEMENT 


FRERE CHOLMELLY & CO., 
26 Lincoln's Inn Fiolds, 
Londen WwC2i. Jill 
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TUIS AGREEMNERT is made the - a dl, day of. 
Decco One thousand nine hundred and weeonty=feus 
BETWEEN Gronce t (hereinafter called 
"42. Harrison") of the first part JOHN WINSTON ONO LENNON 
(hereinafter called "Mr Lennon") of the second part 
JAMES PAUL McCALTHEY (hereinafter called ("Mr. McCartney") 
‘of the third part RICHARD STARKEY (hereinafter called 
"Mr. Starkey") of the fourth part (the parties of the first 
second third and fourth parts Berne hereinafter collectively 


called "the Beatles") and APPLE COR?S LIMITED (hereinafter 


c. led “Apple") of the fifth part 


WHERE AS: 
Since ane lst day of December 1966 the Beatles 
carried on in partnership under the title "The 
Beatles & Co." the business cf exercising their 
skills and exploiting theic talents <5 entertainers 
Apple is a private company incorporated in England 
and has an authorised and. issued share capital of 
100 divided into 100 fully paid shares of %1 each 
and each of the Beatles is the sole beneficial 
owner and registered holder of 25 of such shares 
by a Deed of Partnership dated the 19th day of 
April 1967 and made between Apple of the one part 
and the Bestles o: cheodthes part (hereinafter 


referred to as "the Partnership Agreement") the 


Beatles agrecd to admit Apple to be a. partner in 
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the said partnership busines: (hereinafter 

referred to as "the Partnership") referred to in 

Recital (A)(1) upon the terms and ‘in the manner 

contained in the Partnership Agreement 

(a) Apple Films Limited (hereinafter called . 
"Apple Films") is a private company 
incorporated in England and has an 
authorised and issued sk re capital of 


$100 divided into 100 fully paid shares of 


%1 cach and each of the ‘Beatles is the ole 


beneficial owner and registered holder of 

25 of such shares 

Subafilms Limited (hereinafter called 
"Subafilms") is a private company incorporated 
in England and has an authorised share capital 
of 5100 divided into 200 shares of 50p each 
184 of which have been issued and are fuliy 
paie@ and each of the Beatles is the sole 
beneficial owner and registered holder of 35 
of such shares Apple being the beneficial 
owner and registered holder of the remaining 
44 of such shares 

Apple Publishing Limited (hereinafter called 
"apple Publishing") is a private company 
incorporated in England and has an authorised 
share capital of 5100 divided into 100 fully 


paid shares of 5] each which are registered 
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in the name of Maclen (Music) Limited 
(hereinafter called "Maclen") and a 


Mr. B. B. Chambers 


On Jist December 1970 Kr. NeCartney coinmenced 
an Action 1970-ii-No. 6315 in the High Court 
of Justice Gusreanaeves called “the 
Partnership procecdings") wherein Mr. Lennon, 
Mir. Harrison, Mr. Starkey and Apple are 
defendants seeking inter sida that the 


Partnership be dissolved 


Kec. McCartney applied in the Partnership 


proceedings for the appointment of a Receiver. 


and Manager of the Partnership and on 12th 
March 1971 Mr. Justice Stamp ordered that 

such a Receiver and Manager be appointed 
pending resolution of the said proceedings 
Macien is a private company incorporated in 
tnayand with an wathorieed share capital of 
%100 divided into 100 shares of 51 each of 
which 5 have been issued and are fully paid and 
are registered in the name of and beneficially 
owned by Kr. Lennon ‘as to 2 shares Mr. McCartney 
as to 2 shares and Apple as to 1 share 

By an Agreement dated the 20th day of September 
1969 (hereinafter called "the Voting Ayreement") 
and made between Mr. Lennon, Mr. McCartney and 
oe certain matters were agreed relating to 


the management and control of Maclen 
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A dispute arose in relation to the Voting Agreement 
and by proceedings commenced on the 30th day of 
September 1971 in the High Court of Justice 1971-M- 
No. 4209 (hereinafter called "the Maclen Proceedings") 
wherein Mr. McCartney is plaintiff and Mr. Lennon, 


Apple and Maclen are defendants Mr. MeCartney 


claimed inter alia an Order for the speci lic 
performance of the Voting Agreement and an 
Order that a Receiver and Manayer be appointed 
of Maclen 
By an Order mada by consent in the Maclen 
proceedings on the Sth cay of October 1971 a 
Receiver and Manager was appointed of all the 
property anc assets of Maclen 
(C) A number of disputes have arisen between Mr. McCartney 
¢ the one hand anu Mr. Harrison, Mr. Lennon, Mr. Starkey 
and Apple on the other hand relating to certain matters 
referred to in Resital (A) and a number of disputes have 
arisen among Mr. NeCartney, Nr. Lennon and Apple relating to 


certain matters referred to in Recital (B) as well as 


disagreements and disputes on other matters and the parties 


have now agreed with a view to avoiding further litigation and 


to resolving their disajrceements and disputes to enter into 
this Agreement whereby the Partnership proceedings and the 
Meclen prceceedings and all such disagreements end disputes 


shall be settled on the basis hereinafter contained 
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IT IS HERESY AG REED as tal towss= 
Ae FOR the purpose of settling the dispute as to whether the 
“Partnership is in existence or not and all other disagreements 
and disputes between the parties as aforesaid it is hereby 
meee re See ety tee the Partnership shall be dissolved as at 
= —————————————————————— 


the date uson which the Court shall order a dissolution of 
a 


—_—_—_—_——_, y 


the Partnerstip pursuant to the terms hereof (nereinafter 


called “tie date of Gissolution") on the basis set out in 


Clause 2 hercef and ties parties ecrree that immediately this 
ics Decors: Uncwpaitional tiey wlll apoly forthwith 
to the High Court for an Orcer of the Court to that effect 

a THE dissolutien of the Partnership referred to in 
Clause l hereof shall be _unon the following basis:- 
aaa a a Ra Ni Na a ae 
(A) (i) The amount of capital contributions by any of 

the Partners shown as outstanding as at the date 
of Gissolution shall be ropa 
accordance with their capital accounts immedictely 


prior to the date of dissolution 


The tangible assets and liabilities of the 


Partnership reflected in the nership Accounts 


a6 at the date of dissolution shall be vested in 

or be the resconsibility of the Partners indivicually 
in accordance with their current accounts as at the 
date of dissolution ané all intangible asscts 
Partnersnip shall not be realised or otherwise 
disposed of but shall be vestec in the Partner 
individually in accoréance with their respective 


entitlements to share in the Partnership profits 
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(iii) The parties agree that they will not deal or purport 


to deal in tne name “Eeatles", 

otherwise use or authorise others to use those names 
oc any variation thereof nor will they permit any 
trademarks or tradenates containing the words 
"Beatles" te be registered nor will they authorise 
or allow any former indivicy wit ~ the 
written concent of ail the be n to use the 


sane 


(B) With regard to recordings by individual Peatles and for 


2 


the purpose of settling the disagreement between the partics 


, 


hereto over the question of whether the separate businesses 
carried on by any of the indivicual Beatles alone or with 
others (but not as a group with each of the other tnree Beatles) 
of making Phonograph recordings in any audio and/or audio visual 
configuration whatsocver by any of the individual parties 
whenever made and individual personal appearances (herein 
- together called “individual recordings") should be included in 
or excluded fron the Partnership business and the other 
disagreements and disputes between the parties as aforesaid 
* is hereby agreed as follows:- © : 

(a) All individual recordings and ail income arising 
therefrom shall be treated as included in the 
Partnership business up to the lst October 1974 
but shall belong thereafter to the individual 


Beatle responsible for such activity 
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The Partners will account on a cash basis with the 


Partnership in accordance with Sub-clause (a) hereof 
for all proceeés of such individual recordings up 


to lst October 1974 


The individusl Beatles and Apple shall be solely 
responsible in the proportions of 5% for each 
individual and 20% for Apple for any net "returns" 
with respect to individual recordings released 
prior to lst August 1974 for the period from 

Ist Ausust 1974 to 3lst December 1975 tut 
thereafter they shall be the responsibility of 


the individual concerned 


Teo Partrnecen:s boty anu bo solely responsible 


os 


for any end all taxes end liabilities of any Kind 


- 


£0 third parties (emcept lichbilities 


£5 
Gefined in Clause ¢) 
Wemperor Enterprises 
with resrect to Shy Abewes to which the 
Partnershic is entitled uncer sub-clause 
and shall ag Yo ° fazrison, Mr. 
na Mr. Starxey as the 
in respect thereof inelwains (out without 
limitation) lecgal fees ane costs previced 


Ecatles will be responsible for any 


rom inc 
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individual h redy agrees to in¢emiify all Apvle 
companies and each other against any such liability 
in respect of receidt. from his own indiviecual re- 
cordings after 
perties hereto will 
The Gramophone Company Linited 
Recerds Inc., (herein called "Capitol") and any other verson, 
firm or cersoration 
nature whatsoever 
aforesaid Girectly 
Lennon, ir. McCartne: Mr. Starkey as the 
will so instrvet the Receiver of 
enter into any form of acreenent ‘2 29 co-croerate 
in every Way to impler : id i payment 


and accounting Gurecsiy 


(a) THE parties hereto agree that it is their 


intention that ali the compositions listed on 


an 


the sheet annexed hereto and marked "A" not 
recorded by all the individual Beatles es a 
group and comoosed by Mr. Lennon shail be vested 
in a company owned by Mr. Lennon and all such 
compositions composed by fir. McCartney shall be 
vested in a company owned by Mr. McCartney and 
all such ceinaat Ciede composed by Nr. Harrison 
shall be sold by Maclen to Harrisongs Limited 


or its nominee for 55 
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Mr. Starkey shall have the option to purchase 


from Maclen the property known as Tittenhurst 

Park at open market price (without taking into 
account any imprcevements made and paid for by 

Mr. Starkey or any cf his companies) to be fixed - 
by an independent professional valuer to be 
appointed by Mr. Starkey at any time within 12 
months from the date of dissolution the purchase 
price to be paid by installments as Mr. Starkey 
shall designate 

The parties agree the property known as wil bannseak 
Park is now and has been solely the property of 
Maclen and that no claim upon Mr. Lennon shall be 
made by Maclen or any other party in respect of or 
arising out of the oveneve of the said property 


or Hr. Lennon's use thereof 


In the event that any remuncratiom or benefit 

of any kind (other than pioae already duc) is 

paid directly or indircctly to or on behalf of 

Mr. Lennon or Mr. McCartney or either or both 

of them by Maclen then a profortionate amount shall 

be paid to Apple in respect of management services which 
will be performed by Apple in the proportion which 
Apple's shareholding in Naclen bears to those of 

Messrs. Lennon and McCartney and such proportionate 
sharcholding shall not be altered without Apple's 


consent 
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It is the parties’ intention to reorganise Maclen 

so that the assets and income thereof shall be split 
up amongst the Beatles in proportion to their direct 
or indirect interests in Maclen which the parties 
agree to do provided that no party is prejudiced in. 
any way 

‘Agreement is conditional upon:- 

The approval of the United Kingdom Inland Revenue 
being granted to the immediate dissolution of the 
Partnership and the vesting of the assets of the 
Partnership and the entitlemer: of the Partnership 
to individual recordings referred to in Clause 

2(A) (i) and (ii) and 2(B) respectively on the basis 
that there will be no charge to U.K. tax upon the value 
of the said asscts and individual recordings and no 
adverse or penal tax consequences for Apple or the 


individual Beatles arising therefrom 


Any necessery Exchange Control consents to all the 
proposed transuctions being obtained 
and the parties undertoke with cach other to procure that 


application is meade forthwith for such approval of and consents 


to the proposed transactions 


S. (a) IN the event that the approval of the Inland 


Revenuc and any necessary Exchange Control consents 
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are forthcoming to all the proposed transactions 


then this Agreement shall thereupon become 
unconditional and the parties undertake to initiate 
all steps to implement the terms hereof within 
fourteen days of such approval and consents being 
obtained and to procure that Partnership accounts 
shall be prepared upon the basis referred to in 
Clauses 1 and 2 hereof and the parties shall 

promptly co-operate in finalising such accounts 

and sha)l not unreasonably withhold signatures 

to such accounts 

In the event that the approval . the Inland Revenue 
and the said Exchange Control consents are not 
obtained to all the proposed transactions prior 

to 5th November 1974 then this Agreement shall become 
null end voice and no matter stated herein shall 
constitute an admission by any party and the whole 
contents hereoz shall be deemed to be without 


prejudice 


The parties hereby mutually agree with cach other 
to use their best endeavours to obtain the 

- approval and consents referred to herein and to do 
any act or thing or execute any document or letter 
and to procure that Maclen shall do or execut2 
such things that may be required to give effect 
to this Agrcement or any part thereof at any time 


hereafter 
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6. THE parties hereto acknowledge and declare that Maclen and 


Mr. B. B. Chambers hold and have always held all the issued 
: .res in Apple Publishing as nominces and trustees for the 
Beatles each of whom is the sole beneficial owner of 25 shares in 
Apple Publishing and the parties shall procure that Maclen and 
the said Mr. B. B. Chaibers transfer all the issued shares in 
Apple Publishing te the beneficial owners thereof namely 25 shares 
to Mr. Harrison, 25 shares to Mr. Lennon, 25 shares to Mr. McCartney 
and 25 shares to Mr. Starkey and that they are respectively registered 
as the holders of such shares 
7. (a) EACH of the Beatles shall exercise all his votes 
rights and powers in relation to Apple, Apple Films, 
Subafilms and Apple Publishing (hereinafter 
collectively referred to as “the Companies") in order 
to procure that each of the Companies forthwith 
adopts new Articles of Association in the forms of 
drafts annexed hereto and marked "B", "C", "D" 
"E” respectively and so that in Article 17 of 
> said Articles of Association Mr. Harrison is the 
sharcholder referred to in paragraph (b), Mr. 
Lennon is the sharcholder referred to in 
paragraph (cc), My. EeCastncy 4s the sharcholder 
referred to in paragrapa (c) and ity. Starkey 
is the sharcholder referred to in paragraph (c) 
Fach of the Beatics shall henceforth exercise his 
votes rignts and powers in order to procure that 
no alteration is wade to any of the said Articles 


of Association without the consent of cach of them 
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Notwithstanding the provisions of the said new 


Articles of Association of the Companies with 


regard to majority voting at all Boara -icetings 

it is specifically egrecd by way of exception that 

a unanimous decision of al. “e directors shall be 
requirce to pass cny resol: 1.0: of the Board of 
Directors of any of the Compani’s relating in any 

way to any uss of the name "Beatle", 

relating in any way to the exploitation of Beatle 
material, any cecision relating to the voting rights 
of Apple in Maclen, any expenditure on any project in 
respect of which any individual Beatle may gain any 
personal bencfit which any of the other three will not 
gain, any project (other than relating: to the property 
at 2 Savile Rex) entailing cxpenditure in excess of 
350,000, the appointment of any chic’ exccutive and 
the remuneration of any of the individual Beales 
whether as directors or otherwise 

Each of the Beatles will further procur~ that the 
Articles of Asseciation or dSyc-lat¥s Locsad. 
equivalent of alt companies in which the Beatles 


have an equal interest and all companies in the 


Apple Group of Companies in the United States 
and elsewhere throughovt the vorld’are 
substantially in the same form subject as 


provided in this Agreement and in particular 
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membership of the Board of Directors, the 
appointment of alternates and decisions of 
Directors’ Meetings subject always to the provisions 


of any relevant local statutes or regulations 


8. THE perties will procure that the following action shall be 


(1) 


‘en:~ 


(a) 


The Agreement dated 20th September 1969 between Apple 
and Maclen, providing for the management of Maclen, 

will be terminated with effect from the 15th 

January 1975 on the terms of the letter agreement in the 
form annexed hereto and marked "F" and Maclen will pay 


Apple the sum of Cne million six huncred and fifty 


thousand pounds (51,650,000) in final satisfaction 


of all amounts owing to Apple pursuant to the said 
Agreement ana in consideration of the cancellation 

of the said Aqre2ment and will instruct the Receiver of 
Maclen in che form annexcd hereto and marked "Gg" 

The Voting Agreement shall be implemented and the 
parties hereto contirm the validity of that Agreement 
and that Articles of Association in the form of the 
draft annexed hereto and marked “M" shall e 


adopted forthwith by Maclen 
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(2) The following being the only amounts advanced 

Since lst December 1966 by and still owing as 
at 30th Junc 1973 to Apple and its subsidiary 
and associated companics by the individuals named 
below or their immediate families and companies 
controlled respectively by them or their 
immediate families shall be repaid within one 
month from the date of dissolution:- 

Mr. Lennon & 23,264 

Mr. ilarrison $320,893 

Mr. Starkey = 10,000 

Mr. McCartney. NIL 
The amounts outstanding on promissory notes 
from Apple totalling &6100,000 in respect of 
Mr. Lennon, %100,000 in respect of Mr. McCartney 
&2,25) in respect of Mr. Harrison and #100, 000 in 
respect of Mr. Starkey shall be paid within one 
month from the date of dissolution 
The sum of 5300,000 owing to Mr. McCartney by 
way of reimbursement of expenditure incurred on 


behalf of Apple or its subsidiaries and the 


Partnership shall be paid within one month from 


the date of dissolution 
Each of the Beatles shall be entitled to remuneration from, 
the relevant Apple company in respect of his activities as 
a producer of records released by Apple as non-Beatl2 
recordings and so paid by Capitol/EMI as listed on the 


form attached hereto and marked "H" subject to 
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repayment by the individua) producer in the 

event that a dispute subsegucntly arises and 

repayment to Capitol/LMNI is required. The 

said remuneration shall be paid after Ist 

Janvary 1975 but within one month from the date 

of dissoiution and shall include all services as 

producer rendered to the relevant Apple companies 

Since Ist January 1967. Producer's fees charged 

in respect of, records shall be at the rate agreed 

to be paid in respect of Mr. McCartney's scrvices 

as producer of Mary Hopkin records pursuant to a 

Letter Agrécnent dated 12th Hay 1969 between Apple, 

McCartney Productions Limited and McCartney 

Productions Inc. For the avoidance of doubt 

it is ackno::rledged that such Producer's services are 

not and have never been included in the separate 

businesses referred to in Clause 2(B) hereof 

(i) In respect of all existing films financed by 
any of the Apple group of companies and 


produced by any of the four individual Beatles 


and listed on the form attached hereto and 


marked "I" it is agreed that: the relevant Apple 
company and the relevant distribution company 
referred to on the said form "I" shall each be 
entitled to 50% of the Producer's gross receipts 


arising from the relevant film in each case and 
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that the relevant Apple company shall be 


responsible for the entire costs and expenscs 
dute of the negative in connection therewith 
rolevesnt onpie cogp.ay shal 
recoup from its $00 share of the Gross 
receipts) provaced vhac the individual 


Beatle or Ciseribut: cOncany concerne 
Snall be resvonsible for providing any 


” 


finzace required for euploitation 


It is expressly agreced-that distribution 
agree.secnts shall be entered into between 
the relevent Apple company and the 


. 


relevant @istribution compsay in each 

case on the 50/50 basis reierred we dn 
sud-cleuse (i) above with regard to the 
promotion and exploitation of the films 
as set ove in tne form attached hereto 


and marked “I“ 


All income ecrived from the Concert 

San¢gla Desh ace the a@lous, tape and 

relating thereto will be segregated 

Apple or its relevant eubetetary eonpany. 

Andle will apply for satisfactory rulings 

confirming that there should be no adverse 
liabilities in respect thereof in the 


. 


or che L.K.. 


to 
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ant establiching a satisfactory renerve for 
any contingents Onpor oes and tases the balance 
shall be promptly peid to the United States 
Committee for UNTCHE subject always to any 
necenseary governmental or exchange control 
consents eawint been obtained any unutilised 
reserves shall be paid to UNICEF 

It 1s confirmed Sat income arising 

fro-> recureings made on or before 

30th Noverber 1966 is incone of Apple 

an@ will be treated as sich and the parties 
hercto egree to the irsncdiate release 

to Avple of all such income at present 
retaince by EMI, Capitwul or any other 

third parties Bs 

Apple will (following vaceips by Apple from 
Maclen of dividends already declared for 

the finencial years 2970, 1971 and 1972) 
purchase from Maclen ali the assets of 


Maclen relating ts the studio at 


3 Savile Row for 586,280 in complete 


discharee of ali Apple's obligations to 


Maclen in this respect 
She parties wii. so far as they are able 


procure that dividends already declared 
4‘ 


by Macien in reseect of the financial ycers 


ad 
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1972 an@°1972 shall be paid to the 
shareholders aad outstanding salaries for 
all periods ending 21st Decenber 1973 
shall be 
prid without of fie within cas month Crom the 
date of déisvoluhion and all dividends which may 
be Goeclared in xenpeet of the financial year 1973 
and salarics aqreed for the year ended 31st December 
1974 shawl be naid as : S$ practicable 
Meclen will pay Anp). Electronics Limited the sum 
of 319,244 in fuli settlement of sums outstanding 
in respect of the construction of the recording 
Stugio at 32 Savile 
the sum of 
%250,000 for @ period of lUyear 
the security of Friar Park, Nenley 
EXCE°T as proviced for in Clause 10 below: 
Appie sha)l and t Beatles shall cause Apple, 
Subafilms, Apple Films, Aople Publishing and their 
respective svbsiciary compenies (all of which are in 
Clouses 9 and 10 hereof referred to as "Apple") to 
(a) pay to ADCO Industries, Inc., its subsidiary 
oy associated companies or Allen Klein 
(hereinefter in Clauses 9 and 10 hereof calied 


"ADKCO") all management {ees and commissions © 


“ 
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creme 


(if any) to tshich AR“CO may be legally entitled 
arisine out of Yartnershin activities and the 
Apole in rospec 
_ nheeereeneeteemaanicneancactieaNenetatt: 
1°69 when AWNCO acted or purported to act 

S business manager 

fully indesnmify any ef 

requir’.¢ to pey any such 


in sub-cleove (a) above 
a nena 
aad 


@tbo preper amt recconable costs reasonable 
legal fees and other cxpenses (including counsel 
engaged by Nr. vicCartney on his own initiative and 
for his own behalf) in connection with procecdings 
brought by or against ABKCO incurred by Apple 
and any of the four Beatiecs their immediate 
families and any of their associated companies 
who are parties to such proceedings provided 
that Apple shall have the conduct of all such 
proceedings including the right to appeal 
or not to appeal froin a judgement exccpt that 
Nr. McCartney shall be entitled to be 
separately represented in all such proceedings 
to which he is a party and engage his own counsel 


with respect thereto 


The said indemnity in favour of Mr. McCartney 


snail have priority over the similar indemnities as 
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aforesaid in favour of the three other individual 
Beatles and the indemnities in favour of Messrs. 
Harrison, Lennon and Starkey shall at all times be 
subordinate thereto. It is expressly agreed 

that the indemnity given by Apple in Clause 9(1) ‘b) 
hereof in favour of Mr. McCartney by Apple shall 
include rcimbursement of ali proper and reasonable 
costs reasonable legal fees and other expenscs as 
aforesaid in connection with any procecdings 
brought by AnivCO or any of its wobaiatacy or 


associated companies or Mr. Klein or Mr, KMeCartney 


In the event that jt be owes necessary to realise 
any of the aSseu of Apple in order for the 
indemnity in favour of Mr. licCartney to be met, 
it is agreed that notwithstanding anything 
contained herein or in the Company's Articles 

of Association such assets may be sold, pledged, 
charged, assigned or otherwise applicd separately 
or togetncr under the direction of the majority 
of the Beatles or their alternates who in the 


event of the sale of such assets shall have 180 


days from receipt of any claim under such indemnity 


as aforesaid to offer such assets to the bona fide 
highest bidder, provided that cach of the four 


individuals snall have the pre-emptive right to 
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——— 


purchase one guarter (1/4) share of the assets — 


concerned at the same price as the bona fide 

: highest bid during such period and that each of the 
: individuals who exercises such pre-emptive right 

in any case shall have a further right to purchase 
at the said price an cqual shere in any share of the 
assets not so purchased by any one or more of the 
other individuals we 
(a) Hocsrs. Harrisen, Lennon aad Btacvey also 
jointly and severally indemnify Mr. mcoCartney 
should he be legally liadle to pay and actually 
Peys any such fees and conwissions referred to 
in sub-cjaus2 (1) (a) above to ABKCO or any 


Subsidiary or associated companies of ALKCO 


or Mr. Klein. the said indemnity in favour 

of Mr. ticCurtney shall apply solely in the 

event that apple is unable to pay such sums as 
are required to indemnify and hold Nr. McCartney 
harmicss and shall be limited to the shares held 
by Messrs. Harrison, Lennon and Starkey in 

Apple. Messrs. Narrison, Lennon and Starkey 
agree to on and retain and not to dispose of 
their respective shares in Apple or in any manner 


charge pledge or encumber same unless and until 


their joint and several indemnities of Mr. 


HcCartney have been satisfied 
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The parties hereto will co-operate and provide 

full information to each other in connection with 
any such proccedings brought as afcresaid and 
whether as plaintiff or defendant 

For the avoidance of doubt it is confirmed that the 
indemnities by Messrs. Harrison, Lennon and Starkey 
in favour of Mr. McCartney be limited as provided 
in sub-clause (c) hereof and shall not extend 
beyond the whole of their respective shareholdings 
in Apple and shall not apply to any of their 
respective enterprises, individual transactions and/or 
individual cfforts and assets 

In the event that it becomes necessary to realise 
any of the assets of Apple in order for the 
indemnity of any of the three individual Beatles 


other than iir. McCartney referred to in 


sub-clause (1) (bp) of this Clause to be met, 


$t is agve. that the provisions of sub-clause 


(2) (o) of this Clause shall apply 


It is ayreed thet 


(a) 


none of the parties will settle before or after 
judgenent any litigation with AviCO using Apple 
or the Partnership asscts without obtaining a 


complete release of claims for the bencfit of 
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Apple, all of the four Beatles and their families 
and tieir associated and subsidiary companies 

a majority of the Beatles shall have the right 

to scttlie before or after judgement any of the 
Claims arising out of Partnership activities and 
the activitics of Apple referred to in sub-clause 
(1) (a) of this Clause upon such terms and 
conditions as such majority in its sole and 
absolute discretion may determine and apply 

the assets of Apple in satisfaction thereof and, if 
required, realise the same as provided in sub-clause 
(2b) of this Clause provided that the releases 


referred to in sub-clause (3) (a) are obtaincd 


and none of the parties hereto will dispute the 


sole usc of Apple's assets for this purpose 

any party to this Agreement shall be responsible 
for satisfaction of any judgerent obtained 
against that party pursuant to any ABKCO claim not 
covered by the provisions of sub-clause {1) (a) 


of this: Clause 


10. EACH of Lhe Beatlcs shall hivsel£ (subject as 
provided in Clause 9 hereof in relation-to the payment 

of legal fees and to sub-clause (3) (b) of Clause 9 hercof) 
bear and pay any sums (if any) to which ABKCO (as defined 


in Clause 9 hereof) may be entitled to as aforesaid if such 
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sums are payable in respect of the royaltics or remuncration 
‘of any kind ("the said receipts") reccived by him and 
* mot accountable by him to the Partnership or Apple provided 
that if any other Beatle or Apple or any subsidiary company 
of Apple is required to pay any such sums as aforesaid the 
Beatle in respect of whose said receipts such sums are payable 
shall fully indemnify the other Beatle or Apple or its 
subsidiary company in respect thereof and provided further that 
if any such other Beatle or Apple or its subsidiary company 
is not so indemnified that other Beatle or Apple or its 
subsidiary company may (but without any prejudice to his or 
its right of indemnity as aforesaid) claim a rateable 
contribution from all other Beatles or Apple (as the case 
may be) and the Beatle in respect of whose said receipts 


the sums are payable shall in addition fully indemnify all 


such other Beatles and Apple or its subsidiary company who 


have been required to make such a rateable contribution 

ll. APPLE shall pay to Mr. McCartney's attorneys iiessrs. 
Eastman and Eastman the sum of 6170,000 as the sole 

“contribution (other than any sum which becomes due as a 
result of the pending taxation of cos-s in the Partnership 
procecdings) towards the legal expenses incurred hy him in 
respect of the Fartnership and Maclen receivership 
procecdings within one month after the date of dissolution 


Other than any amounts which may be included in the expenses 


of £309,090 referred to i Clause 3(2) (ec). 
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(a) AbPhicaAtTtou will be mele forthwith upoa 

this Agreement beeosing unconditional to the Court 

in the Partnership proceedings and the Maclen 

procecdines for the following orders:- 

(i) that the respective Receivers appointed by 
the Court in the said actions 1970-H-No. 6315 
and 1971-H-t!0. 4209 be discharged; 
that pending such discharges all further 
proceedings in the said actions be stayed; 


that on such discharges taking effect the said 


proceedings be dismissed without any order as to 


costs 
(b) All the partics hereto consent in th ‘orm annexed 
hercto and marked “J" to the said applications being 
made in the forms annexed hereto and markcd "K" and 
to such orders bcing made as aforesaid 
13. THE parties shall forthwith use their best endeavours 
to procure that pending discharge of the Receiver of the 
Partnership the funds held by him shall be applicd towards 
payment to Apple of 51,520,009 to enable Apple to meet the 
following commitments: > 
(i) the reduction of its current overdvett by 6200,000 
(ii) the payment of other current liabilities of 
Apple and all its subsidiary and associated 
companics and any other companies owned 
beneficially by all four individual Beatles 


(other than claims by ABKCO) including tasation 
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sacnts and (subject: to any necessary 
exchange contre! consents) the remission to 
Apple Records Inc. of New York of 1.150,000 
and payment of the sun of 1,300,000 payable to 
Mr. NcCartney under Clause 8(2) (c) above and the 
sum of 170,000 to Eastman and Eastman referred 
to in Clause 11 hercof 


(iii) the establishment of a current working capital 


fund for Apple of £700,090 


and the parties agree to instruct the said Receiver in the 
above terms in the form annexed hereto and marked "L" 
+14. THE parties hereby mutually release each other from 
all liability in respect of any claims demands or proceedings 
of any kind whatsoever which any or all of them have Or may 
‘have at today's date against any or all of them whether 
arising out of the disputes reierrecd to in the Recitals to this 
Agreement or relating in any way to the Companies or the 
Partnership Agretnent or the subject matter thercof or to 

any claims between the individual Beatles arising by reason of 
the alleged engagement of ABKCO or arising in any other way 
whatsoever save and except the obligations specifically 

set out in the body of tnis Agreement 

15. THE parties agree to make such spelivasious to Court 

to the effect that the Partnership proceedings and the 

taclen proceedings be stayed pending this Agreement becoining 


¢ unconditional or pursuant to Cleuse 5 becoming null and void 


Exhibit 84. 


e 


16. THE parties Lereby mutually agree with each other 


to do any act or thing to execute any document (whether 
referred to herein er net) and to procure that Maclen shall 
likewise do ory act, thing or document that may: 
bye yvequifed to give i} on 2 Ahee Ags Or any 

pert hereof at any tires: herealter 

17. THIS Aqreenent sosll be birding upon and cnure to the 
benefit of the partacs hereto and their respective heirs 
administrators executors successurs and assigns 

‘18. THIS Agreowent shall be governed by and censtrued in 


accordance with Lnglish Law 


ty mn 


ich —_ jah Sethian 


Se RO ee neces 


E89 
Exhibit 84. 


IN WITNESS whereof this Agreement. hac been 


entered: into the day and year first above written 
7 N 


BILD by GCORGE HARRISON 
the presence of:- 


NED by JOHN WINSTOW Oro 
NOW in the presence of :- 


poe? ive * ga 
farres ‘ar al ty 


* 


~ 
NED by JAMES: PAUL yo: 


ARTNEY in, the presence of :- WV 
. eo ee 


Ad de : 


BED by RICHARD STARKEY 
the , prnacace of :- 


4 


~7~ 


pe 


BNED by GroORSE HARRISON and 
MM WIKSTC!: ONO LENTON being 
y authorised for and on 
h2li of APPLO CORPS LIMITED 
the presence of :- 


ere * elev 


Sct a 
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BLA noo ™ 


BERNARD HROWN of Apple Corps Limited, Sh St. James's Strect 


r 
aio] a | London S.Wet. will says 


On Tucsday Sth October 197% in the evening after dinner t 


Ne M toe Ted 


went with others te the Club Cavalicre on 59th Street rad York Ci 


Present at the table with me at the Club were Morris Levy, 
John Lennon, Harold Seider, Phil Kahl and Mai Pang. I was 
aware that there had been a dispute existing between Morris Levy 
and John Lennon but I did not know the details thereof. I belicv 
that John Lennon had some manner of unfulfilled obligation toward 


Morris Levy. 


We had drinks together and John Lennon said that he had six good 
tracks produced by Phil Spector which in his view was not a 
sufficient number for his next record and that he proposed going 
to Los Angeles to discuss the matter with Capitol Records. 

Morris Levy then said that his company could promote and sell thes 
recordings. Jchn Lennon asked Harold Sebier as to what EMI's 
attitude would be in that event and Seider said that he would hav 
to see Len Wood before any proposal with Levy couid be agreed. 
Levy urged Seider to fly to London at once to see Len Wood and 


meanwhile he was working out sets of figures at the table. 


when we left the Club I was firm in my belief that no commitment 
had been made to Levy by John Lennon and that it was only a possil 
idea that had been discussed. No commitment was made by Lennon o 
Seider to see Len Wood. Levy was aware that EMI's consent was 


essential before any commitment could be made to him. 


{f 
4 dé, : 
d L be VN Hates A 1A] 


ya 
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MASTER LICENSES 


Dated: April 9, 1973 


United Artists Record, Inc. 
6920 Sunset Boulevard . 
Los Angeles, California 90028 


N 
Gentlemen: 


Your signature under the words "AGREED TO AND ACCEPTED" shall 
constitute the following binding agreement between us: 


1. You hereby represent, warrant and agree: 


(a) that you are the sole owner of the Master 
Recording embodying performances of the musical compositions 
set forth in Schcdule "A" attached hereto ("Masters"); ana 


(b) that you have fuil power and authority to lease 
the Masters to us, as hereinafter set forth, and to grant to 
us all of the rights hercinafter set forth, all free and clear 
of any restrictions or encumbrances, except royalty payments waicn 
*may become due to the artist. 


2. You hereby grant to us, for a period of five (5) years 
from the date of this agreement, the following rights which 
we, or our licensees or assignees, snall be ‘tree to exercise 
(or to refrain from exercising) throughout the United Statcs,its 
territories and possessions }t@bOMeemX (hereinafter referred ra“ 


to as the "Licensed Territory"): 


(a) the non-exclusive right to couple the Master 
set forth in Schedule "A“ with other masters to package onc 
(1) long playing phonograph record only in disc and/or pre- . 
recorded tape configuraticns in specific geographic locations 

r throughout the Licensed Territory: 


(b) The non-exclusive rights to manufacture, advertise, 
distribute and sell phonoyrapn records and pre-recorded tapes 
embodying reproductions of the Masters in the package contemplated in 
subparagraph (a) hercinabove in the Licensed Territory througn: 
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(i) special disvribution in retail fulfillment 
centers in cepjunct ton with sjacits tc @ isements on = 
television in specific geogramnic ¢ locations throughout the Licensed 
Territory, proviced said special distxibution shall be limite’ da 
each suc’: jocation to a pericd of one hundred twenty (120) Gay: 
after the initial advertisement therefor in that particulary lecation. 
For purroses of this ayreeuent, the torm “xe’ ail fulfillscrt cernex" 
shall be defined es a retail outlet (other than a ~etail record store) - 
wnerein phonograph records are sold through so-called “racks": 
(ii) tiurosgh [Aizock mail jandfor mai? orcer ia accordance 
“g kiown and uneostood 3 i 
omeinre ree of “elu plan" reckocs 
known,or ¢ n self-liquicaring presivms or otiie 
to advert) id phuonorrcph recevcs and tapes, inel ...i3 
limited ta, advertisements on 7.dlio and television and ¢ 
printed advertiscne sts, ineluaing, but not limited to, % 075) og eer: 
magazines. All of such cights stall be exercises by vs on suck Teras - 
and conditions as we may approve,OF »av our eloczion,to vot tain wueretzo 


snr Rinse 


(c) ” the non-exclusive richc to use 
photogranhs and likeness, as welt 
cerning the artists Wiose perticcaneces OF GhwGG WC dis the: Mascte $35 
for advertising and picposes o¢ trade ana otherwise, without re- 
striction, in connection with tae cals, Gistsibacion ana ase of 
phonograpi records and pre-recosed tunes empouying tne 
of artists on the Master. hneresun 


P tun nares, 


fats Di9EGgsr aphic al inuterial con- 


PES fOr. G0ox 
nies .athn 
: (a) to manuzactuce, advertise, setl and/or distriout 

phonograph wsecords and preerecerded tives mace from the 
such jackets (incl jing covers and liner notes), Slips of 
packaging, ©nd under such naic, t.adewark or label as we, 
licensees or assignees, may from time co tims 
stood and acreec that we shall have the ricgit to License te rigies 
granted to us hereunces to thixd patties, provicea taat «<« - =- = 
the right to manufacture anc/or Cistrpate cnc taster 
in the record or tape contemp latest 
distributor, i.c¢., 


+t 
sae 


cleats it he eer ers: a 


ag e:peaicd 
roMunaer shaii pe Limicesn to one 


Stacy Vu caat ss ae i turray Giskrinuces 4aG oR 
any additional menufacture and/or ai 
prior written consent. 


kee dBtion Kaaal reqairce yous 


a 


3. You hereby aqree that our the execelLiie 
by any of our assignees: or licensees of tre riguts grontea heresaa 
snall be free of any liubility o: Soligacion co mexke payicts 
in connection therewit!, cxcept for the payments to you nece inafter 
set forth and except fur puyments to be made Ly us and/or our 
lies:.sees pursuant to Paragraph "5" herein. 
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4. (a) In consideration for <he rights granted by 
you to us herein, we shall pay to yx., upor @ueculioa oF this 
agreement, receipt of which is her by acknowledged, a none-re= 
turnable advance payoene in the wu. OF Pave Wide ede Cee 
‘Dollars against royalties is more .uily seb scorch heres weno: 

(b) In respece of the: i.tater, Was ohdba pir CO VOU . 
#um equal to a pro-rata proportion os seven (Fa) peccent of che 
retail selling price of the iong yploying phoregeaph record ana 
pre-recorded tape to be sold licreunces., Suid propurtion siasl ie 
paid on the pro-rated basis as the Mastex delivered Loremuer 
bears to the total number of Mavtecs oO elec On Che ily pli 
phonograph album or prewrecorded tihpc. 

(ce) For purposes cf this ayoecmene ere cee” te ea 
price shall be cefined to mean the negyodacce seteil so. ding price 
(presently $3.99 for LPs ana 65.9% fer taves) 1s % aeanetion ser 
the cost of packaging and taéees 20 ant waid dex... bioa Eom cecse 
of packaging si.all be ten (10% ToCT = the vetadl seliing 
price. 


(d) Payment shall he mice to vou as set forth herein- 
above for nincty (90) percent of the pnoneygreph recoras iid 
pre-recorded tapes sold and paid gor in the licensed tcsritery ana 
not returned. 


(e) You agree that the payments made to you as acvance: 
or royalty payments shall inciude 711 naghiigye Which ar@ ase wat. 
respect to artist anda produce: royalties © the masters Gelivere 
hereunder. You indemnify and hele us haviacess from loss, one 
or expense (including reasenanie atvorney’s fees) (a) arising cue 
of your failure to make payments due to artists cr preducescs, and (3) 
arising out of or connected with uny claim by a third party waschn 
is inconsistent with any of your warcanties contained in ..sagrap. 
"1" hereof. 


5. We agree to pay, or cause to he pei and to be ».w’ely 
responsible for (a} the so-callca per-revord royalty paynuscs 
wnich may be required to be paid to the Music Performance ‘cust 
Fund and the Special Fund establisihesi under tne 1964-1969 A.P. OL 
M. Phonograph Record lanufaceuress' ooecial Payments Fune, in 
connection with the munufaceare and sale of phonograpa recoras 


® hereunder: (b) expect as cxorcssviy otherwise set for’ clscwhece 


herein, all sales and excise taxes (as fixed by law) for 211 pneno- 
graph records manutacturce anc go. ac weuneass (cc) the AVP." Ref. 
Pension and Welfare Fund to the cxtene that you amiv be siadgpabakotarvagaasts 8 
liable therefor us a result of sales pursuant co cha. agreement; ane 
(d) all licenses and a}l cooveight, s.ochanical soyaities oc Senin 
payable to the copyright proociecor oe: the said COM LSS 

duly authorized agent. We agrc to auntemnify and howl you ag kG 
from loss, damaye or exnoiuse (including reasonadic fe ates 
arising out ~ cur failure to wck> any of the foregoing paymencs 
and/or to obt 1m all necessary iicensces, conseits, exc. 
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6. Accounting: as to revalties payable herernccs shail be iiice 
by us to you on or before the carst duy of fFevtenuax Coc the perso 
ending the preceding Sune 30¢h, 2nd on or betore the garst day of 
March for tne period ending tse p-ceccuing December 31st, tcsether 
with payment of accrucd royaitics, is any, ¢arned by scller aurcing 


the preceding half year. Ali soyalty stiteneat.. ond all other accounts 


rendered by us to you saail ss vViniing upon you ata not Sep ect to 
any objection by you for esy * soon unless rpucific onjeetioa .. 
writing, stating the basis tin. cet, is Gea to te Wirhin Gwe t., 
years from tne date reade.:: i. Snail Reve th: sight to apace 

a certificd public aceocitanh «, ins oct Our BOGAG “ini FOCOCUA, 260d 
far as the seve pertain to tr: cusjece Mattes OF CALS ayreeieie7; peor 
vided, however, that serch ine ecnion Ubedl tak. wicece only won. 
cenponable notide, nut more sco. wcly chan ouce ga nay culesetil cox 
and at your 


wed. w/e eS 
enoodying waco Mist we Me atic t. one CAenagn retail or 
recoid ottiets exce..t 6 = prov: THES OG as We siail aave no 
to renachage cr mi 
original ruckage cant. , 


a. tyson 2 wernt tl kG C2 
all manufact: ring : 2 00y th : : 
heferneet cialis car cc wath 3 , 2 oe Sta and any ot.e7 
material veci i Me gepifadcin ct. of fin: voarkage Aesoences, we na 
promptly: 


(a) return to you all tapes exhocyiug the Mastes uc your 
expense for délivery; 


(b) destroy all copies of tne package (both dine ane {.92) 
in our inventory and all metal parts und any other Mucevial wsea vy 
us in the manufacture o/ the packuge hereunder, and supply you with 
an affidavit of sucn fact, sworr to by a principal officer of cuz 
company. 

& 

Notwithstanding the foreyoiag, upon the expiration or other 
termination of this agceecsent, excapt for termination by you wy 
virtue vf our breach or cefeult under this agreement, we saall nave 
the non-exclusive right to sell, for a period of six (6) months only, 
‘and only for the purposes set forth in this agrecmenc, witn no ra- 
duction in our selling ptice thereof, iny inventory nanufacturc. 
hereund. r, provided, ami on condition tat witila <iarcy: (40) uy 
from such termination or other exuicetion Gate, we sist) feond.. 
to you a sworn und certifieu written list Of buch Laveacory. 
sales shal’ be subject to payment of royalties by us uncer the 
of this agrecwent. ‘With respect to any inventory rowaining ac 
end of the six (6) month periou, wo 22512 destroy iu. aad aipoiy 
you with an affidavit sworn to vy an officer of oar company. 


Cee ome 


ec 


¥ 
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9. This agreement Seis fork one Milsae oyceemant yecwoeen 
ft parties with respect to che subjeces hatter thescot, ana ho 
Pai fications, amendment, waiver, tersinacion or disci.arge or this 
agrcement or any provision thereo! shali we bincing upon either 
party unless confirmed by a written ilactvament, signed by an officcr 
of such company. No waiver of any nvovision of o: dufault unces 
this agreement shall affect ettnes party's cighe thereafter to 
enforce such provision or %0 exercise any figat or romeay in cue 
event of any other default, wheticr or not similar. The vaziaity, 
construction ane effect of this ag-ccuent, and any anc all exteasions 
and/or modifications thereof, shall ie governed by tuc Laws O1 oo 
State of New York. 


Very truly yours, 


SUELLEN PRODUCTIONS, INC. 


Agee act, 


AGREED TO AND ACCEPTED: 
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SCHTDNLE_ "A" 


Title Artist 


Proud Mary ike and Tina Turner 
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Exhibit 99, Seider's Copy of Levy's January 9, 1975 
Letter to Dolgrnos. 


ALIS. CC : 


Roulette, <P ecards ie. 


5? WEST GO STREET catw vORR ~~ 10023. Lace ) C880 


January 9, 1975 


Mr. Cavid Dolgenos 
Marshall, Bratter, 
Allison & Tucker 
430 Park Avenue 
New York, N.Y. 


Re: Big Se-:n Music Vv. 
Maclen Music Inc. 


Dear David, 


I was suprised,to say the least to receive your letter 
dated December 31,1974. The stipulation of settle ont 
entered into on October 14, 1973, was breeched by John 
Lennon and since that time this entire matter has been 
resolved during meetings with John Lennon, Harold Sider, 
(John Lennon's attorney) and myself. In accordance with 
the agreement reached during those negotiations, John 
Lennon has recorded sixteen (16) sides which i will mar- 
ket throughout the world by use of television advertising. 


Please adjust your records to indicate that the griginal 
stipulation is no longer of any effect. F 


Best regards. 


Sincerely, 


t 
Praca 


Morris Levy 
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Exhibit 100, Chapman's Trial Testimony 
During the MacMahon Trial. 


Chapman-direct 
THE COURT: All right, Mr. Schurtman. 
MR. SCHURTMAN: I call as my first witness 
Mr. William Chapman. 
WILLIAM E. CHAPMAN, called as a witness 
by the plaintiffs, having been first duly sworn, 
testified as follcws: 
DIRECT EXAMINATION 
BY MR. SCHURTMAN: 
Q Mr. Chapman, where do you reside, where do 
you live? 
A I live in Miami, Florida. 
Q And what is your occupation, Mr. Chapman. 
A I am a director of a savings and loan association 
in Miami. 
Q Did you indicate that you have to leave on a trip 
this afternoon? 
A Yes. I am due to leave the country tomorrow 
morning, early. 


Q Did you ask me to put you on as the first wit- 


Yes, I did. 
THE COURT: That is immaterial to the jury. 
Proceed without all these asides or we will be here far 


too long. Confine yourself to the material facts in this 


SOUTHERN DISTMICT COURT REPORTERS 1'°$S COURTHON SS 
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Mr. Chapman, do you know Mr. Morris Levy? 
ae I do. 
How long have you known Mr. Levy? 

A Approximately 12 years. 

Q How did you get to know Mr. Levy? Was it a 
business relationship? 

A A social relationship.. 

Q Did there come « time in the year 1974 when 
you visited Mr. Levy's upstate farr 

A Yes, I did. 

Q Do you remember when that was? 

A I was driving to Boston to see my young son at 
school up there and I called Morris and asked if I could 
overnight on my way there. That's how -- 

Q When you say Morris you mean Mr. Morris Levy? 

A Right. 

Q Did you ask him whether you could stay at the 
farm overnight? 

A Right. I had another son with me. We were 
on our way to Boston. 


fl 


Do you remember when that was, what time of the 


Mid October. 


<5. “SOUTHERN DISTRICT COURT REPORTERS. US COURTHOUSE 
FOLEY SQUARE. NEW YORK. NY. ~ 791-1020 
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Chapman-direct 

Of 1974? 

Yes,sir. 

And did you stay at Mr. Levy's house that night? 

Yes. I arrived about 8 and I left the next 

morning about 6. 

Q Who else was at thetouse, if anyone? 
A The house was vibrating with people. 

THE COURT: Strike it out. 

How many pecple were there? 

8 to 10 people. 

Can you tell the jury who these people were? 
A I cannot tell the names of all of them. 


John Lennon was there. He intr- 'uced himself to me. 


Morris’ business manager and wife, whose name I don't remembe 


May Pang was there. Morris wus there, Morris Levy, 4 
were there, my son Jim accompanied me, there were at least “e 


four musicians, whose names I don't remember. Several 


: 


them had girl friends with them. 
Q Were the musicians and Mr. Lennon playing any 


music at that time? 


A At the time I arrived, no. After dinner, 


Where did they play? 


<otco~ eect 
Sencar omer 


They played in an area -- a side wing of the 


SOUTHFAN DISTRICT COURT REPORTERS. US COURTHOIISE 
FOLEY SQUARE NEW YORK NY — 91.1029 


| 


i 
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“ Exhibit 100. 
jhbr : Chapman-direct "6 


house, and my room was in the balcony adjacent to that 
area. 


Q Did Mr. Lennon state to you what he was doing 


an " cd ee con Te! 
A ee ene ~~ 


at the farm? 


‘ 
1 
f 


Pesan: ales Yes, he did. “te occurred shortly after I 


arrived. I was standing in front of the fireplace trying 


to warm myself. Morris not the best man introducing people 


and@ I had not met Lennon or May Pang at that time. John 


“As long as we ace here we should know each other's name." 


iii ” ee te eam cia, 4 sin 


I gave him my name, he gave me his. 


‘Yt asked tim what he was doing there. He 


Pie se 


seid “fam making a record for Morris." 


_ _ pone a 
<< mami 


He inquired what I was doing. 1 said I was 
tiaveling through, going to visit my son up at school in 
Boston. 

Q Did you hear Mr. Lennon make any other com- 
ments about the record that he was making? 

A At the dinner table there was conversation 
about the price of an album which was going to be made. 
I believe the area of $5 was -- the subject bounced back and 
forth. i 


Q Was there any discussion of the manner in which 


the album would be promoted or sold? 


SOUTHERN DISTRICT COURT REPORTERS US COURTHOLISE 
FOLEY SOt'QRe NEW yooe SY gp nen 


a 


E102 
Exhibit 100. 
Chapman-direct 
Not chat I recollect, no. 
And you say yaleft the next morning? 
A Very early. 
Q When you left were the people stili there at 


thefarm, the ones you just described? 


A I would assume so. 


MR. SCHURTMAN I have no further questions 


of this witness. 
CROSS EXAMINATION 
BY MR. PRETTYMAN: 

Q Mr. Chapman, at the fireplace, when Mr. Lennon 
made the comment "I am making a record for Morris," was 
there any other explanation, any other talk about the album 
at that time? 

A No, there wasn't. 

Q You didn't ask him any questions? 

A No, I did not. 

Q And he didn't qive any explanation nor explain 
what he meant? 

A No, Sir. 

Q At the dinner that night -- first of all, do you 
recall me telephoning you on October 16, 1975? 

A Yes, I do recall that. 


Q I should have introduced myself, incidentally, 


SOUTHERN DISTRICT COURT REPORTERS 19S COURTHON SS 
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jhbr Chapman-cross 
Mr. Chapman. I am Mr. Prettyman. I am sorry. I apol- 
ogize. 

Do you recall my asking you whether after that 
single comment was made there was any other specific com- 
ment, including at dinner that night? Do you recall my 
asking that? 

A No, sir, I don't. 

Q You don't recall your mentioning to me that you 
did have dinner with the group and you don't recall my ask- 
ing you whether anything had been said about this album? 

A I believe there was a question about what 
was discussed at dinner and I did not ~~ it isn't very clear 
to me. Could you give it to me again? 

Q Do you recall telling me that you did have 
dinner with the group that night but that nothing specific 
was said about this album at dinner? 

A I don't recall that, no, sir. 


MR. PRETTYMAN: That is all I have. Thank 


MR. BERGEN: I have no questions, your Honor. 
CROSS EXAMINATION 
BY MR. GRUMBACH: 
Q One question, Mr. Chapman. 


You said they talked about price, $5 was bounced 


SOUTHERN DISTRICT COURT REPORTERS. US COURTHOUSE 
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jhbr Chapman-cross 
around. Was there discussion of a different price? 

A The only reason I remember the $5 was that 
I know ncthing about the music business and it seemed to 
be unusually low to me and that is why I remember the figure 
of $5, and I believe Morris was the one who said $5. I could 
be wrong. It was in the area of 5. 

Q Was it said in the context that made you 
understand that it would definitely be $5 or that it might 
be $5 or it might be $4 or $6? 

A It was said in the context that Morris firmly 
believed that $5 or close to it was -- would get the maximum 
sales. 

Q Was it Mr. Levy who was talking to you then? 

A Mr. Levy was talkint at the table. He was not 
talking to me directly. 

QO Did you understand from the way Mr. Levy was 
speaking that it was his firm belief that $5 wasbkest but 
subject to change or did you get the impression from 
Mr. Levy that it had been decided that it would definitely 
be $5? 

A I believe the context was that it was subject 
to a chance either way cf small amount. — 

Q This was something that was still open for 


discussion, was that your impression? 


SQUTHERN DISTRIC) COURT REPORTERS 1S COURTHOUNT 
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Chapman-cross-redirece® 
recross 

Yes, Sir. 

MR. GRUMBACH: I have no other questions, 
your Honor. 

MR. SCI[URTMAN: I have one question. 
REDIRECT EXAMINATION 
BY MR. SCHURTMAN: 

Q Mr. Chapman, when you say it was your impression 

that the price was subject to change in either direction, did 
someone specifically say that? 


A No, that was just an impression. No one 


specifically said that. 


Q Did you participate in the conversation relating 


to price? 
A No, sir, I did not. 
MR. SCHURTMAN: No further questions. 
RECROSS EXAMINATION 
BY MR. PRUOTTYMAN: 


Q Did Mr. Lennon participate in the discussion of 


I am sure he did. 

Is that an impression again that you have? 
Yes, sir. 

Can you tell us what he said? 


No, sir, I cannot. 


SOLTHERN DISTRICT COURT REPORTERS US COURTHOISE 
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Levy-direct 


MR. PRETTYMAN: Thank you. 


THE COURT: You are excused. Next witness. 


(Witness excused.) 
MR. SCHURTMAN: I call Mr. Morris Levy. 
MORRIS LEVY, called as a witness by the 
plaintiffs, having been first duly sworn, testified 
as follows: 
DIRECT EXAMINATION 
BY MR. SCHURTMAN: 
Q Mr. Levy, where do you reside? 
A R.D. Gent. 
Q Where is that? 
A In Columbia County. 
Q Where is Columbia County? 
A In New York State. It is the county above 
Dutchess County in New York State. 
Q Upstate New York? 
A Yes, sir. 
Do you also maintain an office in New York City? 
Yes, sir. 
Where is that? 
17 West 60th Street. 
How old are you, Mr. Levy? 


Forty-eight. 
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ibi i inti * Statement 
t+ 102, Defendants’ Exceptions to Plaintiffs 
re tacts and Defendants’ Amended Joint Statement of Facts. 


UNITED STATLS DISTRICT COULT 
SOUTHERN DISTRICT OF NEW YORK 


BIG SEVEN MUSIC CORP. and ADAM 
VIII, LTD., 
Defendants’ Exceptions 
Plaintiffs, to Plaintiffs‘ Statement 
of Facts and Defendants’ 
-against- Amended Joint Statement 
of Facts 
JOHN LENNON, APPLE RECORDS, INC. 
HAROLD SEIDER, CAPITOL RECORDS, 75 Civ. 1116 
INC. and EMI RECORDS, LIMITED, (LFM) 
Defendants, 
-and- 
MORRIS LEVY, 


Additional Defendant 
on Counterclaim. 


Defendants’ Exceptions to Plaintiff 
Factual Statement 
Defendants by their attorneys hereby submit the fol- 
lowing exceptions to Plaintiffs' Statement of Disputed and Un- 
disputed Facts dated November 7, 1975. Defendants dispute 
certain statements in Paragraphs 10, 11, 13 and 29 of plaintiffs’ 


Statement of Undisputed Facts. 


II. Defendants' Corrections of Defendants' 
Factual Statements 


Defendants by their attorneys hereby request the 
Court's permission to make certain limited corrections in their 
Joint Statement of Facts Disputed and Facts Not Disputed (“ftato- 
ment of Facts") previously filed with this Court on November 7, 


1975, and as grounds therefor state that: 
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1. Depositions in this action were taken up to 
a few days before the date on which, by order of this Court, 
defendants’ Statement of Facts was due. Consequently, the 
Statement of Facts had to be continuously reviewed virtually 


up to the last minute prior to filing. 


2. Unlike plaintiffs, who are controlled by a single 
individual, Morris Levy, located in New York, and represented 
by one law firm, the defendants comprise two individuals and 
three companies. One company is principally located in London 


and another in Los Angeles. One individual resides in New york 


and the other spends a substantial portion of his time in Los 


Angeles. Defendants are represented by three sets of attorneys. 
Consequently, there were serious problems in attempting to co- 
Ordinate the submission of a joint statement of facts and in 
obtaining, at the last minute, the necessary permissions for 
filing. As a result, a few inadvertent errors and omissions 
are contained in the defendants’ joint statement of facts. 

3. Defendants believe plaintiffs will not be preju- 
diced by these limited corrections since they merely reflect a 
more accurate rendition of what already appears in the pretrial 
discovery record that has been continuously available to plain- 
tiffs. 

We submit for the convenience of the Court and the 
plaintiffs a completely amended version of the defendants’ 
Statement of Facts and a summary of all corrections contained 


therein. 
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Wherefore, defendants respectfully submit the fol- 


lowing Defendants’ Amended Joint Statement of Facts Disputed 


and Facts Not Disputed. 


Summary of Corrections 


1. Paragraph 12, line 7: The words "were not" 
are changed to “was”. 

2. Paragraph 14 is changed to reac: “In regard 
to direct mail sales and sales through retail fulfillment 
centers to customers of Lennon records and tapes, the 
approval of Capitol, Apple and EMI was necessary before any 
such sales could lawfully be made in North America." 

3. Paragraph 15 is changed to read: “In regard 
to direct mail sales and sales through retail fulfillment 
centers to customers of Lennon records and tapes, the 
approval of EMI was necessary before any such sales could 
lawfully be made outside of North America.” 

4. In Paragraph 22, insert the words "Levy 
Maintains that" at the beginning of the paragraph. 

5. Paragraph 24, line 1: The word "going" is 
changed to “at first intended". 

6. In Paragraph 25, this final sentence has 
been added: "“Capitol's payments for the Spector Tapes 
were made on behalf of EMI as the party responsible for 
the recording costs on the Lennon albums pursuant to ics 


agreement with Lennon (see ¢ 68 below)." 
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7. %In Paragraph 31, line 2, insert the words 
“Levy maintains that" before the word "for". 

8. Paragraph 42, line 1: The words "Lennon was 
enthused about the television idea and" are changed to 
“Lennon, who had previously thought of the idea of tele- 
vision (see q 52, infra),". 

9. Paragraph 48 is changed to read: "No agree- 
ment or contract was reached on October 8, 1975 and it was 
Clearly explained to Levy that Lennon could enter into no 
contractual relationship without the prior approval of, at 


least, EMI." 


10. Paragraph 66 is changed to read: "The re- 


mixing was done in November, 1974 and February, 1975." 


ll.) Paragraph 71, lines 5-6, are changed to read: 
“told Levy that Klein was wrong ars also that such an ex- 
clusion was a Mexican standoff between Capitol and Apple." 

12. Paragraph 76 is changed to read: "After the 
tape was sent to Levy, Lennon listened to the tape himself 
On one occasion in mid-December, 1974 (see G 117, infra).”" 

13. Paragraph 82, line 4: Insert the words "in 
the United States, Canada or Mexico” after “rights”. 

14. Paragraph 92, line 11 after the word “album" 


sert: “pursuant to its agreement with Apple and thus indi- 


in- 


cating that Capitol expected EMI to make the album available 


for Apple." 
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15. Paragraph 100, line 4: The sentence terminates 


after the word “Levy”. 

16. Paragraph 116: Insert as a final sentence "This 
was the first indication to any representative of EMI that Levy 
was proposing to market the Roots Album." 


17. Paragraph 117, line 5: Insert the words 


, remixed or shortened others and changed some sounds to 
get a better tone." after the word “quality”. 


18. Paragraph 121, line 5: Delete the word “been”. 


Dated: January 6, 1976 


Respectfully subm-tted 


MARSHALL, BRATTER, GREENE 
* ALLISON & TUCKER 
Attorneys for Defendants 
John Lennon and 
Harold Sieder 
430 Park Avenue 
New York, New York 10022 


HOGAN & HARTSON 
815 Connecticut Avenue 
Washington, D.c. 20005 


and 


GRANETT & GOLD, P.C. 
Attorneys for Defendants 
Capitol Records, Inc. 
and EMI Records Ltd. 
1350 Avenue of the .mericas 
New York, New York 10019 


CLEARY, GOTTLIEB, STEEN & 
HAMILTON 


A Membér of the Firm 
Attorneys for Defendant 
Apple.Records, Inc. 

One State Street Plaza 
New York, New York 10004 
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UNITED STATES DESTETCR COURT 
SOUTHCRN DISTRICT OF NEW YORK 


BIG SEVEN MUSIC CORP, and 
ADAM VIII, LTD., 


Plaintiffs, 
~against- 
7§ Civ. 1116 
JOHN LENNON, APPLE RECORDS, INC., (LFM) 


HAROLD SEIDER, CAPITOL RECORDS, 
INC, and EM{ RECORDS, LIMITED, 
DEFENDANTS’ AMENDED 
Defendants, . JOINT STATEMENT OF 
FACTS DISPUTED AND 
-and- FACTS NOT DISPUTED 


MORRIS LEVY, 
Additional 
Party Named in 
Counterclaim. 


-—— ea 


Pursuant to this Court's Pre-Trial Order No. 2 
dated July 18, 1975,as modified by an order of this Court 
entered October 20, 1975, defendants by their attorneys 
hereby submit the following Amended Joint Statement of 
Facts Disputed and Facts Not Disputed, amending Defendants' 
Joint Statement of Facts Disputed and Facts Not Disputed 
filed on November 7, 1975. The following Statement 
follows, as nearly as possible, a chronological sequence. 
Those facts which defendants believe are not in dispute 


with plaintiffs or additional party mamed in counterclaim 


Morris Levy are indicated as such at the end of the Statemen’:. 


& 


E113 
Exhibit 102. 


ss _ 


Plaintiff Big Seven Music Corp. ‘"Big Seven") 


is a New York corporation engaged in music publishing and is 
the owner of song copyrights. 

2. Plaintiff Adam VIII, Ltée. ("Adam VIII") is a 
New York corporation which specializes in selling phonograph 
records and tapes througi: television advertising. 

3. The defendant John Lennon (“Lennon”) is a 
highly successful and popular musician, composer, singer and 
performer, who was formerly a member of the intermalioiual dy 
famous *tmalish rock music group known as the "Beatles", and 
is the president of the defendant pple Records, Inc. 
("Apple"). 

4. The defendant Capitol Records, Inc. ("Capi- 
tol") is a Delaware corporation, authorized to do business 
in New York, and is a distributor in the United States of 
phonograph records and tapes including albums containing 
performances of Lennon. 

5. The defendant EMI Records, Limited ("EMI") is 
an English corporation engaged in the manufacture and distri- 
bution outside the United States of phonograph records and 
tapes. 

6. The defendant Harold Seider ("Seider") is an 
attorney who from time to time has acted as a business ad- 


viser to Lennon. 
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7. Apple is a New York corporation which has 
licensed the physical manufacturing and distrib. -9n of cer- 
tain phonograph records to Capitol. 

8, Apple is indirectly 100% owned by A,y_ te Corps 
Ltd., an English corporation, which in turn is owned in 
equal shares by Lennon, James Paul McCartney, George Harrison 
and Richard Starkey (a/k/a Ringo Starr) (collectively, "the 


Beatles"). 


a: V4 At all times relevant hereto, in order for 


Apple to engage in any corporate activity the unanimous 
agreement of all the Beatles has been necessary and no one 
Beatle acting unilaterally has had the authority to bind, or 
entcr into an agreement on behalf of, Apple. Such an arrange- 
ment derived, in part, from a well-publicized partnership 
dispute among the Beatles, which was the subject of 


Litigation im Lngland. 


10. Defendant on counterclaim Morris Levy ("Levy") 


is the president and owns, directly or indirectly, all the 
stock of Big Seven and Adam VIII. Levy also is the president 
of and owns a controlling interest in a New York corporation 
called Roulette Records, Inc. ("Roulette"). Roulette is en- 
gaged in the business of manufacturing and distributing 
phonograph records. Roulette, Big ‘Seven and Adam VIII share 


three floors at 17 West 60th Street, New York, New York 10023. 
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11. Lennon, asamember of the Beatles and individ- 
ually, has been since 1962 under exclusive contract as a re~- 


‘cording artist to EMI. This was common knowledge in the re- 


cording industry and was known by plaintiffs and Levy during 
the relevant period. 

Ce By agreements dated September 1, 1969, EMI 
granted anh Exe usive license to Apple to manufacture and dis- 
tribute Beatles recordings in the United States, Canada and 
Mexico for a specified period of time and Apple simultan- 
eously named Capitol the exclusive distributor of said 
records in said territory for a similar period. None of 


Apple's rights under the license with EMI was assign- 


able without EMI's consent. The Apple-Capitol distribution 


agreement contains the following provisions, inter alia: 


£5 "ARTICLE ITI 


DISTRIBUTION 


1. Apple hereby grants to Capitol and Distributor 
and they each do hercby accept all of the rights which 
Apple derives under the Licensing Contract, except (i) 
the right to manufacture records in the United States, 


(ii) the distribution by mail direct to consumers, an 


ra 
& 


(iii) the right to manufacture and distribute one 
motion picture sound track album which Apple 18 obli-- 
gated to give to United Artists under a pre-existing 


} 
contractual arrangement. GS 


» 
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"ARTICLE IV 


LICENSED TERRITORIES AND RECORD CLUBS: 


1, Avple grants Capitol the sole and exclusive 
right to use Beatles masters for the manufacture of 
records in Canada and Mexico (called the "Licensed 
eerrivory<) and to distribute, sell, license or other- 
wise use or dispose of such records in any and all 
fields of use, provided that, except as provided in 
Section 7 of this Article IV, below, nothing in this 
Agreement shall grant Capitol the right to sell records 
by mail order direct to consumers. In connection with 
the grant herein, Capitol shall have all of the same 


rights and obligations it has under Article II and as 


Distributor has under Article III except insofar as 


modified herein. Apple shall have all of the same 
rights and obligations under this Article IV as Apple 


has under Articles II and III. 


7. The parties hereto intend to negotiate with 
Longines Symphonette Socicty, Inc. for the release of 
records derived from Beatles masters through the Cap- 
itol Record Club in the United States, Canada and/or 
Mexico on a non-exclusive basis. The partics also 


wish to enter into contracts with other record clubs 
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in the United States, Canada and/or Mexico for distri- 

bution of said records provided that such clubs shall 

pay a royalty of at least 9% of the price of records 

to members, of which Capitol would be entitled to 

3 1/4% and Apple would be entitled to 5 3/4%. No such 

records may be released through any record club earlier 

than one year after first release in the United States." 

13. EMI had merely issued to Apple a license cov- 

ering the U.S.A., Canada and Mexico thereby retaining its 
exclusive rights to the Beatles recordings in the rest of 
the world. 


14. In regard to direct mail sales and sales 


through retail fulfillment centers to customers of Lennon 


records and tapes, the approval of Capitol, Apple and EMI 
was necessary before any such sales could be lawfully made 
in North America. 

15. In regard to direct mail sales and sales 
through retail fulfillment centers to customers of Lennon 
records and tapes, the approval of EMI was necessary before 
any such sales could lawfully be made outside of North 


America. 


16. In 1973, an action by Biy Seven for copyright 
pel 
infringement against the defendant Apple, Maclen Music, Inc. 
and Northern Songs, Ltd. was pending in this Court (the 


“Infringement Action"). 


PROMENADE 
Sapam an 
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ea as eases 
17. In September-October 1973 Lennon was in Los 
Angeles planning with Phil Spector ("Spector"), a successful 
producer of cock and roll phonograph records, the recording 
by Lennon of a group of “oldies” (rock and roll songs popular 


in the 1950's). Spector was to produce and Lennon was to 


perform a number of then unselected songs to form a record 
album of “oldies". Lennon had always wanted to do an album 
of “oldies” - songs that had influenced him in the early 
stages of his development as a musician and songwriter. 


18. Lennon, although not a party thereto, asked 


Seider to settle the Infringement Action. In early October 


1973, Seider discussed with Levy a settlement of the In- 
fringement Action. 

19. After a number of telephone conferences between 
Seider and Levy, the Infringement Action was settled, and 
Gismissed with prejudice, on October 12, 1973. The terms of 
the settlement basically were that on Lennon's “next album", 
which the parties anticipated would be the Lennon-Spector 
"oldies" album, Lennun would perform three songs, the copy- 
rights to which were owned by Big Seven. Lennon agreec to 
perform "You Can't Catch Me", “Angel Baby" and "Ya Ya" but. 
he had the option of substituting two songs of his own selec- 
tion owned by Big Seven for “Angel Baby” and "Ya Ya". Lennon 
was also. prior to December 31, 1974, to use his best effort 
to cause Apple Records, Inc., a California corporation affil- 
iated with defendant Apple, to license to Big Seven three (3) 


master recordings from the non-Beatles catalogue of songs. 
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20. Neither Apple nor any of the defendants herein 


other than Lennon had any obligation under the settlement. 
21. %&In November and December 1973, the Lennon- 
Spector recording sessions were going forward sporadically 
and in a disorganized fashion and in mid-December 1973, the 
sessions ccased bzcause Spector stopped coming to the studio. 
By that time Lennon had recorded two of the Rig Seven songs 
referred to in the scttlement of the Infringement Action 
("You Can't Catch ito" and “Angel Baby") but in early January 
1974, Spector disappeared with the tapes of the ngs re- 
corded by Lennon in November and December, 1973 (the "Spec- 
tor Tapes”). Numerous efforts by Lennon, Capitol, EMI and 
Seider to locate Spector and to obtain the return of the 
Spector Tapes over the next six /6) months were unavailing. 
22. Levy maintains that Seider advised Levy of 
the problems with the Spector Tapes in the Spring of 1974. 
23. By June 1974, Lennon had still been unable to 
obtain the Spector Tapes and he began making plans to record 
an album of his own compositions which was later released as 


“Walls and Bridges". 


24. Since "Walls and Bridges" was at first intended 
to be an album entirely of new songs written by Lennon, it 


would not be possible to use the three Big Seven songs. 


25. In early July 1974, some of the Spector Tapes 


were given to Capitol by a representative of Spector's after 
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Capitol paid the Spector recording ccsts of approximately 


$90,000. After delivery of the first group of tapes, more 
tapes were given by Spector to Capitol after payment of 
approximately $14,000 more by Capitol, making a total of 
approximately $104,000 in recording costs paid by Capitol 
for the Spector Tapes. Capitol's payments for the Spector 
Tapes were made on behalf of EMI as the party responsible 
for the recording costs on the Lennon albums pursuant to its 
agreement with Lennon (see {68 below). 

26. An agrzement was also entered into by EMI, 
Lennon and Spector whereby ENI and Lennon would each pay 
one-half of the producer's royalty due to Spector. 

27. Capitol immediately delivered the Spector 
Tapes to Lennon at. the Record Plant, a recording studio in 
New York City where Lennon was about to begin recoreay wy Che 
"Walls and Bridges" album. On or about July 8, 1974, Lennon 
began reviewing, sorting and listening to the Spector Tapes. 
There were approximately 24-29 boxes of tapes. 

28. It immediately became apparent to Lennon that 
some of the tracks on the Spector Tapes were of very poor 
quality ane that a great deal of work would be required to 
put them in shape to be released as an album. 

29. Since Lennon had already made the fina] ar- 
rangements to commence recording “Walls and Bridges" (i.e., 
hired musicians, reserved studio time, etc.), he put the 
Spector Tapes aside and recorded "Walls and Bridges" during 


July and August, 1974. 
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30; In September 1974, "Walls and Bridges” was re- 
leased and, although it was Lennon's "next album" as defincd 
in the settlement of the Infringoment Action, the only Big 
Seven song it contained was "Ya Ya". 

31. On October 2, 1974, Lennon began working on 
the Spector Tapes again. Levy maintains that for some time 
prior to the release of “Walls and Bridges”, Levy had in- 
quired of Seider as to the progress of the album which was 


to contain the Big Seven songs and Seider had advised Levy 


of the Benaieee with retrieving the Spector Tapes. 
ee 


333 Upon the release of “Walls and Bridges", how- 


rr raed 


ever, Levy told Seider that Lennon had breached the Infringe- 


ment Action settlement and he demanded to sit down with 
Lennon face to face to discuss it. Seider was able to ar- 
range such a meeting (the “Club Necting") shortly after 
Lennon began working on the Spector Tapes. 


33. On October f, 1974, Lennon, Seider, May Pang 


("Pang", a former cmployce of Lennon), and Bernard Brewn 
("“Brown", an employce of Apple Corps Ltd. until May 31, 
1975) had dinner at the Benihana Restaurant on West 56th 
Street in New York City. Lennon, Seider and Pang had been 
invited to dinner at Levy's club but Lennon preferred to 
eat prior to going to meet Levy. 

34. Since Brown was in New York on business, Lennon 


invited him to join them for dinner. 
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35. Following dinner Lennon, Seider, Pang and 
Brown went to the Club Cavallero on East 60th Street, a pri- 
vate supper club of which Levy was a member and director, so 
that Lennon could meet with Levy and explain to Levy what had 
happened to the Spector Tapes and why Lennon's “next album" 
did not contain the three Big Seven songs. At the Club Meet- 
ing they met with Levy and sat with him at a table (Levy 
ordered crinks for everyone at the table). During the course 
of the Club Meeting Phil Kahl ("Kahl"), vice president of Big 
Sev:n sat at the table with Lennon, Seider, Pang, Brown and 
Levy, but Kahl was not present at the entire meeting. 

36. Before the Club Meeting, Lennon had considered 
releasing an EP (extended play) record of the Spector Tapes 


because he considered that only six (6) titles (songs) were 


salvageable and the remainder were useless. An EP recording 


consists of four or more titles instead of the usual two on a 
45 rpm record. Even the salvageable Spector Tapes still had 
to be edited and Lennon's voice had to be added because he 
had only put a “working voice” (of a kind and quality unsuit- 
able for a finished recording) on the Spector Tapes. 

37. The Club Mesting, which lasted from approxi- 


mately 9:30 P.M. until midnight, began with Lennon explaining 


what had happened to the Spector Tapes, the efforts tuo ic 
trieve them from Spector, why his “next album” was not the 
“oldics" album and did not contain the three songs owned by 
Big Seven, how he had started planning for “Walls and 
Bridges” because he was tired of waiting for the Spector 


Tapes and the final return of the Spector Tapes. 
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~ 38. Seider indicated to Levy that the cost to 
Capitol of obtaining the Spector Tapes was in excess of 
$90,000 and that they were then in an incomplete state. 

39. Levy was unhappy about this and the fact that 
there was only one Big Seven song on the "Walls and Bridges" 
album. 

49. Lennon outlined his efforts to salvage six of 
the titles on the Spector Tapes and stated that he had lost 
interest in finishing the album and was thinking of putting 


out an EP record. Levy and Seider said that EPs were not 


sold in the United States. 


Ail. It was suggested that the salvageable Spector 
Tapes might be a good product for television. Levy stated 
that he put out television packages, i.e., selling records 
and tapes through television promotion. Levy said that if 
Lennon completed the “oldies” album his (Levy's) company 
could market it. 

42. Lennon, who had previously thought of the idea 
of television (see 452, infra), asked Seider if that was 
possible. Seider said that it was a possibility but that 
EMI's permission would have to be obtained because Lennon 
was under an exclusive contract to EMI. Lennon, Levy, Kahl 
and Pang then began ment ioning the names of old tunes that 


might be good for the album. 
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More than once, Levy asked Scider when he was 
going to go to England to secure EMI's permission and Seider 
replied that it was premature and that the album should be 
finished first. 

44. Levy indicated that a successful television 
package should have 15 to 20 titles (songs). Lennon said 
that the quality of the recording was better if less titles 
were included. 

45. Kahl said he would meet the next day with 
Brown and give him some sheet music and some single records 
of old rock and roll tunes for Lennon to listen to. Levy 
had done the same thing for Lennon when he was recording 
with Spector in 1973. Procuring such material was not part 
of the alleged October 8 contract. 

46. Seider indicated to Levy his hope that EMI 


might agree to let the album be sold on television since 


Lennon's contract with EMI was going to expire in January 


1976. 


47. Levy and plaintiffs take the position that 
plaintiffs had a final business agreement and contract with 
Lennon and that all the terms and conditions were decided 
at the Club Meeting. 

48. No agreement or contract was reached on Octo- 
ber 8, 1975 and it was clearly explained to Levy that Lennon 
could enter into no contractual relationship without the 


prior approval of, at least, EMI. 
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49. There is no writing evidencing the "deal" be- 
tween plaintiffs and Lennon or Apple. 

50. Levy and plaintiffs did not anticipate that 
the “deal” would be later reduced to writing. 

51. The assignment to Adam VIII of Big Seven's 
asserted rights was not discussed at the October 8, 1975 
meeting. 


> 
a 


“$2. Prior to this meeting Lennon had been con- 
cerned about the Spector Tapes because there had been inuew 
publicity about the album at the time that he and Spector 
were recording in late 1973 and he felt that the critical 
response to it would not be favorable duc to the long pe. 
of time it had taken to complete the album. He was also con- 
cerned that the interest in nostalgia had passed and that 
the album would not be well received by the public or the 
critics. Adding to these concerns was the poor quality of 
several of the titles on the Spector Tapes. Lennon was, 


therefore, searching for a way to finish the album, release 


it to the public but avoid what he anticipated would be neg- 


ative critical response. Lennon thought that promoting the 
finished album on television directly to the public might 
avoid the critics and yet insure that the album would be 
sold. Lennon had thought of selling through television by 


mail order before the Club Meeting. 
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53. During the course of the evening of October 


8th, Brown remarked on a digital watch which Kahl had. Kahl 


took the watch off and offered it to Brown but Brown refused 


to accept it. Kahl then offered to obtain’ a similar watch 
for Brown and told Brown to call him the next morning. On 
October 9th, Brown received a call from Kahl who told him 
that he had the watch. Brown picked up Kahl at Kahl's of- 
fice, was given the watch by Kahl and paid him $150.00 cash 
for the watch. 

54. Brown and Kahl then went to the Record Plant 
together where Lennon was playing some of the Spector tracks 
for Levy and a friend of Levy's, Lewis Garlick. There was no 
business discussion at the Record Plant on October 9th be- 


tween Levy and Lennon. 


65. - October Ith was Lennon's birthday and wovy 
decided to give a birthday party for Lennon at the Club 
Cavallero that night following a recording industry banquet. 

56. Lennon, Seider, Brown, Pang, Levy and Kahl 
attended the birthday party as did a number of other people, 
including some personnel from the Record Plant. There were 


no discussions at the birthday party relating to the matters 


discussed at the Club Meeting. 
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vat. Lennon and Pang had dinner at the Club Cava)- 
lero the following week. By that time Lennon had made ar- 
rangements to complete the “oldies” album during the week of 
October 21st and the musicians who would be performing with 


him on the album were scheduled to be in New York on 


October 18th to spend the weekend rehearsing. 


58. Levy invited Lennon to come to his farm in 
Ghent, New York when he heard that there was to be a re- 
hearsal that weekend and invited Lenno: bring the musi- 
cians to the farm ard rehearse there. Lennon initially re- 
fused because he thought that going to the farm would waste 
time and that it would not be a good place to rehearse. 

59. Levy persisted and Lennon finally agreed and 
he, ‘Pang and Levy drove to the farm on October 19 in Levy's 


car. 


Paitin 
“ 


© 60. Pang notified the musicians, several of whom 
were coming from California, that they would be rehearsing 
at the farm and some of them were transported there in lim- 
ousines paid for by Levy or plaintiffs. 


61. The following musicians were at Levy's farm 


on the weekend of October 18-20 (although they were not all 


there for the entire weekend): Jim Keltner, Klaus Voorman, 


Ken Ascher, Jesse Ed Davis and Eddie Mottau. 
62. After Lennon agreed to come to Levy's farm 
for the weekend, Levy invited a number of other guests to 


come to the farm that weekend. There were many guests other 
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than Lennon, Pang and the musicians at Levy's farm. Lennon 
and the musicians rehearsed some songs selected by Lennon 
during the course of the weekend. 

63. Neither providing the ba cae fae the weekend 
nor providing transportation was part of the alleged October 
8, 1975 agreement. 

64. There was no discussion at the farm as to the 
progress of the rehearsals or the album on which Lennon was 
working . 

NS 

( 65..’The basic tracks completing the "oldies" al- 
bum were recorded on Octwber 21, 22 and 23 at The Record 
Plant. ‘“uis was the first stage before the vocals, over- 
dubbiny or remixing. 

66. The remixing was done in November, 1974 and 


February, 1975. 


67. MNeither Levy, Kahl nor any other representa- 
tive of plz ffs was present during the October record- 
ing sessicns or the overdubbing or remixing but Pang was 


present during the entire process. 


68. Capitol pays all of Lennon's recording costs, 
paid those costs for the “ctober recording sessions, in ad- 
dition to the cost of the Spector Tapes, and is reimbursed 
therefor by EMI. Neither Big Seven nor Adam VIII paid any 
portion of these recordine costs. 


eS. Overdubbing of additional instrumen.s was 


2 


donc on Octeber 24, 25, 23, 29, 30 and 31, 1975. 


70. Scider had a numer of telephone conversa- 
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tions with Levy during October wherein Levy asked hike cisen 


he was going to England to secure EMI's consent. Seider 
continually told Levy that such a visit was premature until 
Lennon finished the album. 

71. In one conversation Levy told Seider that Allan 
Klein ("Klein"), the president of the former manager of the 
Beatles, had said that EMI's permission was not needed be- 
cause of an exclusion in the Apple-Capitol contract. Seider 
told Levy that Klein was wrong and also that such an exclusion 
was a "Mexican standoff" between Capitol and Apple. 

72. Sometime during November 1974, Levy asked 
Lennon if he could listen to a tape of the songs Lennon had 
recorded to date in view of the fact that three of those 
songs were owned by one of Levy's companies. 

3. Accor@ingly, Lennon nad Record Plant East de- 
liver to Levy a 7-1/2 inch-per-seconl ("7-1/2"") half track 
EQ tapes 

74, This type of tape is known in the trade as a 
“rough mix" -- one that is, because of its poor quality, 
virtually never used as the basis of a final master for a 
recording or tape. A 7-1/2" rough mix is like a rehearsal 
tape in the sense that much work needs to be done thereafter. 

_75, The tape was in two boxes, since there were 
too many songs to get them all onto one reel. 

ey After the tape was sent to Levy, Lennon lis- 
tened to the tape himself on one occasion in mid-December, 


1974 (see 4117, infra). 
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77. On approximately November 18, 1974, Seider. 


Levy and Michael Graham, Esquire, an attorney formerly 


with a law fim representing Lennon and then an associate 
professor at the University of Illinois Law School, met 

at the Club Cavallcro in New York City. During that meet- 
ing, Levy sugqested various dollar figures for a possible 
television package in the event that Capitol and EMI 
approval was obtained. Graham jotted down these figures 
following the meeting. However, the figures were con- 
sidered wholly impractical by Seider and Graham, and no 
agreement of any kind was reached at the meeting. 

78. On approximately November 22, 1974, Lennon 
happened to be in a building in which Klein had his office. 
Lennon, Pang and Tony King, Apple's representative to Cap- 
itol, dropped by Klein's office and were told by Klein that 
Levy was inquiring around about rates for the use of songs 
in the Lennon album. 

79. Lennon expressed surprise, since he had no 
agreement with Levy. 

80. Klein advised Lennon that he would not recom- 
mend a deal with Levy. He also said ‘:.wever, that in his 


Opinion Capitol did not have “club” rights to Lenron record- 


ings. Lennon expressed disbelief and pointed out that this 


interpretation was ludicrous because he could have kept any 


album from Cap.tol by the simple device of designating it a 


“club right” albun. 
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81. Klein reported this conversation to Levy. 
82. On that same day, Lennon asked Seider about 
Klein's statement, and Scidcr replicd that the statement 


4 


was “ludicrous.” He said that neither Capitol, EMI nor 
Apple had club rights in the United States, Canada OF 
Mexico without the consent of the others. 


83. Sometime during November 1974, Al Coury 


{*coury"}, VWiec Uresadenk of Capitol, mentioned to Bhask ir 
Menon (“HMenon"), Prosaidgent of Capitol, that Lennon had said 
Levy was interested in marketing the albwr Lennon wa: 
working on. Coury and Menon laughed off this mention. 

84. On December ll, 1974, Big Seven purported to 
assign its rights under the alleged oral agreement with 
Lennon to Adam VIII. 

85. On December 21, 1974, after Levy's repeated 
invitations, Lennon, his son and Pang went to Florida with 
Levy and his son to visit Walt Disney World. While there, 
Lennon was joined on December 26 by Seider and spent some 
time with him going over contracts and other documents in- 
volving settlement of a dispute among the Beatles. 

86. On December 29, 1974, Levy inquired of Seider 
as to whether EMI's permission had been obtained. Seider 


replied that the situation did not look good. 


87. Lennon returned from Florida apgroximately 


on December 29, ahead of Levy. 
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88. Paying any expenses of Lennon, his son or 


Pang during the Florida trip was not part of the alleged 


October 8, 1974 agreement. 
: 

_ eo On December 31, 1974, David Dolgenos, Esquire 
of the Marshall, Bratter law firm wrote to Big Seven that in 
accordance with the settlement of the Infringement Actions, 
Big Seven was free to select any three of seven listed non- 
Beatles masters owned by Apple Records Inc. (a California 
corporation affiliated with Apple) for licensing. 

90. Prior to January 1, 1975, Coury had been sent 
an incomplete cassette of one or two songs Lennon was 
working on. In January, 1975S he was sent a 7-1/2" rough 
mix -- the same type of tape Lennon had given to Levy 


for listening purposcs. 


91. On January 6 or 7, 1975, Levy returned tO Hew 


n 
York City from Florida and saw Nr. Dolycnos's lctter: o 


January 9, 1975, he wrote to Dolgenas Teenage ek the 
settlement of the Infring ment Action had been breached hy 
Lennon, that he, Lennon and Seider had resolved the mutte., 
and that Lennon had recorded 16 songs which Levy would market 
throughout the world by television advertisement. This let- 
ter was received by Dolgenos on January 13, 1975. 

92. On January 9, Coury and Seider met in Los 
Angeles and Scider indicated Lennon's interest in selling the 


“oldies” album through television. Coury said that he would 


; a fedeammuacedaeeeel See a I ae a a NN OH <moaaersee 
Smite ON OE RE SARS eS NE a ‘ iuaeaieds 
Aik ya Raa eRe SS NNER re cman ire aE - 
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have to get a tape to listen to it as a result of which Coury 
was sent the tape referred to in paragraph 90 herein. Shortly 


thereafter Seider informed Levy of the conversation and Levy 


said that that was a bad sign, implying that he felt EMI and 


Capitol would not grant approval to Levy. On January 14, 
1975, Seider met in Los Angeles with Menon, Coury and Brown 
Meggs and discussed the release of the Lennon "oldies" album. 
Capitol stated that it wanted to distribute the album pursuant 
to its agreement with Apple and thus indicating that Capitol 
expected EMI to make the album available for Apple. Seider 
advised Levy shovtly thereafter. 

93. On January 28, 1975, Joel Silver in Klein's 
office received a call from someone at Capitol requesting a 
special copyright rate for "Bring It On Hom. To Me," one of 
the songs on the Lennon album. Klein refused to give the 
special rate. 

94. On the same date, January 26, Coury; Seider, 
Pang and Lennon had dinner at Gallagher's Steak House in 
New York City to discuss the layout, cover, art work, adver- 
tising, promotion, merchandising, ete. of the "Rock aa a 
album (as the "oldies" albun relcased by Copitol and EM? “es 
subsequently entitled!. At that dinner mer’ ing, Lennon ais- 
cussed the possibility of using television as a means of sell- 
ing the albu, but Cocry said that he thought the 
not be brought out over television. He convinced 
this was net a good Gea, The group then went €? 


ay were 3 
Suite at the Sherry’ Netherland Hotel, where they 


E134 
Exhibit 102. 


by Roy Kohara, the head of Capitol’s art department, ar 

Dennis Killeen, the head of Capitol's merchandising depuart- 
ment. Final plans were presented to and approved by Lennon 
for the entire advertising, promotion, and merchandising of 


the "Rock 'n' Roll" album. At Lennon's suggestion, a German 


photographer, Jurgen Vollmer, was called and his permission 


was obtained for the use on the album cover of an old photo- 
graph Vollmer had taken of Lennon. There was an extensive 
marketing campaign discussion including various media that 
would be used. Killeen ran down a complete marketing cam- 
paign in the others' presence and Lennon approved it with 


some minor corrections. 


95. On January 29, 1975, Seider called Levy and 
told him that Capitol was going to put out the Lennon album 
and that Capito! and EMI had refused their permission for 
Levy to pvt out the Lennon album. At Levy's request, Seider 
made an appointment for Coury and Seider to meet with Levy 
that aay. Seider waited for Coury, but Coury had another 
appointment and in any event had been told by Menon that 
he should not attend the meeting (although Seider did not 
know this at the time). Seider called Levy and told him that 
Coury wouid not be coming. Levy said that he still wanted 
to see Seider and they arranged to meet oe Levy's office 
the next day. On January 30, Levy told Seider that Levy 
was putting out the Lennon sipun, Immediately following 
this meeting, Levy notified Lennon through Pang that he was 


putting out the Roots album (as plaintiffs subsequently 
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unilaterally titled the album), that there was nothing 


personal in it, and that if Lennon wanted to change or 


remix the tapes, or do something with the art work or titic 


(neither of which Lennon had ever seen), he should do so 
right away. 

96. Lennon did not return the cali but instead 
imncdiately called Seider, who came over that evening: 
Lennon asked Seider if Lovy could put out the album, and 
Seiderc ceplicd “of course not.” 

97. Lennon also called Coury or King at Capitol. 
Lennon was asked how Levy had obtained a tape, and he ex- 
plained that it had to be the rough mix that had been given 
to Levy solely for listening purposes. 


— a, 


98. Following the Seider meeting, Levy attempted 


~ —_— 


to call Len Wood at EMI in London and called Larry Uttal, 


a friend of Levy's in an attempt to arrange a meeting with 
Wood and Menon. 


_ 
-“¢ 


99.” Levy also called Klein, who in tum called 


Menon. Both Wood and Menon declined to retum Levy's call. 

100. Beginning on January 30, 1975, there were a 
series of telephone calls from Klein to Menon in which Klein 
appeared to be gradually transmitting information which he 
alleged came from Levy. 

101. Menon called Lennon about these Klein tele- 
phone conversations, and Lennon denied that there was any 
conversation in which he had ever led Levy to believe that 


Levy hac any rights in a Lennon album. 
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102. Although Levy had had possession of the 
7-1/2" tape for over two months, he had done nothing at 
all in terms of producing a "final" album from it and mer- 
chandising such an album. He had not, prior to January 29, 
SOernned a jacket; made the lacquered master, the mother 
or the stamper (all prerequisites to the production of 
a phonograph album); any albums; prepared the commercial, 
or bought any television time. However, right after Jan- 
vary 29, Levy, in his own words, rushed out with the Rocts 
album “as fast as we could." 

103. After January 29, Levy performed all of 
aBove listed tasks, using the 7-1/2" rough mix that 
been given to him for listening purposes. 

104. Although Lennon never decides on releasing 


any track until he is himself personally ready to release it, 


and although he did some work on every track on the Spector 


Tapes after recciving them, and although he personally de- 
cides what goes on the cover of his albums -- even to the 
extent of making changes after money on the cover has al- 
ready been spent -- Lennon did not in fact have any part of 
the decision to release the Roots album, and he never ap- 
proved either the final record or the cover of the Roots 
album. He never even discussed the photograph with Levy 
that was on the album, and in particular, he did not approve 
the use of aGvertisements of other artists on the cvl.:ice 
album cover -- a practice which is never followed in regard 


to an alb.im by the Beatles or by any single Beatle. 
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105. Both the Roots recording and the cover were 
inferior to the "Rock 'n' Roll" albun. 

106. The Roots album had two more songs than the 
"Rock 'n' Roll" albumand the length of a particular sice of 
an album can adversely affect the quality. 

107. The order of the songs on the Roots album 
was different than that on the “Rock 'n' Roll" album. 

108. The quality of the recording was poor due to 
the fact that it had been made from a rough mix tape. 

109. In addition, Levy's engineer had to engage 


in boosting, EQing, bringing up the middle, bottom and top 


sound, ectc., in order to try to improve the Roots albun, but 


they were unsuccessful. 

110. Plaintiffs had in fact employed a recording 
studio other than the one ultimately used to create a mastcr 
dise Lor the Roots album. Plaintiffs only employed wa 
second recording studio after the recording engineer for 
the first studio informed one of Poulette'’s and plaintiff fs' 
employces, Fred Bailin, that their tape was inferior and 
would not result in a good master. 

111. Lennon himself regarded the Roots albun 


cover as terrible, including the picture of himself. 

( 112. On January 30, 1975, Menon heard from Klein 
on the telephone that Levy was intending to put out a Lennon 
album. Menon also heard this on the same date from Seider, 


and Menon told Seider that Capitol anc EMI would pursue all 


available remedies if Levy took this step. On January 30th, 
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1975, uron his return to Los Angeles from New York City, 

Coury went to sce Menon to tell him that Lennon had given 
final approval to production plans for the album. However, 

he was informed by Menon, who had been told by Klein, that 
Levy intended to distribute and sell the Roots album. Charle: 
Tillinghast of Capitol called Lennon and Coury also spoke 

to Lennon. 


113. On January 31, 1975, Lennon sent a telegra= 


to Tillinghast stating that he had not given pressing or 


distribution rights to anyone other than Capitol and that so 
far as he personally was concerned, Capitol and Apple coulc 
bring an action in Apple's name to stop the distribution of 
his aibum by anyone else. 

114. On the same date, January 31, Vollmer, the 
photographer, confirmed in writing his granting of rights to 
Capitol tc use his photograph of Lennon on the rock ‘n' 


roll 
album for $750.00. 


115. And aboat the same time, Levy began discuss- 
ing matters related to the album with Klein about once a 
week. 

116. Also on february 1, Tillinghast informed 
Wood by telephone that Levy was planning to advertise the 
Roots album on television at $4.98. This was the first 
indication to any representative of EMI that Levy was propos~ 
ing to market the Roots album. 

117. On February 4 and 5, 1975, Lennon supervised 


the final cutting of the lacquer master for the “Rock n' Roll" 
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album and did the final EQing. At that time Lennon deleted 
two songs (which subsequently appeared on the Roots album) 
because of their poor quality, remixed or shortened others 
and changed some of the sounds to get a better tone. At 
Lennon's direction, Capitol was sent this lacquer master and 


from it the “Rock n' Roll" album was manufactured. 


— 


118. On February 4, 1975, Klein called Menon and 


“ 


told him that RCA was pressing Uevy's album, the dates of 
Levy's television merchandising and the substance of Levy's 


copyright notice. 


119. On February 5-6, 1975, there was a meeting 


at Capitol's offices in New York City attended by Seider, 
* . 


James Bergen, Charles Tillinghast, Leonard Hall, Solomon Granett 


and Gerald Gold. 7 were joined later by Lennon and Pang. 


Seider and Lennon were asked to and did give a full recita- 


tion of the facts to date, and they both gave their unegviv- 


ocal assurances that at no time had they granted permission 


to Levy to sell or distribute the Lennon album. 


120. Onthat sare day, Capitol 


sent a telegram to 
Ivy Hill (which was manufacturing album covers for the Roots 


album) indicating that the Roots album was unauthorised. 


121, In the first week of February 1975, the Cap- 


itol alban, “Rock ‘n' Roll’) was pressed. However, for sone 
months previcius, thought had becn given by Capitol to the 
advertising, promotion and murketing of the album, 


reviousiy noted, Lennon had alread given final approval 
Pp ‘ Y P 


of the plans. 


E140 
Exhibit 102. 


122. In carly February at least one single from 
the “Rock 'n' R011" album was released by Capitol. 

123. On February 7, 1975, Capitol sent Levy a 
telegram informing him that EI owned the masters of the 
Lennon albun that Levy proposed to release, that Capitol 
was the exclusive distributor of EMI products in the United 
States and that Levy had not obtained the consent of Capitol 
or EMI for the sale and distribution of the Lennon album. 
The telegram specifically referred to New York General Busi- 
ness Law § 561, which prohibits unauthorized copying of 
phonograph records or tapes. It also pointed out that Levy 
had not obtaincd Lennon's written consent to the use of his 
name and likeness and demanded that Levy not sell the Roots 
album. The telegram noted that demand would be made of 


television stations that they not carry advertisements. 


124/ On that same day, Capitol sent telegrams to 
ee y p g 


RCA, Hane Media Advertising (a subsidiary of Adam VIII en- 
gagec in marketing the Roots album), Ivy Hill, Queens Lithog- 
‘aphy and five television stations. 

125. Upon this same date, February 7, the "Rock 
‘n' Roll’ album was released. 

126. The price of the album, $5.98, had been de- 
cided upon in part because the songs on the album were 
titles previcusly recorded by other artists rather than new 
songs and in part because of the competition from Roots, 


which was to be so’d for $4.98. 
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On the following day, February 8, Capitol 
* 


sent telegrams to five television stations in five cities 
informing them of EMI's and Capitol's claims to the Lennon 


album. 


128. This was also the day when Adam VIII becan 


advertising the Roots album throughout the United States on 


television. 


129. On February 10, 1975, Levy received the 
February 7 telegram from Capitol and sent a reply telegram 
asserting that Apple and Lennon had granted Big Seven and 
Adam VIII full television merchandising rights to the Lennon 
masters. 

sg 

~_130.- On this sane date, Capitol sent teleciars tu 

several additional television stations informing them of 
EMI's and Capitol's claims to the Lennon albun. 


131. On February 11, 1975, Leanon sent a telegram 


to Adem VIII stating that the use of his recorded per formance 


Ps 
‘or od 


and his name and likeness on the Roots album and the adver-~ 


tising connected therewith were unauthorized. 


132. /On the same day, February 11, Capitol sent a 


press release to thirteen broadcasting stations in seven 


Cities telling them of the "Rock "n' ROll" release and in 


forn- 


ing them of the Roots release. 


133., On February 12, 1975, Seider sent a 


- 


+ ane 


to Levy stating that there had been no agreement in 


telegram 
regard to 


the Lennon album, and that Lennon had not agreed to record 
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the Roots album or to grant any rights in it to Big Seven and 
demanding any writings Levy had purporting to show such agree- 
ments. Plaintiffs and Levy have never produced such writings. 


134. On this same date, February 12, Capitol sent 


a telegram to Levy in response to his February 10th t-¢ csr 
“stating that neither EMI nor Capitol had approved the sale or 
advertising of the Roots album and that neither Apple nor 
Lennon had the right to grant the television merchandising 
rights therein. 
135. On February 13, Lennon in an interview at a 
station in “ew York City stated that only the "Rock 'n' 
album was autho -ized and urged the public to buy only it. 
136. On this same date, February 13th, Capitol's 
“Rock 'n’ Roll" album was filed for copyright with the 


notice "(@) 1975 EMI *** Manufactured by Apple." 


ae : 
( ee Roots album was never so filed although 


the album cover contains the words: "® 1975 Adam VIII Ltd." 


138, On February 14, 1975, RCA wrote plaintiffs’ 
attorneys that RCA had “decided not to undertake fulfillment 
of Lennon package," since they did not want to become in- 


volved in litigation. 
eee aoa 
'229..°On February 19, 1975, plaintiffs filed their 
ee 
state court action against defendants in the Supreme Court 


of the State of New York, New York County. - 
ee 


/ 140. On February 28, 1975, one of Capitol's attor- 


neys sent Levy a letter notifying him of the filing of the 


copyright for "Rock ‘n' Roll" with the copyright office. 
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141. On March 6, 1975, plaintiffs filed their 
Ne 
antitrust complaint against defendants in this Court. 


142. The "Rock 'n' Roll" album is being distributed 


throughout the United States by Capitol and throughout the 


rest of the world by Evil. 


143, To date, approximately 400,000 copics of the 


Rock ‘n' Roll album have been sold by Capitol. 


144. Plaintiffs continuc to date to sell copics of 


the Roots album, 
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Facts Not in Dispute 


Defendants believe that the facts set forth in the 


following paragraphs are not in dispute with plaintiffs and 


Levy: Paragraphs 1-8, 10-13, 15-34, 35 (except with respect 
to the presence of Brown), 36-41, 44-47, 49-52, 54-63, 65-69, 


71, 75-78, 80-85, 87-89, 91, 93-104, 106, 109-144. 


Dated: January 6, 1976 
Respectfully submitted, 


MARSHALL, BRATTER, GREENE, 
ALLISON & TUCKER 

Attorneys for Defendants 
John Lennon and 
Harold Seider 

430 Park Avenue 

New York, New York 10022 


HOGAN & HARTSON 
815 Connecticut Avenue 
Washington, D.C. 20005 


and 


GRANETT & GOLD, P.C. 
Attorneys for Defendants 
Capitol Records, Inc. 
and EMI Records Ltd. 
1350 Avenue of the Americas 
New York, New York 10019 


CLEARY, GOTTLIEB, STEEN & 
HAMJ.LTON 


A Mer 
Attorneys for Defendant 
Apple Records, Inc. 
One State Street Plaza 
New York, New York 10C04 
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: UNITED STATES DISTRICT COURT 
FOR THE SOUTHERN DISTRICT OF NEW YORK 


' BIG SEVEN MUSIC CORP. and ADAM VIII, 
: LTD., 


Plaintiffs, 


: : AFFIDAVIT OF SERVICE 
~against- BY MAIL 


_ JOHN LENNON, APPLE RECORDS, INC., 
_ HAROLD SEIDER, CAPITOL RECORDS, INC., : Index No. 75 Civ. 1116 
. and EMI RECORCS LIMITED, (LFM) 


Defendants, 
-and- 


: MORRIS LEVY, 
Additional Defendant 
-=- % 


STATE OF NEW YORK _) 
: SS.% 
-COUNTY OF NEW YORK ) 


ANTHONY KROL , being duly sworn, deposes and 
says that he is over the a of eighteen years and is 
employed by CLEARY, GOTTLIEB, STEEN & HAMILTON, the 
attorneys for Apple Records, Inc. 
. herein. 


That on the 6th day of January , 1976, he served 
«the within Defendants Exceptions to Plaintiffs' Statement of Facts 


. and Defendants’ Amended Joint Statement of Facts 
“upon the attorneys for the parties hereinafter named by depositing 


true copies thereof securely enclosed in a postpaid wrapper in a 
i depository regularly maintained and exclusively controlled by the 
*United States Government in the Borough of Manhattan, City, County 
and State of New York, directed to said attorneys at the addresses 
“set after their names, the same being the addresseS within the 
‘State designated by them for that purpose, or the place where they 
. then kept an office, between which places was then and is now a 
regular communication by mail: 


rnin 


orem cacnonbniesce emmanpmmancyntnmae tenet scotia aan 
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MARSHALL, BRATTER, GREEVE, ALLISON and TUCKER 
Attorneys for Harold Seider 

430 Park Avenue 

New York, New York 10022 


GRANETT & GOLD 

Attorneys for Defendants - Capitol Records, 
Inc. and EMI Records Limited 

1350 Avenue of the Americas 

New York, New York 10019 


HOGAN & HARTSON 
815 Connecticut Avenue N.W. 
Washington, D. C. 20006 


' Sworn to before me this 


Copy da ee MSE: 1976. 
; he Pw1e > Pood at tee eu 
yf: foes. 6 CO on er 

: ea 
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UNITED STATES DISTRICT COURT 
SOUTHERN DISTRICT OF NEW YORK 


———————————————— 
BIG SEVEN MUSIC CORP. and 
ADAM VIII, LTD., 
Plaintiffs, 
-against- 
JOHN LENNON, APPLE RECORDS, 
INC. HAROLD SEIDER, CAPITOL 
RECORDS, INC. and EMI RECORDS, 
LIMITED, 
Defendants, 
~and- 
MORRIS LEVY, 


LRTER. CGN tON, SEMURTMA useed\.. ¢ Additional Defendant on 
Ese pirtaeee seth tomo Counterclaim. 


DCFENDANT.{  — ee 


JAN 7 uy 1970 


saa aca vot aes BY PANE oer ———— SSS 


Defendants' Exceptions and 
Amendments to Statement of 
Facts 


a ——_—$—<—<—<_—_— 

CLEARY, GOTTLIEB, STEEN & HAMILTON 
aTrorneys ror Defendant 
Apple Records, Inc. 


One Srave Sraccy Prara 

BoRovuen OF MANnArTAN 

New Yorn. N. Y. 10004 
344-0600 


COPY RECEIVED 
DAY OF. 
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ALBEFERT E. CoG: ORY. residing, at 
4537 Del Moreno Drive, Woodland Hills, California, 
having been first duly sworn by the Notary Public, 
was examined and testified as follows: 

EXAMINATION BY MR. KANZER: 


Q Le Ena k your name and d address have been 


me 


placed _ on the record, but tell us” what your present 


ce ee ee ee re ee si a 


CCE AEA SE ORT CECE AT A RE dH NS NI a EAE DTT EI 


employment is. 


A I'm senior vice president of Capitol Records in 


————lTlTeleTeee——————— Owe 


charge of A&R, which is Artists and Repertoire. 


enone 
sa een eeeenneeeeeeeeeneeneemeeeneermemnebemeetenmedtememesneeneenn nance eee ee 


f 
| 
| 


Q You are on the board of directors of 


a nee NN 


Capitol Records? 

eee | 

A Yes. | 
i 
| 


Q Are you on the board of directors or an 
officer of the parent company? 
A No. 


Q . How long have you been a senior vice president 
sais i Sa Sas daca Sis a teelapeneeraratmen napa planeta 
at Capitol? 


A Senior vice president for about _ a year and a 
pe 


penne _—_-_ oo —_ ————" 


half, approx ses 


Q What was your svatus Capitol before that? 


Divisional vice president. 


a 


ne ee ee, 


Q Hiow lone have you been at Capitol? 


a meine 


Approximately 17 veers. 
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Coury 


Q . What docs on artist relations man do? 
A Artist relations inan does everything from book 
artists on television shows, work very closely with the 
manager and agent that represents the artist, he tries 
to develop the artist's career in a total career-building 
program including, of course, most importantly, the 
recording aspect of that artist's career. It is an 
all-encompassing career-building program. 


Q What does an executive producer do? 


A He brings topether the creative talents to actually 


make the record. He, in many instances, finds the hit 
song, hires the independent producer, gets the performer 
to want to record that particular hit song, hires the 
musicians, works out the recording budgets, does 
basically all of what the term “executive producer" 
implies. He puts all of the creative elements together 
and lets the recorder producer make the record in the 


studio. 


Q What are your responsibilities as senjor 


vice president of artists and repertoire? 


LT TTT, <TR A 


A It is my job to see that all of the invortant 
ee, 


— — ee A 


artists on my label are producing as good records as 
———————————————————— — 


they possibly can. It is my job to see that they are 


releasing, records and delivering product to the company 
SE A OS sa 
analiaeeprigueien nal 


Se acannon soe A SRLS SUR sn Hh 


hs AORN ROR A Ne Re 


mpeg ces Pm TN AEE oa 
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Coury 


on arecular basis. It is a job to ads un open 


a eee ea a -_—— + 


— 


channel and other area of SRE AE LOR Sarusen the re- 


cord comp.ny and the artists at almost every level of 


me 


creativity. 


It is my jo ob to stimulate creativity by suggesting, 


read, ustin roducers with “aifferent ent artists, findir » finding 


different songs eee: different artists, ieiec oe aietne the 


general activities of the A&R department. 
enemas 


Q In connection with your responsibilities at 


—_ 


. ey v — oe 


Capitol, did you ever have occasion to work with John 
Lennon? 


Ee eet! 
A Yes, many times. 


Q When was the first time. 

The first time? 

Q Yes. 

A The first time that the Beatles came to the United 
States -- you are talking, about in relation to A&R? 

Q In relation to any of your responsibilities 
at Capitol, what was the first time you had any contact 
with John Lennon? 

A I would say the first time the Beatles came to 


the United Statcs. 


Q Do you recail approximately when that would 
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Coury 


I don't know. 

Q Did you ever send any correspondence to 
Mr. Lennon with reference to either the “Rock 'n' Roll" 
album or the "Walls and Bridges" album? 
A No. Most of my communication is by telephone with 
him or in person. 

Q You are saying, most of it was in person or 
by telephone? 
A I would have to say in relation to the creative end 
of this, I would say that it was all in person or by 
telephone. 

Q Do _ you know if Mr. Lennon has any written 
agreements with Capitol? 
A Written agreements with Capitol? 

Q Yes. 


A Like a recording contract? 


RETR NIE EIS TL NEY BE OY EN EET TIT EDGES 
’ 


Q Like any sort of written agreement. 


A I would assume has has a recording contract, sure. 


Q Have you ever scen any arreemcnts involving 


nel 


Mr. Lennon? 


SEA FET EE ERTS, 


A No, I have not personally seen any. 


need 


Q ilave you seen any written agreements relatins 


Barmera arses TET ST TIT CETTE CST TICLE SITET ISTE EEE NIE ES LI DEAE E  S CRNE SENSE OA R « aN  N 


. to the Beatles? 


A No, I've not seen any personally. 
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Coury 52 


Q Have you seen any written agreements relating 


to Apple Records? i 


oa I don't know what you mean by that, I've seen | 


letters come throurh in the course of the years that 


we have been associated with Apple Records ; nothing 
in relation to this album or John Lennon specifically 
with this matter. 


ar fo is Apple Records? 


Neen ee ee estas NaD ena eeRannenanal 
A TTY 


Apple Records is the Beatles. 
ee ————E—E 


Q Have you ever had any dealings with Apple 


ee nes te en emma t e ee A ee eee a nee ar eee Se a ey as OTN, 


Records, Inc. of New York which we will for now refer 


ce eee oa seaman staat tae ae 2 


to just as Apple? 


A My dealings are mostly on the creative level. I 


ac centteA tees 


have never dealt with Apple Records per se as a com- 
en nel Se aS are : 2 poe ee 


I've never dealt with anybody 


enna peers canine ee ae 


I've dealt with Tony King. 
SF ri ——— tise 
Who is Tony King? 


A Tony King, to the best of my knowledge, is the 


pee = ens 


associated with the Beatles and represents Apple 


eee te eens 


Records' interests at Capitol Tower, I would say, in 


some respeets, coordinates is a better word. 


ed 
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John Lennon: 


Sad Movies 
(Make Me Cry) 


BY GREIL MARCUS 
Like so many others whose careers 
nave lost directzon. John Lennon has 
put out an album of fave-rave oldies: 
“Rock ‘n’ Roll.” graced with a shot 
of Lennon. circa 1930. leaning up 
against a grimy Hamburg wall and 
looking as if he understands that in a 
few years he will be the most famous 
man in the wurid 
But the record 1s ordinary The 
thjsteen tracks fade into one another 
tqne or two are soulful, deeply per- 
sonal but you might have to play the 
record a dozen times before you 
femember which ones they are). the 
arrangements feature mechanical 
renderings of ‘0s riffs. with none of 
the delight and liberation that made 
the ’30s performance of those riffs so 
profound. Occasionally. extravagant 
ree ee cay we 
the lack of raucous energy. but of 
it doesn't. 
yg When I first heard that this LP was 
the works, | couldn't wait to find 
what Lennon would pick from the 
; this man, after all. knows a lot 
rock ‘n’ reli secrets But lennon 


a 
John Lennon at the Grammys: 


c cseineampmnsteentianeeanssinsemanresteneniatanntaeia: 
has chosen only the most familiar 
rock classics, ignoring early Elvis. 
Huey Smith, or “Give Me Love.” the 
flip of “Angel Baby.” which John 
ance called “the great strange re 
cord of our time", he runs through 
the biggest hits of Berry. Richard, 
Holly. Cooke, and Vincent. not sing- 
ing the songs so much as noting their 
existence. These songs were all of 
them perfect as records, they en 


Beall 


tered the public mind not merely as 
music, but as events. As such they re 
virtually unapproachable. and Len- 
non's versions never put the origi- 
nals out of one’s head for a secund. 
The songs diminish him, because he 
brings nothing to them but a formal 
recognition that a long time ago. the 
songs mattered to hira more than 
anything in the world He sings as & 
footnote to their history: wnen he 
sang such songs in 1964. they seemed 
like a footnote to his 

I suppose ! bring the same sort of 
recognition to Lennon's album. A lot 
of people, myself included. once ido- 
lized John Lennon. and he was 8 
good man to idolize. He didn’t offer 
answers. he made one realize a good 
life could be lived without them 
What most of us didn’t understand, 
10 years ago. was that Lennon too 
was looking for an idol. even though 
his talent was for rebellion, not ac- 
ceptance Lennon had begun by giv- 
ing as much of himself to Elvis as 
many of us gave to the Beatles. but 
Lennon found it necessary to replace 
Elvis with himself. just as we found 
it necessary to replace the Beatles 


& | with ourselves. At one time. we—the 


audience—served as an idol. because 
Lennon could see himself and more 
than himself in his audience. Then 
the audience became indistinct to 
Lennon. a mass. unreal. and it was 
no longer satisfying to see himself as 
part of it. or no longer possible: the 
more his audience confirmed his 
existence, the more desperate he 
became to find out exactly what the 
nature of his existence was Lennon 
went off seeking new idols. seeking 
to find and lose hurnself in them. as 


Ihe had found and lost himself in 
Elvis and the audience he inherited 
from Elvis. Lervon failed as an 
idolizer. no matter who he idolized— 
the Maharishi. Janov. Yoko—just as 
we failed in our attempts to idolize 
him. Lennon lived a great public 


song takes a step forward “Maybe | 


am asking fer too much © John cries 
Of course he is. he always has 


That's what made tum great 


_ 


An 18-year-old thinks ubout 


Jethro Tull 


. Phoebe Snow 


rising .. . Samuel Beckett 
meets avant-garde jazz. 


a 


drama. but. desperate for an enaing. 
for a‘feeling of completeness. of 
justification. he looked for someone 
to offer him a finale He didn't get it. 
he wanted deeply to sav Yes. but his 
instinct to say No always won out So 
now, still searching for the finale 
that will make sense of his twenty 
years as a performer. he has gonc 
back to his begumnings. to the early 
rock ‘n’ roll that brought him to life 
in the first place. and that trip back 
has produced a failure he should 
never have had to face—failure not 
as a seeker, or a s2int. or a “ian. but 
as a rock ‘n’ roller And that. for 
John Lennon, the truest rocker of his 
time. is the cruelest failure of all 
™ Only on “Just Because” docs Len- 
pon's desperation redeem itself. It's 
tho longer solipsistic: it comes di- 
rectly from his heart to you “Just 
because you left and said goodbye,” 
John sings. so beautifully. “Do you 
think that | will sit and cry?” it's 
hard not to hear that iine as aimed 


straight at the audience thai no! 


Tull: What’s 


the Difference? 


BY PERRY BRANDSTON 

HOSTILITY That is what we are 
talking about when it comes lo er 
tain rock bands Jethru Tull is one 
How well do they express the anger 
that | must hear in music” For me— 
purely 

There was a ume when rock music 
had to express sexuality [t was 
mostly Black-infiuenced [1 stall per- 
sists. But to a certain segment of the 
younger audienwe Black /sex ts nw 
longer relevant Anger at the wortd 
is. Anger music is not non-sexual 4 
much as anti-Sexual or at least root 
ed in some disappointment in sex It 
is quite possible to get laid every 
night ana never enjy it. We blame 
the resultant frustrations on the 
world around us. so music for us 
must condemn the world to please 
We dont dsqualify it for represent. 

Continued um paye laa! 
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te 


| 
any vocal listenabie. Worst of 
ali, Moon doesn't drum much 
here. He's on only three cuts, 
and though Kingo Starr plays 
on one of ihe others, none of 
the competent sessionmen he 
uses on the rest bring the ex- 
citement to the songe Morn 
might have. 


But the bipe:.: pre. sm 
with Two Side: © sie © son 
is that there isn't any legiti- 
mate reason for its “xistence. 
There nye cuviously nore in- 
teresting, less embariassing 
ways ior Moon to make 
naoeyv or play with his 
irtesds. The greatest shame of 
all is at, with a third of the 
studio time that it took-to 


make this album, or Entwis- : 


tle’s—or with a huadredsg of 


the time it took to maké the- 


Tommy film—tie Who might 
have made a 45 as great as 
“Substitute.” 


(Deve Marsh is the music crit- 
ic oj ‘vewsaay.’) 


Y Americans 
David Bowie 
RCA APL1-0998 
by Jon Landau 
The title song of David Bow- 
ie's Young Americans is one 
of his handful of classics, a bi- 
mixture of social com- 
rent, run-on lyric style, Eng- 
‘ pop and American soul. 
fhe band plays great and 
Tony Visconti’s production is 
just e touch of old- 
fashioned slap-back echo to 
give the tracks some added 
mystery. The rest of ine album 
works best when Bowie com- 
bines his renewed interest in 
soul with his “nowledge of 
English pop, rather than opt- 
ing entirely for one or the 
other. Thus, “Win,” one of his 
best pop ballads, makes great 
use of an R25 chorus: it works 
much better thar: the straight 


James Brown impersonation 


“Right.” He does a plaintive 
version cf John Lennon's 
“Acroas th: Universe,” while 
“Fame” and “Fascination,” 
besides being complementary 
titles, continue his merger of 
styles on a positive note. 


As for Bowie's growth as an 
artiat, the highlight of the al- 
bum comes when he stops the 
band ani asks, “Isn't there one 
darnn song that can make me 
break down and cry?” With 
any other pie singer in the 
world, you'd know that he or 
she wamies ‘i be taken seri- 

Iv. With Howie, you believe 
» *> halt does and half just 
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arti 


Exhibit 201, Rolling Stone, May 2, 1975 
"Lennon Gets Lost in His 
Rock and Roll". 


Article: 


nnon G 


Rock 'n’ Roll 
John Lennon 
Apple SK 3419 


by Jon Landau 

As a performing group, the 
Beatles began by playing old 
tock favorites,for dancing, to 
tough audsences in Liverpool 
and Hamburg. When they be- 
gan writing seriously, they cis- 
‘ cévered. that they -doulda’t 
compose in the carly Ameri- 


| 
| 


it a 


st 


Rock & Roll 


can rock tradition. So when 
they needed somethingr =, 
harsh and joyfully lou to 
round out an album, they bor- 
rowed songs originally done 
by Chuck Berry, Little Rich- 
ard, Carl Perkins, Larry Wil- 
liams or someone from Mo- 
town. (Paul McCartney finally 


ended the custom by writing a | 


perfect Little Richard song 
himself, one that not only 
worked in its own right, but 
poked a little fun at the style 
and at the Beatles as well— 
the marvelous “I'm Down.") 

When the Beatles cut old 
rock 'n‘ roll, they were record- 


ing music still in their per- | 


forming repertoire, and bc 
sides, they never thought of 
the music as old. That makes 
it all the more bizarre that 
Rock 'n’ Roll, John Lennon's 


* oftebration ef early Americar: 


rock, come jut sounding like 


nothing but oldies—self-con- 
scious musical attitudinizing 
about rock zoots, and poorly 
done at that. 


In paying tribute to his mu- 
sical-childhood background, 
Lennon sounds like he's for- 
gotten he used to perform ma- 
terial like this seven nights a 
weck and that he used to re- 
cord it several times a year. 
He's forgotten that most of to- 
day's rock audience came to 
Little Richard and Chuck 
Berry through the Beatles ver- 
sions of the music. His *Mon 
ey” wasn't just more popular 
than Barrett Strong's original 
—~it was also better. 


The Beatles never sounded 
intimidated by their idols. 
They never interpreted old 
rock; they simply played it as 
well and as joyfully as they 
knew how. On Rock ‘n’ Roil, 


John Loaaon does nuthing but 
interpret ofd rock. The Beasties 
didn't care whether they got 
the mus: right so long ax they 
got the feeling. Lez.:nos can re- 
Create the music correcily 
("Be-Bop-A-Lula”), but never 
catches the feeling. The Bes- 
thes version of thus must: used 
to be filled with exhilarating 
moments; Lennon sounds tike 
he'd be satisfied if he cond 
capture only one. Underneath 
the pushing, shoving and 
straining, his album sounds 
like music tn search of a cli- 
max that never comes. 

The Beatles did their best 


: cover work on Little Richard's 


“Long Tall Sally” and music 
influenced by Richard, such as 


, Larry Wiiliams's “Dizzy Miss 


Lizzie.” But now, a'most 2¢ 
years since Richard and hi: 
inutators made their bes: me 
sic and more than ten since the 
Beatles started recording 
theirs, Lennon offcrs hollow 
visions of “Ready Teddy,” 
“Rip It Up" and “Slippin’ and 
Slidin’.” 

“You Can't Catch Me™ is 
given the kind of over-elabo- 
rate, heavy-handed reading 
that must make Keith Richard 
and Mick Jagger smile with 
pride——they caught the mood 
of that Chuck Berry song sv 
much better over ten years 
ago, on a great little Rolling 
Stones album, Now! 


The most revealing fadure 
comes on Bobby Freeman's 
“Do You Want to Dance.” 
The song stands for all the 
gems left behind by rock's 
minor heros—there's no logic 
to anyone as limited as Bobby 
Freeman writing anything so 
great. But more than he misses 
the point of Chuck Berry and 
Little Richard, Lennon misses 
the point of this kind of rock 
—the stuff that sounds almost 
anonymous. like anyone could 
sing it, music whose simplicity 
is its greatest strength. You 
don't do anything with a song 
like this except perform it—it 
speaks for itself. But here 
comes John, with a reggae 
twist and a new melody line, 
and the magic of a tune called 
“Do You Want to Dance” is 
gone. 


On the back cover of the 
beautiful package, Lennon's 
name appears in lights—just 
like Chuck Berry promised 
they would in the last verse of 
“Johnny B. Goode.” At the 
bottom, there's the now fe. 
mous quote (the best thing 
about the album, really) from 
Dr. Winston O'Boogie: “You 
Should Have Been There.” 
John Lennon was, but sounds 
like he's forgotten what it 
was tke. In makirg an album 
about his past, he has wound 
up sounding like a man with. 
out a past. If I didn’: know 
better, J would have guessed 
that this was the work of just 
another talented rocker who's 
stumbled onto a mysterious 
body of great American music 
that he truly loves bu: doesn't 
really understand. There waee 
time when he did. ae 
abe ET EI SEM 
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Exhibit 201A, Song Sheet for 
"Oye Como Va". 


EP 285076 - 3/10/71 (Piano Arrangement - Words & Music) 
_EP 287816 - 5/19/71 (Marching Band A->rangement ) “ 
EP 2867926 - 6/23/71 (Stage Band Arrangement ) 

7/13/71 (Pub. in Spain) 
7/3/71 (Itelian Version) 
7/30/71 (Concert Sand Series) 


ec ETS 


STE AAS 


ae, tee "OVE COMO VA" . 
—— TITLE OF SONG a/k/a*APRIETA"- “OVE COND VA (Apriets 


EU 218683 - 11/9/70 (Additional Music) “LISTEN MGW IT GDES* 10)" 
Eu 227082 - 1/18/71 (Apriete) - Addt'l lyrica) 


EU 258489 - 6/21/71 (Listen How It Goes) English Lyrics) 
UNPUBLISHED COPYRIGHT 


See Above TITO PUENTE 


eel 


Pan ee ee eee ee 
PUBLISHED COPYRIGHT COMPOSER 


Made SAME 


eRe EE LTTE LET 
ASSIGN. CANADIAN CiIST 
COPYRIGHT han 


Standerd 6/12/62 Vol. 58 Pg. 30 4/11/63 
SPA OR OTHER CONTRACTS “U" FORM (NOTICE OF USE) 


ASCAP 6/22/62 Sent 6/62 
ASCAP OR BMI CLEARANCE HARRY FOX 


Sent To England oe 
FOREIGN ASSIGNMENTS: 


SEE BACK PAGE 


er rer EE LL 
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LICENSES 


Roulette Records.......Tico T-1086.......Tita Puente.......2/5/63 
Roulette Records......-(P i109...........Tito Puente.. 
Mercury Records.......-ACR & 5121......--Tito Puente.......1/11/68 
CBS Records... cwweW SOL 30s os so coc cs SOAtRNMs cess cca B/17770 
Tico Records...--..--.-eLP 1226........-.-Joe Cuba Sextet...12/7/70 
Tico Recordgcceccocss-ol—S7Gcecce-eceeeeedoe Cuba Sextet...1/5/71 
Custom Recording Co....see letter in file dated 3/9/71 
United Artiste Rec.....6796 Tape 8270/Ko270 (U.A.) The Ventures - 3/12/71 
CBS RecordS.ccccccccc ce 45330... cece ees eo SANTBNB. ce. cccccceel2/71 
Gell & Howell Magnetic Tape...UST 67968...The Ventuees....6/7/71 
CBS Records.......-.--- C 30800...........Percy Faith.....6/15/71 
MCA RECORDS (Canada)...-United Artists L” UAS 6796.. The Ventures...6/25/71 
Longines Symphonette Society....SVS 5414 - 5415..Longines Symphonette - 9/21/71 
Miemi Record Dist. Corp. ..MOCS 1284...Sabor Tropicel Con La Orch. Tampico de 
Claudio Rosas .....11/18/71 
POLYDOR RECORDS——~--2371 204, MC-3150 192, 8TR-~3811 . 3---ROBERTO DELGADB 
2 2/47/72 
MET RICHMOND RECORps SALES~-~SEECO scip 9310--J. Feliciano--3/10/72 


GORDON V. THOMPSON LTD. - CERTIFICATES OF PUBLICATION: 


3/22/63 (Originel Version) 
11/9/70 

1/28/71 (Aprieta) 

3/4/71 (Sht. Mus.) 

5/19/71 (Marching Band) 
6/23/71 (Stage Sand) 

6/25/71 (Listen How It Goes) 
7/30/71 (Ceneert Band) 
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OYE COMO VA CONTINUEB.......- 


AMPEX CORPORATION--7PRJO75068--PLEASE INSERT--7/2/73 
AMPEX CORPORATION--L75068--ENOCH LIGHT AND THE LIGHT BRIGADE 


RCA RECORDS A DIVISION OF RCA COR? .--VPSX-6093--JOSE FELICIARO-- — 
6/20/73 


THE LOGINES SYMPHONETTE SOCIETY--LWS 886--LOGINES SYMPHONRL SyeThip—- 
CBS RECORDS ,A DIgISION OF REGHMBXX COLUMBIA BROADCASTING ome 
- DS 1081 (PS 5898) Columbia House--SANTAMA 2-11-74 . 


CBS DS 1091 (P6S 5908)-- SANTANA-- 3-12-74 


CBS RECORDS .A DIVISION OF COLUMBIA BROADCASTING SYSTEM--CA 10638-- 
SANTANA--4-30-74 


CBS RECIRDS ---8C 33050 --- SANTANA --- 7/8/74 
RCA RETCROS --- P&S-5155 --- PK-5155 --- JOSE FELICIANO --- 7/22/74 


CBS RECORDS, PV 12448--SANTANA--10-16-74 ‘ 
FANIB RECORDS--TSLP-1401--Tito Puente & His Orchestra--8/27/75 


UNITED ARTISTS MUSIC ANDO RECORDS BROUP, INC. - BN LA 551-G licensed Oct. 2, 197 


Artist-Bobby Hutcherson (tape) 
COLUMBIA RECORDS, CANADA--CSPS 31035--Percy Faith & His Orchestra--8/28/7 


SPECIAL USAGE BY NATIONAL FT’ *t BOARD PRODUCTION OF ALBERTA GIRLS 
MOTION PICTURE APPROX. 10 M NUTES IN LENGTH -ONE VISU 


SUAL INSTRUMENTAL 
58 SECONDS AMOUNT $250:00 (we received $225.00 10% deducted for Fox's 
services) 
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Exhibit 202A, Song Sheet for "Daddy's Home” 


as assigned from kee: to Nom 
he < _ sig 21,..1966. Resistered 
é gs. 191- -199, March 24, 1966, 


PATRICIA 
KXMEX NOM — 
PLANETARY _..__ "DADDY'S HOME" 
_—— TITLE OF SONG 
—- jy wl hu 
¢ 
ear: rae fwd * sae ‘lag! 
UNPUBLISHED COPYRIGHT qe 
i 
, eee ( CLARENCE BASSETT 
ae, 


siaiietoniineitimnetk-ssniaiaanesiceetatienine 
PUBLISHED COPYRIGHT 


SSIGN. CANADIAN sg 7 
COPYRIGHT BABIES  ) L \ pb lode” 
wis 


STANDARD - <;1/61 
SPA OR OTHER CONTRACTS "U" FORM (NOTICE OF USE) 


BMI - 10-10-73(spanish Version) 
ASCAP OR BMI CLEARANCE HARRY FOX 


FOREIGN ASSIGNMENTS: 


GURDON V. THOMPa’! UTD. - CERTIFICATE GF FUSLICATIGN = 1/11/72 


ne naant_n; EEE EEEEIIREI EERE casas 
LICENSES 


INIVERSAL RECORD MANU. CO. LTD. --- MTH 9 --- July 10, 1961 
. LAWRENCE RECORD CO. --- 2304 MASTER 740 --- SHEP & THE LIMELIGHTS --- Sept. 23, 1965 
NAMIC SOUND RECORDS --- RECORD TITIZ: A LETTER FROM SUSAN --- Sept. 18, 1962 

RE SOUND LTD. --- A 558 --- July <, 1963 

IGINAL SOUND RECORD CO. --- Mar. <3, 1963 

ITY RECORDS, CANADA LTD. --- CAMEO C/SB 1074 --- DEE DEE SHARP --- Oct. 31, 1963 

MEO PARKWAY RECORDS, INC. --- CAMEO 1974-LP --- SHARP -~- Oct. 23, 1963 

R. MAESTRO, INC. --- ALBUM:  2O ORIGINAL GOLDEN OLDEES - VOL. & --- Nov. 7, 1963 

RECORDS, IMC. --- DLP 3522/25522 --- DARTELLS --- Sept. 20, 1963 

ITY RECORDS, CANADA LTD. --— DOP DLP 3522/25522 --- DARTELLS --p May <9, 1963 

RECORD CORP. --- JOEY PAIGE --- 1-35528 PHILIPS BABEL --- AUS. 26, 1966 
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Exhibit 202A. 
" page 2 
*DADDY'S HOME® 


APRIL 25, 1967---CHUCK JACKSON 8 MAXINE BROWN---QUALITY RECORDS LTD.-- 
WAND WND 1155~x , 
APRIL 26, 1967---CHUCK JACKSON & MAXINE BROWN--SCEPTER RECORDS-- 
WAND 1155 
APRIL 26, 1967--CHUCK JACKSON & MAXINE BROWN--SCBPTER RECORDS-- 
WAND 678 
5350 --- SEPT. 20, 1967 
6, 1967 
A Y. 8, 1965 
AMPEX, LTD.--CIUCK JACKSON & MAXLINE 
RCA VICTOR--PAUL ANKA==1 SP 4lale-Merch 4, 1969 
Gi nee poheaJviv 7, 1069 


+] ot Oe 4 
. ae wah ere ’ oh ’ one OME 


Cs we 


North én.erican Leisure Cor>.ess 2/6/79 
ye REE. SUSAN 4. om 1§ Veta. Bae oa Sb igescees oO, 2179 
Radiant Corporation---tape 1015 1015C3 1015C6---Shep & the Limelites--6/30/70 
Chess Producing Co.----#Increase LP 2006---Shep & the Limblites----p-7/27/70 
Scepter Records Inc.------P5 7044 Orbit----Gene Chandler------8/26/70 


ROULETTE----ALBUM RE-115----SHEP & THE LIMELITES----4/11/72 

Special Copyright License Contract---4/19/72----Nomadam Music Corp. 
ORIGINAL Sound Record Co., Inc.--~-Qldies But Goodies L.P.'s and 
Tapes, Vol. Five 6/71 (See lemee tae le 


ROULETTE SHEP& THE LIMELIGHTS------]0/]6/72 


CBS RECORDS, A DIVISION a : 
OF COLUMBIA BROADCASTING----P2M 5843---SHEP & THE LIMELIGHTERS 2-26-72 


SYSTEM D 1026 
AMPEX CORP.--M 8752 MOTOWN--JERMAINE--1/10/73 


daddy'S HOME--aM 1216--JERMAINE JACKSON--1/15/73 
RGUEETIH 
ROULETTE RECORDS--SPECIAL COPYRIGHT LICENSE CONTRACT--9/19/72 


Picwick International Inc.--Kings Road--SPC 3910--4/10/73 
ABC RECORDS, INC.--D-2486--SHEP AND THE LIMELITES--7/30/73 


AMPEX OF CANADA LTD--M 1216--JERMAINE aa 9H 25 
ABC RECORDS, INC.--ABCX-1961--SHEP AND Pe Tere 237 b3 4-73 


GRT CORP .--022-1961--SHEP & THE LIMELITERS--12-10-73 


XS XIBMEX 


SPRINGBOARD INTL RECORDS.--TOX-60-2 8TOX=60-2 CA-TOX-60-2-- 
SHEP AND THE LIMELIGHTS~-2-21-74 


CADET RECORDS INC. MT8-2102 MTS-2102--THE NEW DIRECTORS-x&28x 4-3-74 


AMERICAN TAPE CORPORATION——-1143--SHEP & THE LIMELIGHTS--4-5-74 


RCA RECORDS A DIVISION OR RCA CORP. a ACLI-0616 ,ACS1-0616--PAUL ANKA~ 
8/15/74 : 
RCA--DKA1-9147--LOS MOONLIGHTS--8/27/74 


IMPERIAL MUSIC,INC.--TC 216--SHEP & TH 
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DADDY'S HOME PG.3 


e Lime lites--10-31-74 


IMITED--PC1077--Shep & Th 
19-29547--THE PLATTERS-~11-1-74 


--UL-29547 8 
2--Jeramin Jackson--12-30-74 


POLYDOP. L 
BONANZA MUSIC SERVICE, INC. 


AMPEX OF CANADA LTD.--0000M75 
RDS, INC.--KSBS 2015--Shep & The Limelites--2-10-75 
--1110--Arnold Robinson--2-7-75 


-- Jermaine Jackson--2-21-75 
Liz R-- 3/21/75 
/75 


KAMA-SUTRA RECO 
OMEGA SALES INC. 


ORDS (CANADA) LTD.--CM 1216fF 


MOTOWN REC 
PAR MUSIC INTERNATIONAL--P-12--70™ WA 
PAR MUSIC INTERNATIONAL -P-7--HEARTWOOD-- 3/21 


Par Music International --p-l--Arnold Robinson--4/1/75 
Tom Walker--4/15/75 


Q--Dickie Goodman--11/20/75 
0616 C8S 0616--PAUL ANKA--11/24/75 


CES Recording Inc.--TS-8-~ 


PRIVATE STOCK RECORDS, CR600 


PICKWICK INTERNATIONAL, INC. ACL- 
SPRINGBOARD INTL RECORDS LPTOe-69-2 at ToP-63-2 ee 
SHEP AND THE LIMELIGHTS 75% of Statuetory Sartuary 6. 1976 
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Exhibit 2034, Song Sheet for "Maybe". 


ERRONECUSLY INCLUDED IN THE FIGURE 0 smedgned fro Fipure lusic, Tre. to 
“EROST MUSIC ASSIGNMERT. FROST IS “or or July 1°, 19€2, and recorded 
REASSIGNING TO NOM MUSIC INC. ON 6/26/69. im Washington, D.C. om July 25, 1962 


a | Vol. 1135, Pg. 279. 
PATRICIA 
KAHL 

RI QNETARY SLA be ie 


TITLE OF SONG 


6/17/70 


__ ED 188945 ett 
OEE EO OC 
EP 267055 - 69 RICEARD BARRETT 


ED 11740] - torch S, 1956. SQ ROOR SAO 
PUBLISHED COPYRIGHT COMPOSER 


ASSIGN. CANADIAN 5. aed 
COPYRIGHT ise) 

Standard 11/26/57 
zassigned - 7/1%/62 9/22/60 


Vol. 70, Page 167, 5/13/65 
SPA OR OTHER CONTRACTS “U" FORM (NOTICE OF USE) 


BII - Cleered= 12/20/57 Sent - Jule 23, 1°62. 
ASCAP OR BMI CLEARANCE HARRY FOX 


Sent to England 


| GVT - CERT. OF PUBL. - 12/31/69 
Pees began ABs CERTIFICATE OF PUBLICATION 6/18/70 (3 DEGREES) 
t t rublie2tioa moennis - De ° 
Serta ts cpt. Sle sah kane Sex omc UREA x Be Rg mad a xa oeroexaace xen Eat x RANE PRD 
XX BORWAS X XGREDIEN j XBERUMARR, x LIAB Bi LSEAIR x 9096% af Ry RG xT GBA RR 


EI VSP 
THIS COMPOSITION IS UNDER CONTROL OF ALi OUR SUB-PUBLISHERS PER MEMO - 3/17/70. 
® n e Tr cate 0 catio 
Serdon oupec LICENSES 7/13/70 (Pub.) 
END MUSIC - - - CRATTEIS - - - Feb. 7, 195f K 
CUALITY RECCRDS - - - TRE CTANTELS - - - .uality V 1631 - - - Dec. 4, 1958 
AVALITY RISOADS - - = "RE CRATTELS - - - ality V 162% 2 - - Now. 71, 1958 
MUALITY PELCRDS © < - THE CHINTELS - - = CHESS LFZL:S 1470 - - = Cet. 19, 1962 
CHESS RECORDS - - - MURRAY KAUFIAN - - - LP “SUBMARINE RACEWATCHERS --— 8/22/: 
SMASH - - - RICK & THE KEENS --- S-1722 
MERCURY - - - RICK & THE KEENS --- Master #22032 --- 4/11/62 
MERCURY R&CORD CORI ORATI.B --- MG 20809, SR 60609 MASTER # 27926 MBRCURY LABEIL- 
VaaIOUS ARTISTS (THE CHANTELS) ---MAY 29, 1963 
ROULETTE RECORDS, INC. ---R-25218 ---THt CHANTELS ---JUNE 5, 1963 
STUYVESABT PRODUCTIONS -—- RED BIAD 12-019 --- THB SEANGRI-LAS --- 12/2/64 
QUALITY RECORDS --- Red Bird B-3309K --- THE SRANGRI-LAS ~~ 12/2h/64 
QUALITY RECORDS --- Barry B.BRS 335 -0- THE SHANGRI-IAS --- 3/16/65 
ROULETTE RECORDS, UK. --- THB CHAMTELS --- R 25337 --- AWG. 3, 1966 
yen RECORDS, WERVE RECORD DIVISION --- WK 10802 --- JAB. 20, 196 
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SMAVBE® licences nege 2 


JULY 5, 1967---THE CASINOS---QUALITY RECORDS LTD. ---8SR. 354 and/or Stereo- 
tapes 

JULY 5, 1967---THE CASINOS---F RATERNITY RECORDS--FLP-1019 
APRIL 26, 1967---CHUCK JACKSON & MAXINE BRDWN-—-WAND 678 
saigust 29, 196S---T!L LV SC. --0 Glyde. iG BGLS 

FANIA RECORDS, —RALPH ROBLES—(S)LP 372—April 8, 1969 

FANIA RECORDS-——RALFH ROBLES—49i1——April 16, 1969 

AMPEX, LTD.-—-CHUCK JACKSCN & MAXINE BROWN—-00678——-MARCHS5 , 1969e 
Ethnic Tapes------- Ralph Robles------8/4/69 
Roulette Records--- The Chantels 11/21/69 


CBS Records--------"°CS 9913- Janis Joplin--------8 9/8/69 


ext SLPE 372 
--single R-7064----- 


cuS Recoruse--e* two 9945 .5 Jovlir 

C25 Recordse---e* 42 G5i2beceeeeesiaris Jo lin 

CBS K-corids ts 2 daamxs Janis Jozlin 4/16/70 

aveoelmbassy necorcs Corpees-- 7 3300Ce----Renarata & Tie yelrons----3/20/70 

GRT Cornoratior 45242027 3/19/70 (du psiecte 5/26/70) 
nele 7979 


Roulette [.ccords----->° si 


Gk: Sexpexakkan 
gs Ne avata < tae Delrons-<---6/17/70 


“a 


non. Jie@er Sopaty +s: 
Ampex Corp.----TApe 4A 308 AVE~----Reperata & the Delrons-----6/29/70 (superceding 
license dat&@d 3/18/70 


) 
_------- LETTER OF 7/20/70 and 8/6/70 7 ifte 


CUSTOM RECORDING co. INC. 


Roulette Records, Inc.--SR-42050--The Three Degrees---Sept. 18, 1970 
GRT Corp.---045-42050--The Three Degrees—--Sept. 9, 1970 

GRT of Canada ltd.-—-SR-42050, R-7079-——---The Three Degrees—~- . » 1970 
o-“Dick Domane--83013 Tapet ree Der se ea hit 
Various--4/14/71 


Ampex Corp. 
sss International---SSS-24 sst 24 SSC @4--- 
- - $ " .-- THE THREE DEGREES -~~ 7/12/71 


Roulette Records, -112---TheChanteis---9/2/71 
GRT OF CANADA, LTD.---Roulette Album #112---VARIOUS ARTISTS---9/27/71 
GRT OF CANADA, LTD. ---- 045-112 THE CHANTELS 10-6-71 
LOST NITE RECORDS, INC. -----LP-144----CHANTELS-~-~-3/24/72 
INC.--SP-2019--SHANGRI- LAS--~5/2/72 


ONAL RECORDS, 
t---Nomadam Music, Corp.---2/4/72 
lette Records, Inc. ---5/8/72 


Inc.---Roulette albumRE 


SPRINGBOARD INTERNATI 
Special Copyright License Contrec 
Special Copyright License Contract---Rou 


--D-2500--THE CHANTELS--8/13/73 


ABC RECORDS INC. 
~-74-0882--DAVE EDMUNDS~-~ 


RCA RECORDS A DIVISION OF RCA CORPORATION 


8/24/73 
CBS RECORDS, A DIVISION OF SEBEEN COLUMBIA BROADCASTING SYSTEM-- 
n D-956--THE CHANTELS-- 3/23/73 
AVACB RECQRDS. CPR°?--AV 11007-598--Various A: 
GRT CORP.--END 046 301--THE CHANTELS 


bists--9-14-72 
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MAYBE PAGE 3 


ABC RECORDS, INC. ABCX--1958--THE CHANTELS-'P°CK N' SOUL-1958'--11-30-73 
CBS RECORDS, A DIVISION OF COLUMBIA BROADCASiING SYSTEM--DS 1014-<- 
JANIS JOPLIN--12-14-73 

GRT CORF.--022-1958 ABC--THE CHANTELS--1-15-74 

SPRINGBOARD INTL RECCRDS--TL¥- 14 9T~TLX-5008--SONNY STITT--2-21-84= 
SPRINGBOARD INTL RECOPDS--TOX-5~° 8TOX-50-1 CA-TOX-50-1--THE CHANTELS~~- 

2-21-74 

SPRINGBOARD INEL RECRODS--SP-2019 8T-SP-2019- budget line--THE SHANGRI-LAS- 


2-21-74 
CBS 5P 6042--(P3 6042)--JANIA JOPLIN--3-14-74 


RCA RECORDS --- CPL1-C60S, CPS1-C6C5, C&41-N6CS - BILL & TAFFY ---7.'12/ 76 
ane 727MM 


RCA RECGROS ---PB-190C09 --- BILL =D TAFFY 
ROULETTE RECORDS ,INC.--Sr-3015--The Three Degrees--1-31-75 
MCA RECORDS INC. AND MCA RECORDS (CANADA) MCA2-8007 MCAT2-8007 -MCAC2-8007 


The Cantels--2-14-75 
GRT CORP.--045-3015--The Three Degrees--2-4-75 


EMUS RECORD CORP.--ES-12034--The Chantels--8/26/75 
CBS RECORDS - PG 33345 (C 33346) - Jan's Joplin - 2¢ - September 12, 1975 
Nov. 20, 1975 2¢ Dave Edmunds 


RCA RECORDS PL 1-5003 LPS1-5903 
8TTOF-59-1 


SPRINGBOARD INTL. RECOROS LPTOP-57-1 
CHANTELS 75% of Staiutory .3i5 Jeruary 5, 1576 . 


Now esre Zane 
4", Boy hase ror 


SE CHOY Ne ALE | LEAF OAM AHEE 
Dorrie’ Feet erew ; BAL Foatiua 
be2ss Aw? featoss Marlses Mer ove Dowssne foaens Sves Orweas 
169 ey 423 v2 1379 

2 
a3 72 Loays 12635" 3 
: as? 


35 dev 
asyry 1799) 3 


a mma 


a 


“92 96 YISbs 30907 ae) - ay 1/676 
V7n¥ gse7) = /032 arrso 6ara 2586S 326 8367 


td 
o 
ie | 
Hy 
1°) 
se] 
3 


siniebinn iain cease tiieshiemcesensheniaan 
17366 9693 Jase S97St by62 A386S5 350 /0093 


a a 


3 
a 
wo 
°o 
< 
=e 
o 
fw 
oad 
hs 
‘J 
o 
me] 


‘ 


Rivavts ay: VS Coar 
109% Svas 


Ios aWOoUL 390 
pue Teotueyoem ‘OZ PTITUXA 


ALLL MMA AAS rs ve ta tosmpeck (ras! 
Bat Foassiw feainw 


Dowssre FCALIEA 

farses vars Wes Gross Mer (ashe r- Onees Dowtsr Foasnw Svas Dees 
6-5? 
6- by 
‘e oY 
6 6 


Heacyay Kerjess- 


15666 


Hees’ Srase 


E171 


Exhibit 204A, Song Sheet for “My Boy Lollipop". 


Robert Spencer sold Ei share of compo 
Levy on 11/15/€3. Writer charge was 1 
1183, Pace 492, 4/20/64. 


"my BOY (GIRL) LOLLIPOP" 
TITLE OF SONG french title: "C'EST TOI MY IDOLE)" 


UNPUBLISHED COPYRIGHT 
MORRIS LEVY 


XEREEEX 
EP 191046 ~ 6/16/64 AREAL 
PUBLISHED COPYRIGHT COMPOSER 


JO ROBERTS 


MADE 
ASSIGN. CANADIAN LY 
COPYRIGHT pee 


~ o/c6/ Vol. 30, Pave € e/os/ 
SPA OR OTHER CONTRACTS *U” FORM (NOTICE OF USB) 


BMI - CLEARED 
ASCAP OR BMI CLEARANCE HARRY FOX 


STIPE 
FOREIGN ASSIGNMENTS: 
CERTIFICATE OF PUBLICATION - GORDON V. THOMPSON LID. - 6/12/64 
EDITIONS CODA --- SUISSE --- 6/16/64 to 6/30/67 
CANCIONES DEL MUNDO --- SPAIN --- 6/.9/64 to ~ 30/69 


TMODICO 4/8 ~-- DEMMARK & ICELAND --- xxxx 5/11/64 to 5/10/69 OVER 


LICENSES 
DARL RECORDS --- D-3003 --- BARBIE GAYE --- November 13, 1956. 
CHARLTON PUBLISHING CORP, --- May 12, 1964 
sores] cecFONTANA Tate] --- MILLIE SMALL --- March 30, 1964) 
SMASH S 1893X -~- MILLIE SMALL --- May “1, 1964 
SMASH MGS 27055 --- MILLIE SMALL --- Au-ust 17, 1964 
PHM 200-147, PHS 600-147 -~- TERESA BREWER --- Sept. 2, 1964 
LISA JOYCE --- September 10, 1964 
DEE --- September 14, 1964 
RCA VICTOR --- LPM/LS GOLD & HIS ORCH. --- Sept. 15, 1964 
ARC SOUND LTD. -—- 4-8 VOCALISTS 


os 10/12/64 F 
--- 10/13/64 ; 
1/11/66 (French) : 


SMASH SMCT Liéx 
wen PHM 200-147/FRS 600-147 --- 
woo MW 261 432 --- LES -- 3/MES 
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Exhibit 204A, 


“My BOY LOLLIPOF” Licenses - Pare 2 


DECCA RECORDS --- DL 4594 --- LLOYD TRAXTON --- April 27, 
LONDON CANADA PHILLIPS B 77.230 L --- LES GAG 


1965 
LONDON RECORDS, CANADA LTD. --- PHMCOO-147 --- TERESA BREWER --- DEC. 28, 1965 


LONDON RECORDS, CANADA LTD. --- 840 496 --- BELA SANDERS & ORCH. --- MAR. 21, 1966 
LONDON RECORDS, CANADA LTD. --- MGS 27055 --- MILLIE SMALL --- JAN. 17, 1966 
THE COMPO CO. LTD. --- LERO 1-710 --- DIBALD LAUTREC --- OCT. 15, 1965 
LONDON RECORDS, CANADA LTD. --- VARIOUS ARTISTS --- 14749 --- JAN 25, 1967 
LONDON RECORDS, CANADA LTD. --- MILLIE SMALL --- MGF 27570 SRF 67570 --- SEPT. 19,1967 
LONDON RECORDS, CANADA ETD.--- LORENZO---DS 2004 ---April 25, 1968 
LONDOH RECORDS, CANADA LTD. ---DONNA HIGHTOWKR-<2FC 657==-April 25, 1968 
L@RGGN-REGGRDS 7 —-GANADA-bT De 
POLYDOR RECORDS CAKADA, LTD. 938.335 ilusicassettee---JiJI03 LAST BAND---11/11/69 
RCA Records---SP-45-144--Marty Gold and his orch.---January 6, 1971 
POLYDOR RECORDS CANADA LTD.---2414 029 3149 008---JAMES LAST--5/4/71 
AVCO EMBASSY RECORDS CORP.---AVE 4511---PLUM RUN 12/11/69 


Candy Records, see Harry Fox Letter Dated 4/18/73 


RCA RECORDS A DIVISION OF RCA CORP.--CFS-126 (E) --LOS MOONLIGHTS--9-11-73 
‘ POLYDOR LIMITED--CS-6019--MILLIE SMALL--10-17-73 


i . POLYDOR LTD.--2371 544 3811 261--Kai Warner Orchestra--5/21/75 


London Records of Canada--SCL 002077 SCLE 082077-—-Klaus Wunderlich-8/29 /5' 


‘= mL - WORWAY, GWEDEN & FINLAND --- 5/b/Gt to 5/3/69 
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Exhibit 225 - N.Y. Times Magazine Ad, March 28, 1976: 
Paul McCartney “Wings". 
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All their best selling releases in our huge 
ventory on Capitol and Apple specialty priced! 


3 THE BEATLES 1982- 
. OTHE BEATLES 1067-1970 


where evaieble on cassette & Beck tape 


B1i/5 
ve Exhibit 226, N.Y. Times Ad, SV > , DOMMRRU Ben Gomi saree waerp 
October 6, 1974: - Sie de o 


. , ip eS } : a i a 


"Walls & Bridges". 


' on . 
‘ “ ? : oo . - 
| ; 
a : y RS age 


rire, EveryLP, 
.” | Reduced ia 
eR. @ ATLANTIC © CAPITOL 
-BUDDAH © ATCO e CTI 
,. @ Hie PARROT ¢ MAM 
BONG © HARVEST © V1 
Popular; Clasecal; jazz; 
P rgan; Leig 

ST 


é 
oc 


WAQNDAY THROUGH SATURL 


ys 


Korvettes S¢ 


Pita Ee ke 
TEN YEARS @/HISTORYLA Complete Slecon #4 Oa 
a pS es Ne Fy, 


Capitol and Appel | *3*" 
: z Bia’: 3 i zen fl om 


teries 598 


a 4 "cB . ot P 
‘ Ly bis i Papert oSDt albums car 
ry te 
: Aa : 


ss 4 TAUPL meskiply 
F nt . 


7 é- . - E Se Salt : ’ *. i . . - 
‘ i Be =”. ‘ ~ "4 
Aa peg 
c J tebe 2h tng 
% re! . i ae . ‘ 


4 WALLS AND BRIDGES 


”~ 
fr; 


mu bow oinc, fet n 
Chivia Newton 
a. 


A, OLIVIA-NEWTG 
Let Me Know 


B. LEONARD SKYN 
C. GOLDEN EARRI 


atequet World Band _ A er : a tae rh! na Where available onca 
APIRISON -| | PAUL McC ’ - . ” 


(Cy STAPR 


conti’ i L> 


E176 


Exhibit 231, Billboard Chart, 
March i5, 1975. 
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Exhibit 232, “Rock ‘'n Roll" 
Weekly Sales and Returns. 


rock N' worn Cas.) Sk 3419 


DATE =. DAY. NET* RETURNS 


2/28" | 14,698. 324,871 | 419 
3/31 os . | * 6,281, , 374,808 -.. 975 
4/30 4, 182. "417,392 4, 469 
5/30 ; - . 4,636 431,993 9,474 
6/30 —°., . (26) 429,139 19,241 
7/31 > a. 414,457... 37,080. 
8/29 (808) . 400,791 53,478 
9/30 (4) . 387,835 68,791 
‘10/31. ee 378,116 . - 80,997: 
wae OU 368,166 92,297 
wwiy7s 367,502 93,842 
a/%. a ae 342,000 | jaa, 306 
* . These are net’ of the. returns shown in the next column. 


** There are no daily sales figures for these days. - 
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Projections. 
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Exhibit 237, Memo to Menon, 
Dated February 7, 1975, 
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Exhibit 241, Posner's Common Expenses 
Deducted From Gross Income. 
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Exhibit 241A, Lennon Rock 'n Roll Album Projected 
per Unit Profitability Through 2/76. 
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Exhibit 250A, Billboard Chart 
Summar; for “Rock ‘'n Roll". 
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Exhibit 250B, Cashbox Chart 
Summary for Rock 'n Roll. 
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Exhib:t 250C, Record World 
Summary for "Rock 'n Roll", 
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Exhibit 250D, Comparison of “Rock ‘n Roll" Chart 
Position in Billboard, Cashbox and Record World. 
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Exhibit 251, Cashbox February 22, 1975. 
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Mike Stewart ‘Continued from page 11) 
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Exhibit 253, High Fidelity Magazine, June 1975 Articles 
"“Jonn Lennon: Rock ‘'n Roll”. 


WRITE FOR | 
QUOTATION. 


FACTORY SEX Er CARTONS 
FRANCHISED DISTRIBUTOR 
“QUICK SHIPMENT =. 


WE GIVE 


DISCOUNTS | 


ON HI-FI || 
COMPONENTS 


| 
, | 
SOUND 


REPRODUCTION 
~ INC. 


460 CENTRAL AVENUE 
East Orange, New Jersey 07018 
(201) 673-0600 
CIRCLE 65 ON READER-SERVICE CARD 


AUDIO- 


COMPONENTS 
DISCOUNTS 


On Nationally Advertised 

e TURNTABLES 

° CAS? &IDGES 
COMPACTS 
RECEIVERS 
AMPLIFIERS 
TAPE RECORDERS 
SPEAKERS 

e SYSTEMS 


Write ter eur quote on most any 
tomous brand Prompt reply assured. 
All orders filled trom our warehouse 
and shipped in factory seated cartons 


Wholesale Prices! Audio 
Warehouse Sales, one of the 
Capitol’s largest stereo wholesalers 
will fill and deliver all your mail 
orders promptly in factory sealed 
cartons, at prices that will amaze 


AUDIO 
WAREHOUSE SALES 
3310 NEW YORK AVE. N.E. 
WASHINGTON, D.G_20002 

(202) 832-1616 


CIRCLE © OW READER-SERVICE CARD 


and a performer to be reckoned with, The 
collaboration of the two was guaranteed to 
be fascmatimg anditis “Really Rosie” isa 
marvelous melange at sumple lessons, ob- 
servations of day-to-day life in the big city, 
and nensense songs 
Ms. King’s performance of Sendak’s lyr- 
ics.1s flawless: her vowwe 1s charming with- 
out being sweet or ovorbearing. Best 1s 
“Chicken Soup with Rice.” a fabulous song 
that 1s half nonsense and half designed to 
teach the months of the year 
This is technically a children’s record, 
But in this case, vouth would definitely be 
wasted bbs: y: Me “AI. 
ciple 


we 


“Journ Lennon: Rock ‘n’ Roll. John Lennon, 


guitar and vocals, vocal and instrumental ac- 
companiment Be-Bop-A-L ula. Stand by Ma. 
Ain't That a Sname. Do You Want to Dance, 
Sweet Little S:teen: You Can't Catch Mes 
Peggy Sue. seven more {John Lennon and, 


Phil Spector. prod ] AppLe SK 3419. $6 98 \ 


Tape @®@ 4XW 3419, $7 98, @ 8XW 3419. 
$7 98 


This release might be called a Legal Fees, 


Special. since Lennon has a lot of those ex- 
penses and this disc can have no other pur- 
pose than to make money. His run-through 
of fo rteen 1950s rock-and-roll tunes is su- 
perficial, unfelt. and at times downright 
sloppy. The vocals are so fay back in the in- 
strumental soup that half the time one can't 
tell what song he’s singing. Phil Spector is 
known for confused productions. but this is 
ridiculous 

There are several exceptions. Lennon's 
version of Fats Domino's “Ain't That a 
Shame” is quite good. But one or two ample: 
efforts do not a good LP make. "yA. 
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Jesse Coun Younc: Songbird 

Jesse Colin Young. vocals, guitar, and 
mandolin, Scott Lawrence, keyboards. Jett 
Myer, drums, Kelly Bryan. bass, Jim Rother- 
mel. flute, saxophone. and clarinet, Ron Stail- 
ings, Saxophone, Peter Welker, trumpet. vo- 
cal and instrumental accompaniment 
Songbird, Before You Came: Dariel Jo- 
sianne. Again, Sick City. ‘Ti You Cume Back 
Home; Sugar Babe. Motor Home [Jesse 
Colin Young. prod }] WARNER Bros. BS 2846. 
$698 Tape @©¥M 52846, $7.97, @™M 
62846, $7.97 


After years of releasing albums that were 
adequately pleasant, jesse Colin Young fi- 
nally has created a work of monumental 
proportions. “Songbird” is a magnificent 
tribute to musical eclecticism and fine per- 
formance. He has successtully fused what 
are basically folk ballads with jazz and 
light rock, accomplishing what others have 
barely hinted at. 

“Songbird.” the title tune, a perfect ex- 
ample: a rambling, laconic daydream wired 
with superb singing and 4 glorious flute per- 
formance by jim Rothermel. “Before You 
Came™ employs an aggressive electric-gur- 
tar statement by Young but does it within 
the content of a song that retains sensi- 
tivity. 

Young's reedy voice ts fine throughout, 
and Ted Ashlord’s horn arrangements ace 


Jesse Colin Young 
Eclectically magnificent. 


‘among the most tasteful ever committed to 
\ a pop record. The songs are, lyrically. 
‘ mostly love songs and landscapes, but are 


em ee oe ee 


‘ 


written so well that the boredom that so of- 
ten burdens such material does not appear. 
In all, “Songbird” is a must for anyone 
given to the worry that pop music has run 
out of good ideas and talented performers. 


Tue Temptations: A Song for You. The 
Temptations, vocals, keyboards, rhythm, and 
strings accompaniment Happy Peuple: 
Glasshouse; Shaky Ground. six more {Jet- 
trey Bowen. prod | Goroy G6 969. $6 98 
Tape: @® . ¥69C, $7 98; ¢ G969T. $7 98 


On this disc, one once again finds a soul 
group belting out Leon Russell's classic 
pop-rock tune “A Song for You.” The result 
this time around is hackneyed: one cannot 
find a single original contribution in its per- 
formance by the Temptations. Unfortu- 
nately, the title tune is the hallmark of this 
perfunctory soul set. 

Though the vocals are as rich and as 
throbbing as they ever were, this album 
cries out for stronger material. The tunes 
("Shaky Ground,” “Firefly.” and “Happy 
People” are theee that come to mind) aze 
fillers—the sort of song-writing that crowds 
the grooves of an aibum without giving it 
any style. Only an instrumental version of 
“Happy People” possesses a smidgeon of 
Creativity ‘This progressive soul number, 
however, follows so closely in the footsteps 
of prior Temptations excursions into the 
rating of jazz and soul music that it, too, 
seems like recycling. 

Sad to say, “A Song for You" ig a clinker 

HLE. 


Manavisunu Orncnhasrna: Visions of the 
Emerald Beyond. Mahavishnu John 
Mclaughlin, guitars and vocais Jean-Luc 
Ponty electric wulin. Michael Waiden, drums, 
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Recordings re 1973 Copyright Infringement 
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Exhibit 303, EMI's Interrogatory Answers Annotated 
re Foreign Sales for “Rock ‘'n Roll". 


see above 
see above 
(.) no 


(d) none othe: than those already referred to. 


32. State whether "Rock 'N Roll" has been sold outside of the 
United States and, if so, state by country the total sales of "Rock 'N Roll" 


outside the United States. 


Resporse? 


Yes. The information is as follows:- 


CUMULATIVE Cony lanls 
SALES i 
COUNTRY UNITS ; UP TO :- 


Australia 2 does August '7 


NO TD oi ea ee 


A Jur 175 
France 54,405 


Germany “30,473 ,, é Sept. '75 


- a + nme ee te mee —_om " te aoa 
LL LCL LLL ALEC: | ee - - ee mm mee + meme 


Sept. '75 


Holland 5,793 June '75 


Italy ., 2h, 7 


ee Ne a em 


August '75 


oe ee eee ee 6 eee em a oe -~ 


Japan 48,925 July '75 


Neen ae semetint — ama ce nrenen sees: att et: ke ia ates me a te ae a a en ae ere 


New Zealand 2,140 i, ¥62 July '75 


A ee ee ee me me tee A ee me a 


Norway 3,895 


South Africa 4,586 
Spain 6,116 OSS June '75 


ee eae et 8 etal ae te te ne em ae saonn on 
_ . . 648 oe mmee & were 


United King !om 111,101 22094 August '75 
Rest of the World 

outside of North 50,000 (estimated) Sept. '75 
America 


i sk ly ee a 


, 
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Exhibit 303A (Revised), Loss of Foreign Mechanical 


EWLbeD ~ - Income - Exclusion of One Song on “Rock *n Roll". 
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Exhibit 340, Dave Marsh Letter 
to Bergen (Unaudited). 


78 East S6th Street New York New York 10022 (212) 486-9560 


Jey lbergen 
439 Sark Ave 
raw Vork, XY 


lear Jay: 


sorry this is Wate. ove Lt arecives with cued hottie ter ous 
to disciss it. At any rate, afler cemoarine booty ehth veh 


Poll, track for tract, these are oy Finucinos: 


Ihe quality of the sound is simoly shodey. the avenat of 
face noise is appalling -- im cwany cases, tris werd resetht 
in cecbras, enc crolaiats, Vorse, the noice ab seun soo. ine 
bibits crucial jastrae mab oo een L 

vy ‘ 


or outs oe gt 
miei tthe ‘ 


fweee DELO 

veice ou “Lc 5 

Geci woere Teanonts ootive t. 3 te reecreate tae ef feet an 
era's causie (7s he sugrests jn the intre the final wong), aad 
noreeso becruse John is regarded as a eaintsssentiovl ehacoion 
of that erats musical sound. the som lacks presence, comeh 
and power; the soncs® dynamics are vitiated, ane "50s ane 
carly "60s rock celied yvon dynamics as its chief + otiveting 
device, Also cracttal is the totality of the sowmel and with 
the various instruments out of progortion, things cimoly 
don’t goand right, ‘Ihe tracks becom: avkward ane’ ineftect- 
ual, on a project where Lennon's recutation as a toueh 
rocker was most definitely a¢ state, 


Roa A TT i 
wed & . . 


Tn wy uind, this is vecticnlerly elaring on “ley oF 
vumber originally done by Buddy Holly, on vio Cit is 
known through interviews and recocded evidenced trncon 

the beatles often relied for insniration. (m the whole, 
volume, which ought to be loud te tae “int of abrasive 
lo caputre tue "59s effect, is wited on tocole . At ideutie: 
volume levels, toere is uo noticeable coe ns be 
foros cock oct to fovts when be ord throu ioe. 
neticehble without thee but sti ll apvarent ). ‘vie 

in rock jargon, punch, presence and oer, 


Fer worse are the pair of iat. tracks that aren't oon oct 
Poll, Even to a layman's car, the band is claringly out. of 
tune on both, and on “Angel Baby,” one has te chee to see 
if the recor’! isn't warped, oth “Ansel Bab), whieh Lone 
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non has often oraised iq interviews, and “Be cy Baby. chich 

is regarded as hil snectec's first masterpiece, are embarassing 
to lennon’s revutation, gkbecause the; are avful., ¢ find it 
utterly onheliewable that he woudd have thou ht for a iement 
that he would not have aliea ted fans by releasin, these ver= 
sions. 


‘As for the nackaye: 
1) there are no writer eredits., Jock is, avon other taings, 
awriter’s wdium, and in early rock, the writers are aueng 
the wost significant fFisures, Little Lichard Penuinan, one 
of iennon’s early insvirations, Chuck Berry and Pats boning 
ceserve credit For their comwnositions, and fans expect to 
see it given, (t's not unlikely that the absence of crecit 
would bave created a small Furors especialls since on toe 
back cover the capitalized Joan Ucnnun atter cacn sens sees 
10 imoly that te wrote tiem. OF. the Gollin ctemes faites 
‘oceredit: blucsaen bebert cohnson and rev. reer ae : 
2) Be GPch + that adult rok: fe 
ith “hip fe Js," "Send oe uovin with “arin 


Oo obs Go Foe he preceeded am due ba 


anee on John's vart of gredit where it is cue, 
i 


3) the cover itself fe coedwfnl, Cw pieture is se clsi easly 
a cheay blown of a previowsly oripted chet, ane’ the rest of 
the artwork so slopeash that any fanoemnkt at all conecencd | 
with album artwork -- and nany are -- vould have felt of- 
Fended. I wicht also note that tice brittle, duJl clastic 

of Loots is in sharo contrast to the flexible, ccep black 

of Rock & oll, indicating shoddy viny! qiality on the former, 
‘this album looks Like a chean rush job, and fans would re= 
sent vaying X54 for tnat vien they cule cet a orofessicral 
job from soweone clse for rowhly tne «ae orice, 

’ 

As to my auslifications: So sasieal traiiring, but C'have re- 
viewed records and written about the musie scene since si h 
school, full tise as a professions] since 169 for Creen, 
Follin,, Cteme, Veithouse, i wsday and Boston tral Paper. 

l have been an editor as vell as uriter of omsie revi ug 

at all except Newsday. At rresent, Lan editor of olin: 
tene's Tecords and rerfernance sections, a cesuler cobunist 
for RS and for our sing Veatures syndicate Coola. saners 
weeklydm in iS. and Pourcocne-- toreaca CY Tires syne ticats 
overseas), and recently corwleted a 40,000 vad exvitienl 
bincrashy of Brace Evrinestecn for cisen snd ccooster'ts 
voceket Books division. LTonave orver cet Soba lace Cale 
thou h [do baw Fitay Loving Youve bate audered Veto cae 
have no other connections -- osceot ye ee tert bk oer 
CO, U tnow the vestles old cktevraey at ce'ss, wr is i 
amused by all of this, but that’s lat.) collin. Cte is 
cocacded, of qurse, as the rock “Rible™ beti by msie ores 
end consumers, wrich ig a credcntial in itself, i feel, 


. 
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os a further credential, ve cisht-get # cory of ‘obert Cliistraa's 
solemic on the iock Critic Mstablishment in a februsvy iss 

of the Village Voice, in which T am cited with four others 

as the most influential critics in Awwrica, ane 1 soexcifically 
am cited as the “kingsin’ of the rock establishment. oo srch 

for that -- I can Lind ay covy if necessary, but it’s tettered, 
se the Voice «icht be asked te provide one. Chey worl.) 


Vath to you iionday, * t, 
Sucerely, 


have aarsh 
Assoc, (ditor 
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Exhibit 375, Big Seven Average License 
Fees Paid by Affiliates. 
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Exhibit 451, Earnings for "Close to You" 
by The Carpenters. 


aed G ey Fong to te ) re, b You 


1 3 
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poe After Carpentinesattanat ( slshro ) 
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(THEY LONG TO BE) CLOSE TO YOU 


ARTIST | 


The Carpenters 

The Lettermen 

Petér Nero 

B.T. Express 

The Other Company 

Laura Lee & The Good Guys 
Ferrante & Teicher 
Studio Musicians 

Bud & Barbara 

Stan Kempler 

Ed Ames 

Johnny Mathis 

d@merican Pit Hit Artists 


Rene Sinard 

Ed Diamond 

The Union Station Singers 

Ray Coniff 

Frank Chacksfield & His Orch. 

The House of Random 

Longines Symphonette 

Lawrence Welk & His Musical Family 
Errol Garner . 
Soul Searchers 

Jerry Butler & Brenda Lee 

Laronde Pops Orch. 

Mont age 

Francis Lai 

Ronnie Aldrich 

Sounds Orchestral 


RECORD CO. 


A&M 

Capitol Records 

CBS Records 

Scepter 

The Other Company 

RCA 

United Artists Recs. 

Michele Audio Corp. of America 
CES Recording 


Associated Recording Artists of 
America 


Les Disques Nobel 

Assoc. Record. Artists of America’ 
Sound Enterprises 

CBS 

CBS 

CSP Productions 

Longines Symphonette Society 
Teleklew Prod. 

London 

Sussex Records 

Motown 

American Tape Corp. 

Sound Values Inc. 

United Artists 

London 

Phonodisc Ltd. 
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Floyd Craser 
Dionne Warwick 
B.J. Thomas 


Original Soundtrack - "HEARTBREAK KID" 


Frank Sinatra 


Carmen McCrae 


The Gordon McLendon Singers 
Engelbert Humperdinck 
James Last 

Matt Monro 

The Dells 

Diana Ross 


Moments 


Pete Fountain 

J. Cowell 

Organo Romantico de Cesar Morales 
Bobby Womack 

Carmen Cavallaro & His Piano 
Isaac Hayes 

Jerry Butler 

Leon Spencer Jr. 

Houston Person 

Dick Jurgens 

Ronnie Kole Trio 

Burt Bacharach 


Ron Goodwin 
Tony Mottola 


Richard Evans 

Tommy Garrett 

Sandi Sdott 

Andy Williams 

Donald Hulme & Marty Gold Orch. 


RCA 
Warner Bros. 


Scepter 
CBS 
Reprise 


Atlantic 
MGM 


London 


Polydor Canada 
Capitol Canada 


Chess/ Janus 
Motown 


Stang 
MCA 


World Recs.-Canada 


South Eastern Records 


United Artists 
Ampex 

Anpex 

Mercury 

Ampex 

Prestige 

Ampex 

Ampex 

A&M 

Capitol 


Trans World Rec. Corp. 


Atlantic 
Liberty 

Boot Recs. Ltd. 
CBS 

Phonodisc Ltd. 
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Sabor Tropical Con La Orquesta Tampico 
De Claudio Rosas Miami Record. Dist. Corp. 


Terry Baxter & Orch. CBS 
Fatima RCA 
Pearl Bailey RCA 
Eddy Arnold RCA 


Gabor Szabo Blue Thumb 
Buddy Fite Bell 


Bob Ralston Ranwood 

George Barnes & Bucky Pizzarelli Mercury 

The Manzanilla Sound Crescendo 

Robert Goulet Quality Ltd. (MGM) 
The Pop Machine Keel Mft. Corp. 
Bob McConnell (Boss Brass) World Recs. 

The Wilders GNP Crescendo 

Sal Salvador Audio Fidelity 


Karen Wyman Decca Recs. 
Sacha Distel Capitol Canada 
Boots Randolph London Canada 
The Midas Touch Decca Recs. 
Liz Damon's Orient Express GRT Corp. 
Living Strings Plus Two Pianos RCA 


The New Christy Minstrels RCA 


101 Strings Orch Alshire Intl. 


Tommy Roe Polydor Canada 
Billy Vaughan Paramount Recs. 


Ramsey Lewis Chess Prod. Co. 
The Young Lovers Keel Mfr. Corp. 
The Renaissance Quality Ltd. 
Perry Como RCA 

Nancy Wilson Ampex 

Josie & the Pussycats Capitol Canada 


Jimmy Smith Quality Ltd. 


Christopher Scott 


Frank Pourcel 


Monty Alexander 


John Sloan 

Ken Berry 

Dusty Springfield 
Janie Marden 
Richard Chamberlain 


The Sunset Festival Orch. 


Ena Baga 
Brad Swanson 
Liberace 
Kings Road 
The Ventures 
Des 0'Conaor 


Jerry Vale 
Young-Holt Unlimited 
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Decca Recs. 
Paramount Recs. 
MGM 

Q.R.S. Music Rolls 
CBS 

Mercury 

Compo Ltd. 

MGM 

U.A. Recs. Ltd. 
Pickwick 


” 
Imperial 
Pickwick 


U.A. Recs. Ltd. 
Phonodisc LTD. 


Columbia 


Paula Recs. 
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Exhibit B-1, 1967 EMI/Beattles Agreement. 


a1 


£68 6:5 WER Tu. 45 DLR aay of Wommmang 


One thousand nine hundred and 
sixty seven i} fT W EN THe GUvAMOVHONE COMPA .Y LIMITED 
of Blyth Road Hayes Middlesex (hereinafter called "EMIR") 
of the first part NEMS ENTERPRISES LIMITED of Sutherland 
House 5/6 Argyll Stree: London W.1. by its Managing 
Director BRIAN EPSTEIN (hereinafter called "the Managers") 
of the second part and GEORGE HARRISON of Kinfauns 
Claremont Drive Esher Surrey JOHN WINSTON LENNON of 


Kenwood House St.George's Hill Estate Weybridge Surrey 


JAMES PAUL McCARTNEY of 7 Cavendish Avenue London N.W.8, 


and RICHARD STARKEY of Sunny Heights South Road St.George's 
Hill Estate Weybridge Surrey (hereinafter together called 
"the Artists") of the third part 

WHEREAS the Artists are in partnership 
carrying on the business of exercising their skills and 
exploiting their talents as a group of entertainers in 
the entertainment industry under the name "The Beatles” 

IN CONSIDERATION of the respective undertakings 
hereinafter contained and of other valuable consideration 
IT IS HEREBY AGREED as follows ;:- 
1. FOR the purpose of this Agreement the word "record" 
shall mean a gramophone record magnetic tape or any other 
sound-bearing contrivance or appliance reproducing a 
performance by the Artists or any of them under this 


Agreement. 
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2. THS Agreement shall operate for a period of NINE 
YEARS from the twenty seventh day of January One thousand 
nine hundred and sixty seven : 
(a) During the period of Five years commencing from 
the twenty seventh day of January One thousand nine 


hundred and sixty seven the Artists and each of them 
shall attend at such places aid times reasonably 


convenient to the Artists as EMIR shall require and 
shall render such performances (whether alone or by 
agreement with the Managers or the Artists together 
with one or more other Artist) as EMIR shall elect 
for reproduction in by or on any record. The number 
of performances by the Artists as "The Beatles" 
shall be sufficient to comprise the equivalent of 
five twelve-inch thirty-three and one-third FePoM. 
long-playing records (namely 70 tracks) over the 


said period of five years and which shall be approved 


by the Managers or the Artists as available for 


release by EMIR pursuant to Clause 17 (A) hereof. 

(b) During the period of Four years immediately 
following the period referred to in (a) above the 
Artists shall not be obliged to perform for the 
purposes of this Agreement any minimum number of 
titles or at all but subject thereto all the terms 
and conditions of this Agreement shall continue in 
force for the said Four years including in particular 
(but without prejudice to the generality of the fore- 


going) Clause 4. 


E209 


3. THE Artists r*all at the request of EMIR repeat any 
performance for ths purpose of producing in the opinion 
of EMIR a perfect record and EMIR shall not unreasonably 
withhold its consent to any particular record being 
deemed to have satisfied the provisions of this Clause. 
4, THE Artists shall not nor shall any of them : 
(a) during the currency of this Agreement render 
any performances whatsoever, and 
(b) for the period of Ten years immediately follow- 
ing the termination of this Agreement or any extension 
this Agreement; 
on their own account or for any person firm or corporation 
other than EMIR whereby such performance might be recorded 
in any form from which any gramophone record magnetic tape 
or any other sound-bearing contrivance or appliance may be 
offered to the public. 
5. SUBJECT as hereinafter mentioned the Artists shall be 
entitled to a royalty in respect of each record sold by 


EMIR and any person firm or corporation authorised by it 


after deducting Fifteen per cant (to cover records returned 


and/or damaged in transit and/or used for demonstration or 
advertising purposes) calculated on EMIR's English whole- 
sale prices (i.e. price to dealers) (less an allowance for 
packaging as mentioned in (c) below and less any tax or 


taxes (if any) levied in respect of the sale or which 
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have to be recovered as part of the selling price) as 


follows : 
(a) On a double sided single 45 r.pom. gramophone 
record reproducing - 
(i) on both sides performance by the Artists 
alone or with non-featured artists 10% (Ten 
per cent) per record; 


(44) on both sides performance by the Artists 


performing together with other featured Artists 


a proportion of 10% (Ten per cent) per record 
according to the number of other featured 
Artists. 

In the case of such a gramophone record only one 

side of which reproduces the Artists' performance 

as aforesaid the amount of royalty shall be one-half 


of the amounts sct forth above. 


(vo) In the case or any oiwes record the sane shall 
be deemed to consist of sections each section com- 
prising a double-sided single 45 r.p.em. gramophone 
record or the equivalent thereof and royalty shall 
be calculated as above on each such section 
reproducing the Artists' performance. For this 
purpose the said wholesale price of such other 
record shall be divided by the total number of 


sections. 
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(c) Where in any manufacturing territory (i.e. the 
country of manufacture and sales to such country's 
export territories) sales of any particular record 
hereunder exceed in respect of the type of record 

in column (i) below the total in column (ii) below 
then in respect of any sales in such manufacturing 
territory of the same record in excess of such total 


the royalty rate of 10% referred to in (a) above 


(and pro rata) shall be increased to 15% (and pro 


rate) : 


Column (i) above Column (ii) above 
referred to referred to 


Double sided single 
45 r.pem. record or 
equivalent 100,000 


Extended play 45 
repem. record or 
the equivalent 10,000 


12-inch 334 r.p.m. 

record or the equiva- 

lent 30,000 

For the purpose of this Agreement royalty in respect 
of tape records shall be calculated and payable on 

the same wholesale price as is or would be appropriate 
for a disc record containing the same material. The 


packaging allowance referred to above shall be in 


respect of LPs only and shall be limited in each 
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manufacturing territory to not more than 30,000 
copies of each particular Lv therein issued. 
(a) EMIR shall have the right to manufacture and 


sell and to authorise the manufacture and sale of 


records and/or tapes through any Record Club or in 


any low-price series and in respect of records 80 
manufactured and sold EMIR will pay a royalty at 

the rate of Five per cent of the applicable wholesale 
price calculated as aforesaid provided always that 
no records shall be issued through any Record Club 
or in any low-price series without the prior written 
consent of the Managers or the Artists in the case 
of each record which EMIR desires so to issue. 
Records issued under this sub-clause (d) shall be 
considered as separate issues for the purposes of 
calculating royalties under this Agreement. 
Notwithstanding anything to the contrary such 
records may be distributed through Record Clubs in 
the U.S.A. Canada and Mexico if EMIR's licensee in 
those territories gives notice to the Managers or 
Artists of the intention of the U.S. Canadian or 
Mexican Record Clubs to advertise such records as 
available through Record Clubs at least Ten days 
before commitment has been made for such advertising 
and Managers or Artists fail to deliver notice to 


such licensee within three business days of the time 
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such licensee's notice to Managers or Artists is 
given that such record may not be distributed through 
Record Clubs in the U.S.A. Canada or Mexico. Royalty 
as above and in Clause 6 shall be payable during the 
currency of this Agreement and thereafter in each 


country for as long as EMIR is entitled under the 


laws of such country te prevent the unauthorised 

copying of the records sold hereunder. 
6. NOTWITHSTANDING any other provisions of this Agree- 
ment the Artists shall be entitled to the following royal- 
ties with respect to such records made hereunder and sold 
by a licensee of EMIR in the U.S.4. and/or Canada and/or 
Mexico: 

(a) Seventeen and a half per cent of such licensee's 


wholesale price on each :; 


(i) 33% repem. long-playing record in excess 


of the first Thirty thousand records sold 
comprising the same performances and 
(44) single 45 r.p.m. record in excess of the 
first One hundred thousand records sold compris- 
ing the same performances, and 
Ten per cent on the first Thirty thousand records 
specified in Item (i) above and the first One hundred 
thousand records specified in Item (ii) above. 
(vo) Im the case cf a record comprising on both sides 
the performance by the Artists performing together 
with other Artists the royalty shall be reduced in 


proportion to the number of other Artists so performing, 


Jay ANNE, Shey ! arbi lee? Hadi 
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Royalties shall be based on such licensee's wholesale price 


for replacement records (less any applicable tax and 
computed in accordance with licensee's prevailing account~ 
ing practice for its top artists) and shall be computed on 
licensee's net sales for which licensee has been paid. 

As to any record which comprises a performance or 
performances by Artists on only one side the royalty rate 
shall be one-half the applicable rate set forth above. 

The provisions of Clause 5 (b) and (d) of this Agreement 
shall apply with respect to distribution and sale in the 
U.S.A. and Canada and Moxico of records made hereunde: 

7° NOTWITHSTANDING the provisions of Clauses 5 or 6 
hereof should the Artists or any of them perform in breach 
of the provisions of Clause 4 hereof then without prejudice 
to EMIR's rights in respect of such breach the Artists 
shall immediately cease to be entitled to royalty on sales 
thereafter of any records. 

&. EMIR shall deduct from royalty payments all amounts 
as are demanded from EMIR or its licensees in respect of 
such royalty payments by the Governments of the respective 
countries in which records are sold. 

9. NOTWITHSTANDING anything herein contained but subject 
to the proviso to this clause contained EMIR's obligation 
to pay royalty shall be limited in respect of sales of 
records in countries where currency restrictions are 
enforced to the amount of such royalty as EMIR receives 


from its distributors in those countries. Royalties from 
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sales outside the United Kingdom shall be paid only after 


receipt thereof by EMIR PROVIDED that in the event of 
royalties becoming payable to the Artists in respect of 
sales of records in countries where currency restrictions 
are enforced which restrict or prevent the transfer of 
monies out of such countries then subject to the laws of 
the particular country concerned and to the laws of 

England EMIR shall deposit any such sums becoming payable 
to the Artists in a bank and in an account to be designated 
by the Artists in such country or countries. 

10. EMIR shall furnish to the Managers quarterly a 
statement showing the number of records sold during such 
quarterly period after making the deductions aforesaid and 
the amount of royalty due in respect thereof and shall if 
and as required by the Artists verify the same by means of 
a certificate of its auditors and subject to the provisions 
of Clauses 7 and 9 hereof ENIRN shall thereupon pay such 
amount to the Managers and such payment shall be a 

complete discharge of EMIR's liability to make any 

payments hereunder. The Managers may at their own 

expense during regular business hours by prior appointment 
examine by independent qualified Accountant the accounts 

of EMIR insofar as is necessary to verify such statements. 
11. EMIR shall be ntitled to the sole right of production 


reproduction sale (under such Trade Marks as it may select) 
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use and performance (including vroadcasting) tm oughout 


the world by any and every means whatsoever of records 
manufactured in pursuance of this Agreement. 

12. EMIR shall at all times have the right at its discre- 
tion to decide whether Sndvex thee to discontinue the said 
production reproduction sale use and performance of records 
manufactured in pursuance of this Agreement and to fix 

and alter the prices of such records and the irrevocable 
right and licence to use and publish the Artists' name and 
photographs for labelling cataloguing and exploiting the 
said records And to authorise any person firm or corpora- 
tion to do any or all such acts and things During the 
period of this Agreement (including renewals or extensions) 
EMIR shall not re-issue or cause to be re-issued in any 
country in which they have been deleted any recordings 

of the Beatles without the prior consent (given in writing 
or by cable or telex) of the Managers or the Artists 
provided that upon termination of this Agreement (including 
renewals or extensions) whether by effluxion of time or 
otherwise EMIR shall have the right to re-issue without 
such prior consent. 

13. THE Managers and/or the Artists have a commitment to 


United Artists whereunder one LP record of a film of the 
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Artists (bcing a film between the third and seventh 
films made by the Artists) shall be made available to 
United Artists for the U.S.A. only The fulfilment of 
this commitment shall not be a breach hereof on the part 
of the Artists or the Managers but notwithstanding the 
foregoing the Managers will endeavour to obtain a release 
from the commitment to United Artists If it is a term 
of such release that EMIR or its licensee in the U.S.A. 
is required to pay to United Artists an over-ride 
percentage con sales in the U.S.A. then subject to the 
prior written congesnt of the Managers such percentage 
(which shall not in any event exceed three per cent of 
the before mentioned price) may be set against royalties 
due hereunder on sales in the U.S.A. of the recordings 
in question. 

or persons 
14. IN the event of any person/joining the Artists from 
time to time whether as a partner or as a performer the 
Artists and the Managers undertake with EMIR to ensure 
that he shall agree in writing to be bound by the terms 
of this Agreement and in the case of a performer as if 

or persons 
he were an Artist. Any person/who may cease to be an 


Artist and be released from this Agreement shall notwith- 


standing such release continue to be bound by Clause 4 


of this Agreement. 
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15. THE Recording Manager in respect of tne Artists’ 


performance appointed by EMIR shall be a person approved 
of by the Managers or the Artists such approval not to be 
unreasonably withheld. 
16. ANY recordings by any of the Artists performing as 
other than "the Beatles" shall be governed by the terms 
of this Agreement. 
17. (A) NOTWITHSTANDING anything herein contained EMIR 
shall during the currency of tho Agreeme..t & 
(4) agree with the Managers or the Artists 
the material recorded under this Agreement 
which is approved for release and the couplings 
thereof and such couplings shall not be changed 
in the United Kingdom U.S.A. Canada and Mexico 
without the prior consent of the Manager or the 
Artists. EMIR shall issue or cause to be issued 
in the United Kingdom waterial agreed hereunder ; 
EMIR shall not issue or cause to be issued in 
the United Kingdom material recorded under this 
Agreement unless it has been so agreed 
(ii) agree with the Managers or the Artists the 
release dute of new recordings in and for the 
United Kingdom and shall use all reasonable 


endeavours to ensure that no other territory 
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shal) release records of such recordings before 


the United Kingdom release date 


Gif agree with the Managers or the Artists 
cover designs for album sleeves for use in the 
United Kingdom and the U.S.A. If cover designs 
are submitted to the Managers or the Artists 
and the Managers or the Artists (as the case 
may be) have not within seven days of receipt 
at their office addresses indicated their 
agreement or disagreement with such designs 
they shall be deemed tc have agreed 

(iv) where under this sub-clause the agreement 
approval or consent of EMIR the Managers or the 
Artists is required such agreement approval or 
consent shall not be unreasonably withheld. 


A breach of this clause on the part of EMIR shall 


not give rise to any cluim for danages or be treated 

as a fundamental breach of contract provided that in 
the event of any breach which is brought to the 

notice of EMIR in writing by the Managers or the 
Artists EMIR shall have within thirty days of receipt 
of notice used all reasonable endeavours to correct 
insofar as it is able auch breach EMIR shall not be 
responsible for any breach of contract loss damage 

or delays due to circumstances beyond EMIR's reasonable 


control including but without being limited to acts 
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of God Governmental controls resirictions or prohibi- 

tions or any other Governmental act or omission whether 

local or national fire accident strikes lock-outs or 

industrial disputes. 
18. THIS Agreement s. 111 operate for the entire world and 
shall be construed and governed according to the laws of 
England the High Court of Justice in England being the 
Court of Jurisdiction. Any Writ Summons or other process 
which shall require to be served hereunder shall be sent 
by registered post to the address of the party concerned 
as hereinbefore mentioned or as notified to the other 
parties from time to time hereafter and shall be deemed 
to have been served when it would have been received in 
the normal course of such post. 

IN WITN ES S whereof the parties hereto have 
executed this Agreement the day and year first before 
written. 


S IGN ED on behalf of The ) 


GRAMOPHONE COMPANY LIMITED in 


the presence of : ) 


pu 
Ket ner 
Kerectw E.)4.0. Jta 
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SIGNED by the said BRIAN) 
EPSTEIN on behalf of NEMS 
ENTERPRISES LIMITED in the 
presence of : 


SIGNED by the said GEORGE) 
HARRISON in the presence of : j 


Se 
SIGNED by the sai’ JOHN ) 
WINSTON LENNON in the presence ee ae 
of : ) 


re . 4 ‘e 
000 let ed es SS 


SIGNED by the said JAMES ) 
PAUL McCARTNEY in the presence 
of ) 


SIGNED by the said RICHARD} 
STARKEY in the presence of ; ) 
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THE GRAMOPHONE COMPANY LIMITED 
- and - 
NEMS ENTERPRISES LIMITED 
- and - 
GEORGE HARRISON 
JOHN WINSTON LENNON 


JAMES PAUL McCARTNEY 
RICHARD STARKEY 


maaan 


AGREEMENT 


el 


GOODMAN, DERRICK & CO., 
30, Bouverie Street, 
Fleet Street, E.C.4,. 
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Exhibit C-2, Capitol/Apple Agreement. 


Contract No. 497] 


AGREENENT inade as of Scplenber 1, 1969, 
x: C. Sor ID. 
between CAPITOL RECORDS, INCL, a California corporation, 


1750 North Vine Strect, Hotlyvwoud, Colifornia 9002 (oe 


"Capitol"), CAPSVOL RECORDS DIGTKEGSING CORR,, a 


Delaware corporation, 1750 North Vine Street, Hollywood, 
California 90028 (called "Distributor") and APPLE 

RECORDS, 1INC., a New York corporation, c/o AVKCO VADUSLRIES, 
INC,, 1700 Sroadway, New “ork, New York 10019 (called 


“Apple") : 


WHERFAS, Capitel hus heretofore acted’ as 
manufacturer and distributor unter certain contractual 
arrangements with FUBCTRIC “SIGTCAL TEDUSTRILSE, LIMITED), 
(called "EMI"), whose addare. as Biyth Koad, Hayes, 

Pir! 
Middlesex, England, with respect to Beatles’ masters; 
and ) 

WHEREAS, EMI has now licensed An ple for the 
United States, Mexico and Canada with respect to Peatles' 


masters which agreement is herein called the “Licensing 


Contract" ¢ a copy of which is attached hercto); and 
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WHEREAS, Capito) his facilities for and is engiyed 
in the processing and pressing of records derived, from 
masters owned by others, and Apple desires to proccss 


and press records through Capitoi's facilities; and 


WHEREAS, Distributco: is enyayed in distributing 


and selling recordssin the United States and Apple has and 


will have records for distribution which records Distributor 


WHEREAS, Apple desircs Distributox to 
Gistribute and sell Apple's records and Distributor 
is willing to do so upon the terins and conditions 


hereinafter set forth: 
{ 


NOW, TIMREFORE, in consideration of the 
mutual promises and the representations and warrantics 


herein -containcd, the’partics hereto agree es follows: 
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7 TR. i saat ON. Hel ams eae ee 2 


. ieee Se Sie es ES, 


l. “Capitol”, except where SteEwine provided, 
means Capitol Records, Ine., A Califoyvnia corporation, 
together with its parent and subsidiary corporations. 
Capitol Records, Inc. as separate and apart from other 
companies included within the werd "Cepitol" shall be 
referred to by name. Cupieot Records Distribucing 


Corp. is a subsidiary of Capito] Records, Inc., and 


° 


is therefore subsumed in the word "Capitol"; Capitol 
Records Distributing Corp., as separate end apare LFrom 
other companies included within the word "Capitol", 


shal). be referred to by name or as “Distributor.” 


2. “Apple"“ means Appice Records, Inc, 


3. “Phonograph records” ( and the 
“records” ) eeane any device (including "“tapes") by 
which sound may be recorded for fukes transiaission to 
listeners, whether now known: or herwufter discovered, 
which is intended primarily for home or private use 
and shall auicat iien lay exclude so-called electricai 


transcriptions recordcd for radio or television broud- 


casting and sound recorded in the production of inot:on 


E226 
Exhibit C-2. 


pictures, provided phonograph records are not made 


from any of the excluded devices. Records shall 


include such devices even though presently unknown, 


and shall include new configurations of existing devices, 


. 


su 


A “standard disk” is a “single recoid", “extended 
play", or an “LP record," but not a flexible or 


"pocket" disk-type record. 


(a) “Single records" arc 7/-inch 15 and 
33-1/3 x.p.m. mocrogreove disks (which 
enbody one selection on cech side) 


‘ 


usually having a playing time of up to 4%) minutes per 
a 


" 
ake. 


side. 
(b) “Extended play" records arc, 77-inch 
microgroove disks (which cibocy two or 
three selections on cach side) usually 
having a playing time an cxcess of 


minutes per side. 


(c) “LP records” 


microgroove dishs 


“Alibum" means an LP record or its tape record cquivelenc 


~ 


Tape” means a tape recora 


i) 


of whatever configuration. 


of whatever configuration. 


" 


4. “Manufacturer's records" or “Appiec's record: 
means records pressed for the account of Apple from "Beatles 


masters". 


5. “Master” means any original reccerding. 


“Beatles masters" are those nasters which feature the 


performances of all The Beatles who are then perforiaing 


as The Beatles or masters which EMI] has acceptcd for 


release as recordings of The Beauties and ti which 


Apple acquires manufacturing rights. 


6. "Selection" means a single musical com- 
position (including a medicy), story, poo, dromatic 
or dramatico-musical or simiJar work, irrespective of 


length. 


7. George Nerrisen, John Wansten Gus 
Paul! McCartney and Richard Siarhey Comprise a gi 


Sr 


professionally known as and so. tiimes he 


"Te Beatles"; The Beatles wil] aiso som 


be referred to as “Artists”. 


8. “United State. 
of America, its territorics, 


post exchanges and serv 
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9, "Canada" and "Mexico" moan said cowitrics 
and their respective territoric:, possessions, military 


post exchanges and service stores wherever Jocatcd. 


. 


10. “Name and imeneses shall refer to the 
name (including any professional neme by which a person 
may then or thereafter be known), voice, signature, 
photographs, likenesses and biographical material con- 
cerning a person, together with testimonial statements 


attributed to such person, uscd separatcly or in con- 


junction with other elements of his nanec and likeness, 


whenever any or all of the foregoiny are used for advertising 


and purposes of trade, in and in connection with records 


embodying the results end protecds: Of services or 
performance of such person; but. no such use shall be 


made which constitutes a direct cndorscment by such 


8 


person of any other preducl., A grent of the righi to 
use the name and likeness: ofa porson, whon contained 
in this Agrecincnt or any exhibits thercto shall include 
the right of the yrantec ta use end pormsl olicrs to 
use such person's name ond likeness es herein definc... 
A 


but solely in connection with ogy be PCUOEIS 


ll. "Person" Moans 


or corporation, 
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12. (a) “Group I Masters” are thos 
on Schedule X attached hercto, being an itenization 
of those masters the sale of whose phonograph recore 
derivatives, when initially released by EMI, imposed 
a royalty obligation to The Beatles as fixed Ly that 
certain agreement dated June 4, 1962 between said 


parties. 


are those listed 


(b) "Group II Masters’ 


on Schedule Y attached hereto, being an itemization of 
those masters the sale of whose phonograph record 
derivatives, when initially released by FM1, imposed 

a royalty obligation to The Beatles as fixed by that 


certain agreement dated January 27, 1967 between said 


parties. 


In the event any masters deseribed in subscctions (a) 
or (b) above have becis dnudvertont ly omitted Cram Gchedule 
X or Schedule Y hereto, es the casc may be, appropwsale 


additions thereto will be made upon dascovery of such Omissieii 


(c) “Group IfL hescors"™ ere all anu: 3 whose 
phonoyraph record desivatives ary. §.ttaaiiy re 
Capitol for sale ain the United 


provided, however, those 
‘ 
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of The Beatles as recorded at tie Hollyweod Bowl ain o- 
about____ : —, even though, the saine way 
initially released after September 1, 1969, shall be Gechue 


to be Group II Masters, and are accordingly listed on 


Schedule Y hereto. 


13. (a) A “New Masic: : a Merpee Master not 
heretofore released in the Uniied Suates and Mexico 
(but excluding masters recorded 
to above). Subject to subparegreapis 13 (b) and 
a new master ceases to be a new master upon its 


in the United States. 


(b) A “New Album" is an aliuum consisting 


entirely of new masters, excapt that not more than tw 


selections contained therein may have Leen released as 
selections contained in a new single within six (6) months 
prior to the date Apple delivers the masters comprising a 


new album to Cupitol. 


, 


(c) A “New Single" jis a single record 
consisting entircly of new masters, 
selecticns contuine’d therein may have Leon 
selections contained in a now albuia wathin six 


prior to the date Apple delaive: 
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the case may be) the masters comprising a new single 


to Capitol, 


14. “Pick-up album" is an albun consisting 


in whole or in paort of selections derived fron Beatles 


masters other than new masters. 
{ 


15. "Old rate" shall mean: 


(a) In the case of @ deiivery Cefault 
(as said phrase is defined elsewhere in this igircement) 


occurring within the first three years of the terin: 


(i) 

Group I masters, the royalty payable 

by EMI to The Beatles hy reason of the 
sale thereof in the United States, as 
initially fixed by that certain Soreemont 
Gated June 4, 1962, as extended and 


amended, between said parties; and 


(44) In respect of records derived fron 
Group II ane Group III masters, the 

highest royalty payable by EMI to The Beatles 
by reason of the sale of record: derivec 


from Group Ii masters in the United 
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States, as initially fixed by that certain 
agreement dated January 27, 1967 between 


said partics. 


. 


(b) In the cese of a delivery default 
occurring in aay yoars of the terin Giter the third year, 
the difference between the colunuis_oooand__ 


prices shown on Schedule attached hereto. 


16. “Force Majeure" shall refer to an act 


t 
of God, fire, strike, labor disturbance, civil commotion, 


acts of a public enemy, acts of government, its agoncies 


or officers, any order, regulution, ruling or action 


of any labor union or association of employees affecting 


Capitol, Apple or The Beatles, or the industry in which 
any of them is engaged, ox delays in the delivery of 
materials and/or supplies, or the death or permanent 
incapacity of a menber of The Beatles by reason of which 


their recording of new masters js colzyed or rendered 


impossible. 
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ARU ICH 1 
PRESSING: 


FS lh ee 


1. Apple agrecs that daring the term hereof 
all the records processed and pressed for it in the 
United States of America froin all Boatlcs masters wiil, 
except as provided in eee (iii) of Article Iii 
and in Article Iv, below, be processed and pressed by 
the use of Cupitol's facilities. Capitol agrees that 
it will process Beatles masters ana press and duplicate 


records therefrom as and when requested by Apple or 


Distributor to mect its firm orders. 


2. (a) Apple agrecs to pey to Capitol the 
applicable prices specified in Scnesalo "A" attached 
hereto for all Apple's records pressed hereunder, £.0.b. 


the factory where such records arc manufactured. 


(b) Capitol will invoice Apple for records 
pressed for Apple and for related items furnished hereunder 
on a monthly basis. Apple's payments against said invoices 
will be made in cash, with no cash or other discount, for 
those records pressed hereunder which have been sold by 


Distributor, concurrently with and ecnditioned upon 


Distributor's payment to Apple thercfor. 
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3. Capitol agrees without additional charge to 


‘ Apple: 
(a) To proccss Beatles masters and produce 
* 


such matrices and other devices us are required and 


necessary to press Apple's records under this Agreement; 


(b) To supply record lubels and label 
copy as a part of Apple's records pressed under this 
Agreement of the same quality as arc used by Capitol 
its records of the game class. All records released } 
to August 31, 1969, shall continue to be released undcs 
the label upon which they are currently in release, All 
records -releascd from and af ple 1969, shall 
bear the Apple label and trademark which Capitol is 
hereby authorized to utilize in the exercise ef its righcs 


‘hereunder. f€uch records shall beer the legends "Maunusactured 


"Distributed by Capitol Records Distributing Corp.” on 


the labels, album jackets or other containcrs in which 


Apple's records are packagcd. 
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(c) *° » supply fur the single records 
pressed for Apple anger this Agreciment record sleeves of 
the same quality as Capitol uses for its single records 
and to insert such single records into sleeves. The 
insertion of Extended Play, Scecnce Double and Long Pliying 


records into jackets and of Tape records into containces, 


Ck 


and the supplying of such jackets and containers, will 
not be the responsibility of Capitol, but shall be the 


sole responsibility of Distributor. 


(d) To pack in bulk all Apeies records in 
the same manner as Capitol's records of the same class are 
packed and in shipping cartons of the quality used by 
Capitol, and to ieee such records in accordance with 
Apple's instructions, f.o0.b, the pressing plant where such 
records are pressed, in the minner and to the extent provided 

4. If prior to the expiration of the term 
hercof, without pacjudice to subparagrapi 3 (b) above, 
the rights of Apple's Distributor to distribute records 
. utilizing the Apple label and trademark and featuring 
artists other than the Beatles expire and are not renew, 


then froin and after the date of such expiration all 


records presscd hereunder shall, at Apple's option: 
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(i) bear the Cupitol label and trademark, 
in which event, s0 long as Apple is the 
Manufacturer, Capitol and Distributor 
hereby consent to such use; such Capitol 
label shall bear the lecends “Manufactured 
by Apple Records, Inc." and at the 
Distributor's option, "Distributed by 


Capitol Records Distributing Corp."; 


(ii) bear the Apple lube] and tradenark, 

in which event, Apple agrees to cause its 
then Distributor of other Apple product 

to accept and pny for product of such 
Distributor returned to Capitol's Distributor; 
or 


(iii) bear a now lawvel and trademark desig- 


nated by Apple, in which event said new label 


and tradeinmark shall be used exclusively for 


records hereunder, 


Similarly, .° spon the expiraticn of the term hercol, 


has not theretofore made an election hereunder, the 


alternatives referred to above shall be appliciubiec., If 
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Apple elects under (i) ov (ii3) above, Dislributer 

and Capitol shall be entitled to continue to advertise, 
exploit, sell and otherwise deal in the then inventory 
of Apple label product, embodying performances of the 


Beatles, until Capitol's and the Distribator's inventory 


thereof shall be exhausted or otherwise destrouyad. 


' 

5. Apple shall obtain appropriate licenses 
from the copyright proprictors authorizing the mechanical 
reproduction of all of the musical and/or literary macerial 
embodicd ir Group III masters and Apple shall puy or cuuse 
to be paid all suns which are payable to said copyright 
proprietors undex such licenses. In connection with 
Apple's obligation under this Section, Apple .agreas that 
it will indemnify Capitol, with respeet to such copyright 
royalties, Apple further agrees that, in the’ event of a 
claim being made by a copyright proprictor, it will, if 
6O requested by Capitol], deposit a sun equal to the 

oe 

mechanical royalty due for such musical coxpositicen on 
the alleged infringing composition, or otherwise, jn an 
interest beariny account in the joint names of Apple anc 


Capitol, (and Capitol shill have no claim on the interest 
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earned thereon), pending the final determination of such 
claim. A failure to make such deposit within thirty (30) 
days after notification by Capitol to Apple of a clain 


shall entitle Capitol to withhold from monics otherwise 


due to Apple a sum equal to the amount requircd to have 


been deposited until a finel detexmination is made of such 
claim. 

6. Apple agrees that it will deliver Beatle 
masters to Capitol hereunder which masters snall be of 
the same quality as when the samc are delivere? to Apple 
from EMI, within the following specified tine periods 
and at least in the following quantiLlics: 

(a) Busing each year of the term through 


the year ending August 31, 1975; 


(i) wo new alunos; 
(ii) One Pick-up @lbua; and 


(iii) Three new single records. 


(mb) At any time during the. first three 
years of the term, Apple shal} deliver one 
Pick-up album in addition to the requircmouts 


in subparagraph (a) (11) above. 


HD ls Shc ely tke dee sebothhl MRRRHVul 


1 kh Sebagaa pil lke 


E239 
Exhibit C-2. 


qv 


(c) During the final year of the tern: 


(i) One new albu; 


© (ii) Two new single records. 


(d) For the purposes of determining compliance 
with the provisions of this Section G6, an 
album comprising more than one LP record snall 


nonetheless be ceemced one albun. 


(e) If Apple proposcs to deliver to Capitol 
an album or single record made up of masters 
which are non-Beatle masters, Capitol shall 


have the election of either: 


(i) Taking said albun or single record 
in partial satisfaction of the requirements 
of this Section G, (by a written notice to 


that effect); or 


(ii) refusing to accept such alban 

Or single record in parlial satisiaction 
in which event such albu or single record 
shall fall under Apple's contract wath 


Capitol with respeet to non-Beatics recoras. 


cil ain 200 oe 


oe 
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(f) A failure on the part of Apple to 

comply with the requirements of subparagraphs 
6 (a), (b) and (c) above, which is not excused 
by a force majeure and which hes not been 
corrected within ninety (90) duys afccy 
Capitol gives Apple nocice of fei lurve te 


comply with said requiremencs shall be 


called a "delivery default", but snali ¢ 


my 


deemed a breach of this Agreement. The 
notice referred to cbove may be given at 

any time within one hundred eighty Gays after 
expiration of the year of the term in which 


the delivery default occurs. 


7, (a) Apple and Capitol agree that, in the 
event of a delivery default, Cipitol’s sole and coxclusivea 


remedy shall be to adjust the prices specified in Schedule 


"A" attached hercto. 


. 


(b) Apple's complience with the require. 
of Séction 6 above shall be Gelermiincd separately for 


each year of the term and the Price Adjustucnts hereinest 
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specified shall be applicabic only in respect of Capitoi'’s 


sales of Apple's records during the year of thie tern in 


which a delivery default occurs, provided, however 
Apple's delivery of required masters herevadec Hhid 
cumulative basis, be at least cgual to the toted nuxder 
of such masters required as of any relevant detc, then 


no delivery default shall be deemed to have occurred. 


(c) .For purposes of applying this Section 7, 
a delivery default in tne case of one or more now single 
records shall be distinguished from a delivery Gcfault in 
the case of one or more new or pick-up albuns, and the 
Price Adjustments hereinafter specified shall be applicable 
only in pecpece of all of Capitol's net sales of that 
type of record, single or album, as is affected by such 


5 


Gelivery default, However, saic Price Adjustment shal] be 


applicable in respect of all of Capitol's net sales of that 


type of record affected during the vear of the delivery 


acfault in question. 


li! Weal et dy aed leila : 
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‘d) In the event of a delivery deLfiult, 
a Price Adjustment in favor of Capitol shall be made in 
respect of the proportion specified in subparagraph 7 (e) 
below of Capitol‘s net sales of Apple's records during 
the year of such default. The Price Adjustinent Shai be 
made retroactively and the credit accorded to Capitol 
upon ‘computation thereof gant be inrcdiately due and — 

" payable upon billing or shall be recoveralle by Capitol 
out of moneys thes or thereaficr owing by Capitol to 
Apple under the Entire Agreement. The Price Adjustment 
shall be an amount ecual to the difference petween the 
net price which Apple shall have charycd Distribucor 
in respect of Apple's records as to Which the Price 
Adjustment is aeplacasie and the sum of Apple's custs 
for such records computed in accordance with Schedule 
“A" hereto plus the "old rate" applicable to the sale 
thereof. 


(ce) Whe following is a Jast of Ohne proportion 
‘ 
of Cuprtal’s act salen of 2 cords os Ve Misch tie Price 


Adjusltwent shall be applicable jm the case of the various typo: 


of delivery default: 


(i) As to al) ycars of the tern 


the third and final ycars: 
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NATURE OF DMLIVERY "PERCH "SUNGE or "CAPETON,’ 's “NET SARS OF 
DEVAULT--FAILURE 10. 
"DELIVER: ae Oe bc pony PEA APPLIED: ee tek 


1 new piusbe Saccea’ - .33 1/3% of Sinate records purchased 
.2 new single records G6 2/3% of single records purchiesed 
3 new single records 100% of single recorés purchased 

_ i pick-up album "33 1/3% of albums purenased , 
‘i-new album .2°°33 1/3% of albums purchased 

‘1 new and 1 pick-up album 66 2/2% cf albums purchased 

2 new albums . +»66 2/24 of albums purchased 

‘2 new albums & 1 pick-up ena te 

“album Te 100% of albums’ purchased, — 


as sree en mom menses ww: sw 2 ange Cree # + coer me eam mmeee ae EMCI Ome 28S ST LoS tS, Fe PO te et HES Se we 
. 


gy eo to on third year of the term: 


“1 new single record ° |: 33 1/3% of single records purchased 
/.2 new single records ~ he 66 2/3% of single records purchased 
"3 new- single. records | 1007 of single recorcs purchased 


1 pick-up album - 2594 of Sibure.parchsscs 
- 2 pick-up albums - " .50% of alduias ‘purchesed 
1 new album ~ (> 25% of albums purchasod 
. lL new and. 1 pick-up : me he 
album eee | albums purchased 
.1 new and 2 pick-up. et eae : oe 
. albums aay on eee ibums purchased 
2 new albums . Soe i purchased 
'/2 new and one-pick-up’ See ea soe 
: album ; 78% acre puxch2sed 
.2 new albums and 2 pik - 
“up albums : 


"100% of albums purchased 


*® 
* 


(iii) As to the final year of the term: 


& 


2 new single record — 50% ae: single recorés purchascd 
2 new single rccords 106; of single records Purchased 


i new album ‘ -+ 10075 of albums purchased 


Bil: dHaynatl?s 
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not then in wat under any of the exclusivity provisions 
of this Agreement and that Capitol cujoys total net allum 
sales under this Agreement of at Jcast Five Hundred Thousand 


(500,000) units of each of the last two new albums dcrived 


from Group III Masters (as distinguished from releascs 


of albums derivcd from Group 1 and Group II masters and 
from pick-up albums derived in whole or in part. from 

Group ITI masters) which are released during the last 

year of the pict three years of the term, then in respect 
of all of Capitol's sales of Apple's records after the 
expiration of the third year of the term, the prices ts be 
paid shall. be those specificd in Schedule "B" attached 
hereto and thenceforth all references herein to 

Schedule "A" shall be deemed references to Schedule "B". 
If at the commencement of the fourth year of the term, 

the foregoing conditions have not heen inct, transactions 
between the parties involving Apple's records shall continue 
to be governed by the prices specified in Schedule "A", 
but if at any time during the balance of the term said 


conditions are met, then Schedule "B" shall thereafter 


become applicable and a retroactive adjustment shall be made 


Hh med wee, je aa Yo ne ii alee ji i 
: Shea ek eel iti he ee ae a. suite ER WR ali Wied pa iti oalnlitlaiemie:  Mbaiaphiieat (Mba Lgiteh Guia 
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in respect of all net transactions since the commencement 
of the fourth year of the term in order to bring all 


prices in connection with such transactions to the level 


they would have beep at had the prices specificd in 


Schedule "B" been applicable thereto. | 


9. (a) Gapitol shall not be liable to Apple 
for failure to press and deliver records in accordance with 
its obligations under this Agreement or for its aotay ii sO 
RE EEE: SEN PSTD ANTS DRTICR Wed: “Ranney, Vailas Leieares 


majcurc, 


(b) Apple shall not be liable to Capitol for 
failure te order or take delivery of records from Capitol in 
accordance with its obligations under this Agreement or for 
its delay in so doing if such failure or delay is cause 


by force majeure. 


10. In the event of loss or damage to Apple 
resulting from defects in material, equipment, and/or 
services furnished by Capitol and/or negligenee of Capitol's 
personnel, Capito]'s sole Obligation shall be to have th 
defective material replaced and the serviecs ordered by 


Apple performed again without additional charge, 


, o ee et Mie Hy i 
ghana anon "th hakealna amis bie fbn : ie ale Mh Seligman Mak hi i aoe 
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ll. Capitol will, at the request of Apple, store 


and hold possession of Beatles masters at Apple's sole risk 
and Capitol will assume no liability in respect of saic 
masters, including but not limited to loss fren negligent 
Gestruction thereof while in the possession of Capitol. 

All lacquer and metal masters, matrices, mothers, stampcrs 
and the iike: processed by or for Capitol for use in the 


pressing of Apple's records shall be Capitol's property. 


12. Apple agrecs to resell and Capitol] agrees to 
repurchase all of Apple's records which are returned to 
Apple by Distributor. Repurchases hereunder shall be 

' 
at the samo prices as are specificd in Schedule "A", 
as the case may ke. Records returned hereunder shall be 


“apportioned as between records purchased by Apple under 
Lt = ¥ 


Article Il, Section 2, and those furnished by Capitol to 


the same ratio as obtained in the applicabje purchase 
or purchases, The amount of credit or refund sholl be 
computed in accordance with Schedule “A", Capitol inay 
warchouse records repurchased by it. hereunder against 
future orders or it may Gestroy sime for scrap, as it 
May determine. Provided that Capitol wij] provics 


with a detailed Certificate evidencing such destrc 
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13. %If Capitol (i) does not itself manufacture 
any type of records or any other sound reproducing device, 
whether now known or hereafter known, other than es venéard 
disk records, 8-track tape records or tape records in 


the cassette configuration; or (ii) if Capitol should 


for any other reason decom it advisable to license é-treck 


tapes or reel to reel tapes, Capitol may license others 
the right’ to manufacture, sell, exploit and distribute in 
the United States records derived from Beatles masters. 
Capitol may grant to its licensees such of the rights and 
privileges which Apple grants to Distributor as Capitol 
deems necessary to obtain favorable terms in the negotiations 
for such licenses, provided Capitol will pay to Apple an 
“amount equal to __17.5 Per Cent of100% of the getets Last 
price of a)l records Acrived from Reatles inasters sold 
such licensees, computed and paid in accordance with the 
terms and provisions of Addendwi No. l, atteched h-reto. 
Anything to the contrary notwithstanding, in the event 


. 
Capitol desires hereafter to license to others the xi 
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referred to above, Capitol will firsl notisy Apple of 

its intention to do so, sctting forth the details and 
provisions of the proposed license. Apple shall have a 
period of thirty (30) days “n which, on behalf of Capitol, 
Apple may attempt to negotiate wiih the same or any other 
licensces, terms and provisions more favorable than those 


set forth in the notice referred to. Cepitoi ayreer to 


enter into any such more favorable license agreements. 
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ARTLUC Jj TLL 
DISTRIBU EION 


1. Apple hereby grants to Capitol and Distributor, 


and they cach do hereby accept all of the rights which Apple 


derives uncer the Licensing Contrict, except (i) the right 


to manufacture records in the United States, (11) the dist- 
ribution by mail direct to consumers, and (iii) the right 
to manufacture and distribute onc motion picture sound 
track album which Apple is Sbligated to give to United 


Artists under a pre-cxisting contractual arranyenment. 


2. In furtherance of the grant made in Section 1 
immediately above, Apple designates and appoints Distributor, 
exclusively, for the distribution in the United States of 
all Apple records. Distributor accepts the designation 
and appointment and agrees to devote its best efforts 
nationally to distribute, sel), advertise and exploit 
Apple's records. Apple docs hercby advise the order 
service depevenank at the pressing plants at which 
Apple's records are manufactured to accept Stdere 
‘from Distributor for the pressing of records to 
be manufactured from Beatles masters for dcliver-y 
pursuant to SpeceMehi nes from Distributor, Dist: 
agrees to order the delivery of records from Bea: 


masters in such quantities as Distributor decms proper in 
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the exercise of good business judywenl, To implement 


the designation and appointment, Apule hereby grants to 


Distributor insofar as said riylts are granted to Apple 


« 


_by EMI under the Licensing Contract, the folsowing cxclusive 


rights throughout. the United States which Distributor ion 


use: P 


_mnesses of the Artists and other creative personnel 


- 


(a) To own, subject to payment, distribute, 
exploit, market, sell, use and otherwise deal 
in Apple's records acquired hereunder, in any 


manner deemed by Distributor to Lhe appropriate. 


(b) To advertise, publicize and cxploit 
Apple's records by any and every weans, and 
particularly, but without limiting the 
generality of the foreyoins, and to the extent 


wl 
Apple has such rights, to use the naues and Jike- 
whose services are rendered or whose performances 
are embodied in said records. All nationel trade 
advertising issucd by Distributor shall be subject 
to Apple's prior approval], and all such approvals 


shall be deemed given if in cach case such 
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advertising is not disapproved in writing within 
three (3) days after receipt by Apple. In the 
event that Apple shall timely disapprove such 
materials, then Apple, shall, concurrently witn 
the notice of such disapproval, submit alternate 
material for Capitol's approval, 

(c) To use the title or titles by which Apple's 
records or the selections cembodicd therein 

imay be known or identified to the extent that 


Apple acquires such rights. 


(a) To authorize public performances of 


spple's records. 


(e) To permit, license and authorize others 


to exercise, directly or through persons 
designated by them, all or any of the 


Distributor's sights hereunder. 


3. Distributor shall have cxelusive control oZ 
exercise of the rights granted to it hereunder, including, 


now By way of Limitation the sole and absolute right 
3 Gy 


st moray peontnarenesimano asatnamanmensions samen FBCTnnRGAN tem eR mae nasNRS NR ae 
{ 
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to determine a ene quantities SE Genre ete ene 
masters shall be released and to whom sold. Apple's records 
shall be available for release in the United States simul- 
taneously with the United Kingdom release, if any, of 
comparable records. Distributor may cxexcise its rights 
either directly or through a parent, subsicieary of affiliated 
company or through independent distributors with whom it 
mey have contractual arranycments (all of whom, except where 
the context otherwise specifically requires, are deemed 
included in this Agreement within the word "Distributor"). 
Nothing in this Agrecment shall be construed to prevent or 
strict Capitol or Distributor from procuciny, distributing 
otherwise exploitiny recercs of any kind, including those 
produced by itself or other pereans whether or not compotitis 


to any of Apple's records. 


4. Distributor has not mide and docs not nake 


hereby, any statement with respect to the quantities of 


Apple's records which may be sold or the prices at which 


same may be sold or the proceeds which will or may be 
derived by Distributor pursuant to this Agresincnt., Apple 


recognizes that the extent of the sales and tic amount of 
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pease which may be derived therefrom is spoculutive and 
agrees that the judgment of Distributor in reyard to any 
matters =f. 2cting the sale, distribution and exploitation 

of Apple's records purchased by Distributor hereunder shall 
be binding and conclusive upon Apple so long as such judg.icnt 


is exercised in good faith. Apple agrees that it will not 


make any claim, nor shall any liability be imposed upon 


Distributor based upon any claim merely that more sales could 
have been made than were made by Distributor. Distributor 
agrees, however, to exercise all of its rights uncer this 
Agreement in good faith, in accordance with its business 
practices na policies, and nothing in this Agreement shall 
be construed to release Distributor from its obligation to 


act in good faith. ~ 


5. All costs and expenses in connection with 
Distributor's activitics with respect to the distribution, 
advertising and exploitation of Anple's records pursuant 


to this Agreement shall Le the responsibility of Distributor. 


6. “Dstribulor will prepare at its own cost 
and expense covers and liners: for ulinia jackets, boxes, 


and other containers in which Distributor proposcs to 
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package Apple's records and Distributor will fabricate 
or purchase the required quantities of such miterials. 
In the preparation of such mitcria)ds, Distributor shall. 
use the same art work, layout and eee &@s were used for 
the packaging of corresponding records in the United 
Kingdom, If such album is not to be relcased in the 
United Kingdom, Apple will supply art work for a cover 
to Capitol which, in tne event Apple docs not supply 
color separations, will be delivered at least sixty (60) 


Gays before scheduled releésc of said albuis, end, in the 


event Apple does deliver color separations, shall be 


delivered at least twenty-one (21) days hefore 
scheduled release. . If Distributor's course) gives 
Distributor an opinion that use of such art work is iljlecnl 


in any state in the United Siates, Apple will provide 


. 


substitute art work subject to such an cpinicn by counsncl. 


7. Distributor shall purchase freis ¢ 
pay Apple for all Apple's records ordered by Distributor; 
and Apple shali sell Apple's records cxclusively to 
Distributor in accordance with Distributor’s orders. 
The prices to be puid Ly Distributor for purchases 
Apple's records during the initicl three 


are specified in Schedule "A) attached 
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8. (a) Apple agrees to sell to Distributor 


at a discount a quantity not in excess of ten (10) 


single records for every one hundred (100) such records 


purchased by Distributor at regular prices, The amount 
of discount hereunder shall be as sct forth on Schedule 
oe : 

(b) Apple also agrees to sell to Distributor 
at a discount, an additional quantity of Apple's records 
hereunder for distribution {rce of charge or at special 
low prices to disc jockeys, radio stations, record reviewers, 
tic trade press and other similar customary recipients. 


The amount of discount in respect of such proncotional 


records shall be as set forth on Schedule 2 3a 


(c) Distributor and Capitol agree thet 
Apple may purchase froin Capitol for promotional purposes, 
including distribution through the Beatles Fan Club 
Five Thousand (5,000) single records and Five Thousand 
(S,000) albums as to each relcisc during the teri hereol, 


> 


the prices shall be as set forth on Schedule eae 


9. Apple records purchased hereunder shall be 
subject to return by Distributor from time to time during 
and after the term of this Agreement, for eredit against 

“ 


subsequent purchases or for cash refund if Distributor 


makes no subsequent purchases of A’pples' recesd.., Keturns 
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hereunder shall be at the same prices us are specified 

in Schedule "A", Single records returned hereuncer shall 
be apportioned as between recores purchased by Distributor 
under Section 2 of this Article I1I, and those purchased 
by Distributor undex Section 8 (a) Of this Article Tit, 

in the same ratio as obtaincd in the applicable purchase 
or purchases. The amount of credit or refund shall be 


computed in accordance with Schedule "A". 


10. At the end of cach month, Apple will 


invoice Distributor for a]l records purchased by Distributor 


hereunder during said month. Within not more than Thirty 


(30) days after the end of cach mouth of the term, and 


thereafter, so long as may be requircd, Distributor oes! 
render to Apple a statement of the net quantitics of 
records sold by Distributor during such month, and the 
credits to which Distributor is entitled, and, concurrenily 
therewith, Distributor will pay Apple the amount shown 

to be due with no cash or other discount provided that 
Distributor may subtract from such payment and pay direct 
to Capitol on Apple's behalf such sums as way then be due 
Capitol under Section 2 of Article II and such payment 


shall discharge Apple's obligation to pay such indebtedness. 
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LACENGED PERRIVORTES ED RECORD _CTUDS : 


eA Le SN ee 6 ee eta een 


1. Apple grants C:nitol the sole and cxclusive 
right to use Beatles masters for the manufacture of 
records in Canada and Mexico (called the "Licensed 
Territory") and to distribute, S¢]1, license or otherwise 


' 


use or dispose of such records in any and ali fields of 


use, provided that, except as provided in Section 7 of 


this Article IV, below, nothing in this Agreement shall 
grant Capitol the right to sell records by mail order 
direct to consumers. In connection with the grant 
herein, Capitol shall have all of the samc rights and 
obligations it has uncer Article II ana as Distributor 
has under Article III except insofar as modified nerecin. 
Apple shall have all of the same rights and obligations 
under this Article IV as Apple has under 


Articles II and III- 


2. Apple will furnish to Capitol 
upon request, one tap: copy of cach Reatle-: 
Capitol shall pay therefor at the 
such tape plus charges of packing 
that this oblication shall be Geo 
gelivery to Capitol in the United States of such 


copy as provided for under Article II hereo?. 
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3. All releases in the Licensed Territory 


will be in the same scquence of coupling @s in records 


released in the United States. . Capitol will use the 


same art work, cover designs and layouts for release in, 
the Licensee Territory as were used for release in the 
United States and Apple agrees to make such art work 
available to Capitol. univer shal]. have the right 

to cause liner notcs and other writing to be translated 
into French and/or Spanish. 

4. Anything in this Aureenent to the contrary 
notwithstanding, Capitol's sole obliyation with respect 
to payment in connection with distribution in the 
Licensed Territory shall be for Capitol to pay Apple 
an amount equal to % of 904 of the retail list price 
with respect to records manufactured from Beatle 
masters and sold, which payments shall be computed and paid 
in accordance with the provisions of Addendum "1" herceta. 

5. With respect to the Licensed Territory, 
Capitol agrees to pay or cuusc to be puid directly to 
the person, firm or corvoration entitled to receive 
such payments, the mechanics] license fees on records 


manufactured and sold uncer this Article IV, 
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6. The provisions regarding label and traJenurk 
contained in Section 4 of Article II above shall also 
govern as to distribution in the Licensed Territory. 
Capitol shall have the right to manufacture records froin 
Beatles masters and to assign or license the exercise 
_of the rights granted under this Article IV to its 
subsidiaries or affiliates in the Licensed Territory, 
provided that such assignment or licensiny- shall not 


relieve Capitol of its obligations hereunder. 
7. ‘he partics hereto intend to neyotiate with 
Longines Symphonette Socicty, Inc. for the release of 


records derived from Beatles wasters throuyh the Capitol 


Record Club in the United States, Canada and/or Me:ico 


ona fon-exclusive basis, The pactics also wish to 
enter into contracts with other record clubs in the 
United States, Canada and/or Mexico for distribution of 
said records provided that such clubs shill pay a 

royalty of at least 9% of the price of records to irenhbers 
of which Capitol would be entiticd to 324% anc: 

would be entitled to 5 3/4 %. No such reeords may 
released through any record club carlicr thin Gace your 


after first release in the United State: 
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LE V 

AL PROVIS TONS: 

l. The term of this agreement shall commence 
on Septeinber 1, 1969 and shall expire on January 25, 1976. 
Each 12-month period during the tern comncncing on 
September 1 and expiring on Pagust 31 is referred 


to as a "year of the term" and the period from 


September 1, 1975 through January 25, 1976, is referred 


to as the "final year of the term". Provided, however, 
notwithstanding the expiration of tte term, the 
provisions of this agreement other than those pertaining 
to the delivery of Beatles masters shell contince in 
force and effect if and so long as Apple continues to 
be the licensee of EMI on substantially the sane terms 
as those contained in The Licensing Contract. 

2. No casual or inadvertent failure to comply 
with a provision of this agreement shall give rise to 
a cause of action under this Aygree:nent unless tic sepviccce 


party shall give notice to the other thereof anc such 


failure thereafter persists. 
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3. Any notices, demands, or the like which 
are required to be given under this Agreement or which 
either party may dcSire to give to the other, shall be 
given in writing and may be served upon the party by 
registered airmail, postage prepaic, or by telegram 


prepaid, addressed as follows: 


e 


As to notices to be served on Capitol: 


CAPITOL RECORDS, INC. 

P.O. Box 2391 

Hollywood, California +0028 
Attention: Sccretary 


As to notices to be served on Apple: 


APPLE RECORDS, INC. 

c/o ABKCO Indcusirics, Inc. 
1700 broadway 

New York, Wew York 10019 


s 


or to such other persons and/or addresses as the respective 


par’.ics may from time to time designate by notice 


given in conformance with the above. In all cases, the 
date of sending such notice shall be the effective date 
thereof. 

4. Capitol shal] maintain at its 
Offices in Hollywood, California, 


books and records relating to the manufacturi 
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purchases and sales of Apple's records made pursuant to 
the provisions of this Agreement. Apple shall be 
entitled, by means of an independent certified public 
accountant, to make an examination and audit of sid 
books and records at Apple's own expense, upon at lcast 
seven days notice in writing of its desire to co so. 
Said examination and audit shall be conducted during 
normal business hours and in such manner as not 
unreasonably to interfere with Capitol's usual business 
-operations. Apple shall be dcemed to have consented to 
' 
all statements and accountings rendered hercunccr and 
the same shall be bindiny uvnor Appls and not subject to 


objection by it for any reason whatever unless specific 


objection in writing stali y the basis thereof is given to 


Capitel within three yeas: from the date rendered, Audit 
pants hereunder shall also apply to Caupitol's Licensees 
and assignees, if any; and Capitol agrees to insert in any 
such license, assigninent or other ayceciient, a provision 


for such @udit rights, 
; 5. No waiver of any teri or condition of this 


Agreement or any part thercof shall Le decued a waiver of 


any other term or condition of this Agrecisent or of any 


. 


later breach of this Agreement or of any part thereof, 
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6. Neither party may assign this Agreement nor 


any part thereof or rights thereunder to any pirson witi.cut 


the written consent of EMI cxcept that Capitol and/or 


in. toto to its shareholder or sharcholders, to a parent or 
' subsidiary corporation, or to any person acquiring sub- 


stantially all of such assignor's assets, but no assicu- 


ment shall relie-'e such assignor of liability iercunder. 


7. This Agreencnt has been suvstantially negutiarce 
and is executed in the State of Now York, the law of which 
State shall govern the interpretation, perforisance and 


enforcenent of this Agreement. 


8. (a) Capitol represents and warreits 

that, with reference to all corporitions subsuccd 
the title "Capitol", each such corporstion i 
organizcd and in good standing, and is authorized to 
dao business in the jurisdictions in which it is 

J 

*» 
doing business. Capito] Records, Inc., and Capitol Records 
Distributing Corp., cach on behalf of itself and all. 


other corporations subsuncd under the titic “Capitol” 
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has full powcr and authority to enter into this Ayrceement 
and undertake the obliyations undertaken by it or 

them hereunder and to grunt to Apple the rights herein 
gxanted. Capitol Records, Inc. is a ‘ration 
organized under the laws of the State « . California; 
Capitol Records Distributing Corp. is a corporation 


organized under the laws of the State of Deliuwarce. 


(b) Apple represents and warrants 


that it is a corporation validly orgiunized and in goo? 
standing under the laws of the Statc of New York, and 
is or will be authorized to do business ir the states 
in which it is doing busincss; that it has full pover 
and authority on behalf of itself; and that it has 
entered into the Lisanne Contract with EMI. 

| 9. (a) Capitol shall indszrnify and *%old 
Apple harmless against loss, daniage, cost or expense 
(including reasonable attoiney's fcces incurred) 
arising out of any suit, claim or Ge.and which may be 
brought or made against Apple based vpon eny act or 
conduct which constitutes a breach or alleged breach 
(or alleging facts which if true would constitute a 
breach) of any of Capitol's covenants, representations, 


warranties or agreements under this Agreement, or arising 
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out of any lien, levy, attachment or other encumbrance 
levied on or asserted against Apple or any property of 
Apple by reagon of any such breach or alleged breach on 
the pact of Capitol or by reason of any act performed 
or material turnished by Capitol under this Agreement, 
If any such suit, claim ox domand is brought or made, 
Capitol may elect cither to Mncepeane the defense 
thereof or to notify Apple io undertake the defense 
thereof, If Capitol declines or fails promptly to 
undertake such defense, Apple may do so at Capitol's 
expense, If Capitol shall ern gre defense, 
Apple nonetheless may elect to join therein, in which | 
case, Apple shall bear its costs and expenses thereof. 
In all cases hereunder Capitol and Appia shall give prompt 


aid, assistance and cooperation, including the giving 


of testimony and the furnishing of documents as may be 


deemed necessary or appropriate by defending counsel. 


(b) Appie shall indemnify and hold 
Capitol harmless against loss, damayc, cost or expense 
(including reasonable attorney's fees incurred) arising 


out of any suit, claim or demand which may be brought 
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or made against Capitol based upon any act or conduct which 
constitutes a breach or alleyed breach (or alleging 
fa oe 4£ true would constitute a breach) 

of any of Apple's covenants, representations, 
warranties or agreements under this Agreement, or 
arising out of any lien, levy, attachment or other 
encumbrance levied on or asserted against Cawitor or 
any property of Capitol by reason of any such breach 
or alleged breach on the part of Apple or by reason of 
any act performed or material furnished by Apple under 
this Agreement. If any such suit, claim or demand is 
brought or made, sails ieee either to undertake 
the defense inerass or to notify Capitol to undertake 
the defense thereof. If Apple declines or fails 


promptly to undertake such dcfense, Capitol may do so 


at Apple's expense. If Apple shall undertake such 


defense, Capitol nonetheiess may clect to join thercin, 
in which case, Capitol shall bear its costs and expences 
thereof. In all] cases hereundes: Capitol and Apple 

shall give prompt aid, assistance and doosoravion, 
ineluding the Steins of testineny and the furnishing 

wef documents as may be deemed necessary or appropriate 


by defending counsel. 
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(c) References to “indewnitication" 
‘and other forms of the vern “incenmnify" in this Aygrcement 
shall be governed by the foregoing provisions of ti.is 
Section. 
(a) Capitol and Apple agree to cooperate 
in the enforcement and protection as against third 
' persons of all their joint and several right 


masters and phonograph records Ceraved therefron, 


. 


including but not by wuy of limitation, the protection 


of titles, album cavers, and other unique features 
contained or used in or related to such masters and 


phonograph records. 


(a) either party is adjudicated a 
bankrupt or files a petition in 
_ bankruptcy ox for xcorganizvation, 
or taxes advantaye of the insolvency 
laws of any state, territory or 
country, or if a receiver, trustee 
or similar court officer with like 
functions and powers is appointed 


by a court of competent jurisdiction | 
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to administer business or assets, or 
if such party voluntarily or involuntarily 


goes out of business or atteinpts to 


assign, mortyage or pledge al) or 


substantially all of its assets for 


the bencfit of its creditors; or 


(ob) there is a dissolution or 
liquidation of either party or its 
consolidation or merger into any other 
corporation or other entity, under which 
there is a transfer or assignment of any 
of such party's assets, including but 

~ 

not limited to the Licensing Agreement , 
unless such assignee or transferee shall 
acknowledye and ayree in writing that it 
is obligated to and will canoly with and 


perform all of the terms of this Agrecinent; 
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then the other party may thereupon termimace this 
Agreement by yiving notice to such party of its desire 
so to terminate. In the case of (a), termination 
shal) take effect forthwith upon the giving of 

notice; and in the case of (b), termination shall take 
effect in 30 days if, during said period, such party 
has not cured its default. Nothing contained 2» (hb) 
above shall operate to enlarge upon the rights of a 
party to make any assignment of riyhts under this 


Agreement, as provided in Section 6 of this Article 


, ee og ee sig We ae a Sea ee pa aca eon 


ie ae mir The “orties « agree that. Apple shall not be in, oe 


‘preach of any or ‘all of its obligations under this Agreement 
.in the event that, EME terminates the License Agrcenont| cee 


ps : 
without ‘cause or EME otherwise without : ‘cause fails, 


roftises: oe neglects ‘to comply with its obligations to Ra 


Apple ‘undex the License peer 
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is . oe rie 
-e ". . oo % as 
and ; aoe nee ee a ies : seen ‘eat 
P ia ‘ . . " ne 
. 


mage aH, WITNESS WHEREOF , the Parties hereto have Soe 
“ hereunto ‘set their ‘hands and seals the ‘day ana: year ie 


a Ae veage ee teenees 


“first, above wéitten. le 


ee Pgs. A 
ary ge og 


CAPITOL on 


LE 


Dees ide q f 
oo... PITLE: os 


a pe im 7 ve pas 
a , oe age Oa ed oe 
a si “a Man, wes 
INC 
« . base . 
. _ fn Oe ofa cre 
incite tee 


~ 


hes, 


) 


Mare ae 


Oe ae ina! 


rt eer eo or Urey 


a a ee 
wee we 


1.65).0 
2.€% wd 
1.64120 
3.26290 


1.40140 
1.3010 
3.04939 3.04059 


Atrevin onsy (2366) 


3.80664 
2.87600 


‘heeabh meetin Mee 


3.72852 
1.49043 
1.46945 
2.46909 
2.44195 
2.853235 
tigated 

1.67661 
2.34.56 
1.67661 
3.01651 
1.15879 
1.95879 
2.18076 


3.52458 
7.47066 
1.54655 
5.06/46 


1.29560 
1.29500 
2.55496 


1.73026 
2.61424 


neg. s 


2.91024 


2.1918 
3.5066 
2.1926 
4.38619 


1.8134 
1.8134 
3.6233 


2.3231 
2.1916 


1.9261) 
2.¢844? 
«6030! 
3.25002 
1.39018 
1.50036 
2.61601 


2.21566 
3.16352 
2.37466 
4.63492 


2.00986 
2.09596 
4.02562 


1.53770 
2.46452 


235725 


3.2007 
Poe, 
VL A4Gn? 

240847 
2.26263 
2.89473 


1.8262) 
2.°8497 
7.00501 
3.2500? 


2.31466 
3.10352 
2.33466 
4.63452 


2.00986 
2.00886 
4.02562 


et err oe 


9-1-7972 - 1-27 7 


af Mou tect 


2488 


1,067 45> 
1,.40%°2 
1.40222 
1.40222 
2.21¢94 
2.81004 


1.76925 
2.37661 
3.94815 
3.13631 
1.34277 
1.34727 
2.55905 


2.24524 
2.96067 
2.24324 
4.49207 


1.93644 
1.93644 
3.98277 


1.50265 
2.42285 


Kou Me les 


2 #4ta9 


Leones 
3. 469:399 
3 


2.797% 


1.75760 
2.34609 
3.93590 
3.12179 


- 


2.22704 
2.92567 
2.27706 
4.46127 


1.923v4 
1.9230¢ 
3.9519" 


5.3542 


2.3695 
2.3695 
4.74649 


1.6578 
2.6743 


*Z2-0 FIQTUXT 


E272 
Exhibit D - EMI/Apple 1969 Agreement. 


aT Agree yt mde the lst day of September Cre thonsond 
“nine hundred and sixty nine 22700! To svopiem comany 
SLIVITEN (tradins as RI. Recorin) of ijos, Middlesex, 
'Baplond (herein fter called "£.11.I.R.") of the first part 
.AFPL3 RCORNS ING a Mew Yori: corporation, c/o abkco Industries 
Nee. 1700 Prosdway, New York, 3.Y. 10019, U.5.4. (hereinafter 
‘ealled “the LICRYS™=") of the secon! part 

waren? TT T3 AGRE) as follows:- 

l. FOR the purpose of this j\vreement:- 

(a) ‘Tatrix" means recorded tape, disc, mister, mother or 
stonper or any other sound bearins contriv::nce or device 

' intended for use in the manufacture of records, reproducing 

| the recordings referred to in Sc’ ule Clouse 1 (hereinafter 


1 


called “the recordings") 


| : 
(d) "Record" r.eans dise record, tape r:cord or any other 


sound bearing contrivance or device (not tein> 7 matrix) 


1 
'reproducin=> the recornlinys 


i 
i(c) "The Territory" means the United Strtes of America, 


Wexice and Canada 


ne ee ns ee er 


(a) “Schedule” means the provisions set out in the clauses 


of the schedule here* > and which shall be dcemed to be 


incorporated herein 
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2. le.tt,2.R, grants to the LICTISEE the sole and exclusive right 


tw manufacture, advertise, distribute and sell in the Territory 
“ x | 


. 
*. 


jurder uch trademark as the LICENSEE may select records derived 
from'all the recordinzs PROVIDED TH:T the LICZ:'SOn enters into 
a Manufacturing and Distrbution Agreenent with CAPITOL RECORDS 
ae of 1750 North Vine Street, Hollywood, California 90028 
‘dneluding any of its United States subsidiaries (hereinafter 


collectively referred to as "CAPITOI.") in the form attached 


henete 


(a) Y.M.I.R. shall suppty free of cont to the LICSISEZ sample 


jeenexee of the recordinys the LIC'ISUR beariny all shipping 


ieh: irges 


(v) Ln a TR chell sunply or cnuse to he supplicd to the 


Os at actunl cont to EB bes I. R. plo shipping and other 


incidental expenses, ‘natrices, ‘of the recordings and ‘tho 


eto +b wre me eee 


_| EXGENSEE warrante ‘that at will not use “the, sata matrices nor : : 


Cee Pana : 


| perme” the’ use “thereof tor any ‘ere o otter then ‘the naritfact 
: RS Rie ant EE En Coens 
of" ‘records a “provided for in ‘this. greenent, ‘ 


ope ey wat i Cp aes ‘ey, 


te) “thie supply of matrices chal ‘not imply’ a change of eS 


dagee ge 3 RY ? 


omership in ‘the recordings cantatned © therein and all mtrices| 


shall be and ‘renain ‘the property of EAT. “Derivative copies es! 
thereof nade wy. the ‘thizasee ehall be and renain the’ property I 
of the LICENS BE subject to the, provisions Cx clause 9 hereof_ if 
(a) B.M.I.R. warrant that all aatrices supplied hereunder will | 

\ 


be suitable for the oumhaniad of ‘recorda of a quality 
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‘ - . -% 
consistent ‘wth BAUER." recotte of ens sane class and shall 


be eatietectory to Sapte ont Md iertakes to replace any matrix 
which is defective, free of charge to the LICENSEE and will 
| furtner ‘indemnify Licensee against any clain arseing out of the 
use of any such defective matrix_ 
4. _' TRE LICENSEE shall have the right at its sole discretion to 
: | aectae whether and when to commence or discontinue or eee, 
a the production, reproduction, eats: use _ ‘pextormanes 


(including broadcasting ty all and every means whetsoever and 
disoluding remuneration from drbdécasting or performances if any).~ 


7 
lL 
| 


is bet, records derived from ee. Fecortings and pore to fix or alter 
ide 7 eee 6 F 
the ‘oviess ‘of ‘the records 


es - 


. _trinta. warrants ‘that prior = ‘the despatch of sne% sample 
ae record the consent of all artiste, including musicians, whose 
performances are secmatanes in the recordiige together with atl 
other consents necessary for the nenifactiire and sale of the 
records and for ihe use and pubiication by the LICENSNs of the 
nemes and phctorraphs of the said artists for trade and 

| advertising purposes will have been dieee and E.M.I.R. shall 


at all timcs keep the LICEISES indemnified against a1] costs 
se 


Ee Eo See ame 
ee 
. 


| damages and expenses of clnims arising out of such mroufneture 
i sale use ond public: tion to the extert thet there is oa dreach 


of the eorrenties eontoined in thin «lire 
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s 6. ae THE LICENSEE shall not use on or in any printed mtter isoued 
ca ak in relation to’ any record fold by the LICHISE pursuant to 
x thie Agreement any tradomari: of Blectric & Musical Industries 
aes Tinstea or a any of EAMIAR. 40 subetatary companios or ‘any 
4; - expression ikeiy “to be ‘taken ase , reference to the name or 
‘trading atyle of Electric & Musical Industries Limited or any 
es ; of E.l. IRIs eubesainry ‘companies pee where Gupte are 
80 entitled to do by any agreonent vith EAM. LR. 
I _:| THE ‘LICENSEE shall be solely responsible fer the fulfilment 
ce of ‘all ‘copyright obligations arising out of the manufacture and 
me sale of the records hereunder end except as otherrise expressly 
provided herein LICENSEE t shel also be responsible for the 
| dtsichasge of ai idebinity to any attsete or any other tana 
| pasty arteing out of the manufacture sale use oni publication 


{ia ‘the territory of the reoorting save and except any royalty 
1 sapanne by E.N.I.R. pursuant to an Agreement datea lst septenber 


Bis as amended and made betmeen E.I.1.R. (1) A.I.R. (Record 
' 


| Productions) London Limited (2) George Henry Martin (3) 
| Jon Ed.:ard Burgess ” Ronald Richard Pratley (5) end Peter 
{Michael Sullivan (6)_ ; 
party may assign thie Agrecnent! or any part thereof or 
ta Highte hereunder wi thout ‘the written consenit of the other save 
sas that otther party ‘may edition ‘sue conserit assign this 
a Agreenant in n toto to ite shareholder 0 or shareholders to a parent 
, te fabetiiary, Sozjorstion br t6 sy pizeon'thsa’or corporation 
oi acquiring subst «ntially all, of aceiguors assets, but no 
lassignnent shall relieve eich ‘assignic of Liability hereunder _ 
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% Hs BTR, . shall have the wight | to ‘terminate this Agrecnent 
a oa 
| forthesth in the event ae 


* (4) the Liquidation or bankruptoy. of- the- LICENSEE: 


not include a voluntary  Tiquidation for the 
purpose of reconstruction; 


In the event of 5.1.1.8. terminsting this Agreement under 


| 
| 
| either voluntary or compulsory, but this shall 


thio sub-porosraph 21.7.R. will pay to Apple Corps Ltd of 


3 Savile _ — ‘W.1 kts successors or oe instead of 


to ‘termination a sum oqual_ to that which ‘ices: would have 
yosstved hea ‘the said records ‘been sold under the hgreenent_ 
yeferred to in Clause 2 népect_ 
a) a breach by the LOBNSEE of any of the ‘exclusivity 
"provisions contained ‘in article II.1 and Article 
| Til. 1 and 2 of the ‘Agreement referred to in 
; “Clause 2 hereof which breach shall not have been } 
" semedied rithin thirty (30) days of notice | 
| ‘being given to Eu. LR. to the LICENSEE to 
renedy oh breach _ 

“In the event of BAIR. , terminating this havens under 
this sub-paragraph then in ‘respect of records sold in the 
territory subsequent to the date of termination E.I!.I.R. shall 
oanse to be paid to LIGENSEE = sum equal to that which LicuSS: 
wold have received had the said records been sold ‘ander the 


eo # @ 


Agreenent referred to in Clause 2 ww een ee er rrr 
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(b) In the event of E.M.I.R. terminating this Agreement or 
procuring the termination of this Agreement for any other cause 
E.M.I.R. in respect of records sold in the territory subsequent 


to the date of such termination shall pay to LICENSEE a sum 


equal to that which LICENSEE would have received had the said 


records been sold under the Agreement referred to in Clause 

2 hereof 

(c) On the expiration of the term of this Agreement the 
LICENSEE shall continue to have the sole and exclusive rignt 
to use for the manufacture of records the matrices supplied 
hereunder together with all derivative copies thereof PROVIDED 
THAT and so long as tue Agreement referred ‘% in Clause 2 
hereof shall continue upon substantially the same terms and 
PROVIDED also that if for any reason E.M.I.. shall terminate 
the rights granted under this sub-clause (c) either with or 
without cause or if the relationship of manufacturer and 
distributor between LICENSEE and Capitol shall be terminated 
E.M.1I.R. will thereafter pay in respect of records sold in 

the territory sums of money calculated on the same basis as 
set out in sub-clause (b) of this Clause 

SUBJECT to Clause 9 above the duration of this Agreement shall 
be for the period from lst September 1969 until the 26th 
January 1976 

ALL notices, writs, legal process or any other documents served 
under or in respect of this Agreement shall be addressec to 


the party to be served at the address of that party 


E278 


Exhibit D. 


meniaetes apperring or at such other address for service 
as may be agreed in mriting and ‘shall be sent ed registered 
air mail post and shall be deoned to have been delivered in 
the pmo! course of such pest_ 
— modification enenduent: or waiver of this heeamians or any 
ae | provisions thereof shall be binding upon E.M.I.R. ana/or the 
LICENSES unless confined by a written instrument signed by 
an officer of the conpany to ie sound No waiver of any 
: t provision of or def. 11t under this Agreement shall effect 


| paner.R. te and/or the LICENSES's right thereafter to enforce 
‘ ; 
' such prov4 sion or to exercise any right or remedy in the 


| event of sn other —— whether or not similar This 
" Agreonent ehall be construed and given effect to according to 
| the Laws of Englana and the High Court of Justice in England 


| shall be the Court sa Jurisdiction 


Ri cate et ae DULE 

The Recordings 
All recordings made ‘by "The Beatles" gither jointly or 
severally during the pertod of this agreement and all 


records previously made by the Beatles rhich are orned 
* by and are available to E.N.I.R. for the.territory. 


oe! 


Signed by ME” Eacr 
‘on behalf of THE GRALCPHONE 

| COMPANY LITV™D in the 
jpresence of:- 

| r,s . howNaD 


10, oust ly R., 
WRNYSAURI, Bucks. 
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- eed S ments sien a a | ene es Sine nn nnn a: Sree eA -smcacaanmaannne at 
3 te ennai . . meanness ne NT TaD 
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oe 16/16 Aer. 20/r6 a bete am Ve 30, pears nee 


_ +2fs  Ryofriifr a silo, 4 


» Exhibit AG - Letter From Bill Dietz Assoc. 2/7/75. 


BILL DIETZ ASSOCIATES \ 
PHOTOGRAPHY 

1181 BROADWAY 

NEW YORK, N. Y. 10001 


683-7116 
Februery 7, 1975 


adam JITI Ltd. 
3? “le Cb he 


new York, ° 


Year 'r. Yalit-os: 


F,ease ceusider this lettcrs is :ermission *- 
use Styteen (16) Jorn Lennon onoterrs: ia fer 
TY reprofuction . It is agreed that one of 
tie transperencies (markcd 31465) will be 
reproduced on both the TV comercial and as 


an Album Cover. 


This release does not cov-r vrint media in 
advertising repreduction under the tems of 

the sale. Your Company is resconsible and 

liahle for the permission anc release of the 

talent photograrhed and pictured, namely John Lenron. 


Your payment of cur invoice to you in the 
emount stipulated in your Purchase Order auto- 
matically covers you against any edditional 
peynent for ure of the transparencies. 


Thanks for the opportunity of working with you. 


Sincerely 


>> eves 
WILLIS £. DIETZ 
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SPILL DIETZ ASSOCIATES 


18; JROADWAY 
BW YORK, N.Y. 10001 


Mr. James Palitsos 
Adam VIII Ltd. 

17 West €0th St. 

New York, 4%.¥. 10023 
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January 31, 19/5 


Capitol Records, Ine. 
1759 Sorth Vine Street 
Hoiiywood, California +026 


Cent lenen: 

I em traasmitting heresith six (4) photosraphs which Lo understone | -. and 
your licensees propose to use on the jackct of and in conne . on with the 
advertising, promotion, marketing end mecchaniising of a John ieanon phonograph 
altum on the Apple label throughout the world. ‘ 


I represent, werrant and agree that IL have not granted and wiil not grant 
the same or similar rights to any other person, firm oc curporeation cor similar 
uses. Except as statcd above, 1 hereby reserve to wyself all other rights in 
and to said photographs. 


In consideration of the rights I have granted you and Limitaticus, you 
heve agrecd to pay $750.00. 


Very truly yours, 
e 
i a ’ 


Jurgen Sollner 
O4 Clark St.cet 
Mrooklea, Sew Yoru 11201 


RY: ja as ee, 


‘3 JEU. 7. 
Accepted and agreed to by ME“, a ee 


“Robert Edsou 


Dek. Ex. JN for LD. 
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(Composite of Demand and menpees 7. 


SYUPREHE COURT OF THE STATE OF Tew YORK 
COUNTY OF NEW YORK ‘ 


G SEVEN MUSIC CORP., and 
ADAK VIII, LiD., 


& 


Plaintiffs, Index No. 2424/75 
-V.- 


PLAINTTFSS* 
JOHN LEMSON, APPLE RECORDS, luc. 


> BILL OF PAKS ICULARS 
HAROLD SEIDER, CAPITOL RECORDS, Inc. a ee 
and EMI RECORDS. LIMITED 


Defendants, 


-and- 


MORRIS LEVY, 


Addit.ional Defendant 
on Counterclain. 


Plaintiffs, for their Bill of Particulars, state: 
ed ee LS. T/T een nt penn: in 
i. With respect to the allegations contained in Paragraph 


12 of thes compl] int: 


{a) state whether the agreement referred to therein 


was in writing or oral; 


i. (a) Oral 


ad 


(c) 


if the alana W2s Orcl, set forth: 


(v) the date the agreenant was concluded; 


(v) On or about October 8 or 9, 1974. 
: (vi) he exact and complete terms and conditions 
of said agicement; : 


Des Fy ies ies SD. 


a ee 


| 


oneness aceon 
a cRNA epenas attics 
assem — = 


etnntensicnastensnoinini sane 


In or about October 1974, Lennun, individually and 
on behalf of Apple, agreed that the October 1973 
settlement would be modified to provide that Lennon 
would record approximately 15 rock and roll songs, 
including several songs previously recorded under 
the production of one Phil Spector, which would be 
sold as a record and tape under the title "Roots" 
(hereinafter referred to collectively as the “album" 
by Big Seven or its assignee on a world-wide basis, 
through mail orders and retail fulfillment centers, 
by means of television merchandising. Big Seven 


agreed to pay Lennon and Apple an aggregate royalty | 


of 12%, and Lennon and Apple agreed that they would | 


pay any obligations owed to Phil Spector and ee 


Lennon, Apple and Seider each represented to Big | 
Seven that neither Lennon nor Apple had any contract 
with anyone which prohibited Lennon from making the 
album for Big Seven and that neither had previously 
“given television merchandising rights to anyone. 


Big Seven duly relied on said representations. 


Lennon, Apple and Big, Seven all agreed that the 
recording and promotion of the album would be done 


as quickly as possible, and that during the time 
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Big Seven was promoting the album, Lennon and Apple 
would not license or permit anyone but Big Seven 
to manufacture, sell or promete the album or any 


substantially similar recording. 


(vii) whether any consideration was’ given thneretor 
and if so, in what amount -- or the nature of the consideration 
-- and by whom given; 


(vii) Big Seven agreed not to sue Lennon and Apple for 
breach of the October, 1973, settlement ana to pay 


the royalties specified in answer to Tiettyei. 


Rete, 


2. With respect to toe allegations contained in Carcagcapa 


13 of the complaint: 
(a) state whether the representations robkerrci to 
_therein were made in writing or oraliiy and if in writing set 


forth a true copy thereof, 


2. (a) Oral 
en en 
if oral, set forth: 
(i) the exact language usd by Lennon, A;ple and 


Harold Seider ("Seiuer") to make the representations reterred to 
ye therein, 


‘ 


(b) (i) Lennon, Apple and Seider each represented to Big 
Seven that neither Lennor nor Apple had any contracts 


with anyone which prohibited Lennon from making the | 


album for Big Seven and that neither had previously 


given television merchandising rights to anyone. 


oa te ae eee ee an sai 2 rs 


% 


2 
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(41) the manner in which said representations 
- were made (by telephone, in person, etc.); 


(ii) In- person 


(iii) the persons to whom said representations 


were made; 


(iii) Levy and Kahl 


amet e 


(iv) the date of each such representation; and 


(iv) On or abou October 8 or 9, 1974. 


consis a 
{v) the person or persons who made such repre- 
sentations on benalf of Apple. 

eer Slslahecinnet 


(v) Lennon 


allegations contained in Paragraph 


a 


3. With respect to the 


14 of the complaint: 
(a) set forth wherher the agreement referred to 


therein was in writing or oral; 


3. 


(a) Oral 


if the agreement is oral, set Forth: 


(v) the date the agreement was concluded; 


See the answers given to i(e). 


a amen 
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s. 
$. With respect to the allegations contained in Paragraph 


16 of the complaint: 


(a) state whether the agreement referred to therein 


was in writing or oral; 


5. (a) Writing 


— ei: eee 
~ een 


(b) if the agreement is in writing, set forth: 


. (db) Copy attached 


pameiee ib esceliedeusoaauimichindsen Paasennionanated 
6. With respect to the allegation in Paragraph 20 specify: 
(a) the manner (by telephone, in person, etc.) in 


which plaintiffs informed Seider of such preparations, 


In person 


(d) whether any other persons were present when 


Seider was so informed. 


7s With respect to the allegations in Paragraph 21 of 


the complaint, set forth in detail: 


(a) the call letters and locations of the television 
stations on which the album was advertised, 


(b) , the date of each such idvertisement; 


(a) the cost of said advertisements. 


(a)(U.} and (d) Schedule ("Jonn Lennon 'Recap'") attached. 
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Weare weds b)iedalr did feo iitiien 41 you a 

uber Mua lon D.C. Ip]g . | hip Tee et 
Hou vetowsy ( JLvdl oh Lt 

[ 


| 300 Vere a 
ne res iShreveedt [eid ‘o/y ce ayes a sith. 


AP aeRiboro, > 
| CReQ iwood __ 


(c) the substance of each advertisement; and 


tania 


(c) The advertisements stated that the Roots album containe 
Songs never previously recorded by Lennon and was available by mail. 


Portions of various song tracks were played. 


He ett, 


sienna pitts ; 
8. With respect to the allegations contained in Paragrapn 


33, set forth in detail how plaintiffs calculated the figure of 


$7,090,000 as their RARE GOS 


$e 


I 
‘ 
t 
=~! 


8. Damages are calculated on expected sale of 2,000,000 albums 


‘ : 
» | in the U.S. at a profit of $2.00 per album, plus 3,000,000 forzign sales 
at a profit of $1.00 per album. 
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Date ecember ll, 1974 
nanienaniteiieiemnamcndesnunteien ns a Gur 


Big Seven Music Corp. does hereby grant to Adam VIII Ltd. 
the exclusive right, privilege and license t- advertise, distribute 
and sell cise and/or 8-track cartridges manufactured from the 
masters listed on the attached Schedule "A" which are either owned‘ 
or leased by Big Seven Music Corp. and all together form the packa; 2 


‘entitled JOHN LENNON SINGS THE GREAT ROCK & ROLL HITS (A8018) 
For this right, Adam VII1 Ltd. 


shall pay "1g : 
per record sold and ta. er tape sold <o 
Big Seven Music Corp. ; 


BIG SEVEN MUSIC CORP. 


ADAM VIII LTD. 


| Dated: New York, New York 


May 30, 1975 , 
| s 
WALTER, CONSTON, SCHURTMAN & GUMPEL, P.C 
Attorneys for Plaintiffs and 
Third-Farty Defendant Levy 
330 Madison Avenue 
New York, New York 10017 
(212) 682-2323 


MARSHALL, BRATTER, GREENE, 
ALLISON & TUCKER 

Attorneys for Defendant Lennon 
430 Fark Avenue 

New York, New York 10022 

(212) 421-7200 
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oS 


e 


e ee ae 
ro lope o id ca 
. . 


M a; oe , 
a? Seis aclete Nee 


(r : 
WULTED STATES DISTRICT Coun? a Bie 


eoleosg ™® 


| 
SOUTHER DISTRICT OF REY YORK 


‘BIG SEVEN HUSIC CORP, 
LADAH VIL1, LID, 


| Plaintiffs, 7 

: RESPONSES AND ORJECTIONS 

~against- OF PLAINTIFES AND MORRIS 
C SJ : LEVY TO DEFENDANT APPLE 

HJOHN LEMON, APPLE RECORDS, Inc., RECORDS, INC.'S FIRST 

HAROLD SEIVER, CArisc!, RECORDS, : SET OF TWTERRCCATORIES 

ee and Evil RECORDS LIMITED, poe ee ee 


| Defendants, 75 Civ. 1116 (LFA) 


~-and- 


Additienal Defendant 
on Counterclaim, 


| 
| Pursuant to Rule 33 of the Federal Rules of Civil 
Procedure, plaintiffs and counterclaim defendant Norris Levy 


("Levy") hereby mane their response to defendant Apple Records, 


‘Inc.'s ("Apple") First Set of Interrogatories. 
; 


The responses herein are made with the reservation 
of all rights to object on every ground to their use for any 
PUPpOsS during any subsequent procecding (including the trial) 


; ‘ 
of this, or any other, action. 
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9. Deseribe the business of Bigg Seven for the 


perjod and dn the manner vequested in“Interrogatory 7. 


Responses 


Big, Seven Ruste Corp. ("Big Seven") is a music 


publishing, companys. 


Y/E Y/F. Y/E Y/" Y/E 
G/30/70  G/30/7L 6/30/72 6/30/13 6/304 74 
Gross sales 292,108 272°,230 293,961 118,884 273,035 
ee HAINS 292,108 272,230 293,961 118,98" =. 273,035 
Gross profits 292,108 272,230 293,961 118 , 884 273,035 
Net Profit 
(Loss) before 


Federal Income 
Taxes* 74,586 6,548 | : (121 ,"74) 9,382 


—_—_ ee 


The above dota vas extracted fren conselidated tax returns. 
Cone 


All overhead Sor tre companies included in the consolidation 
was deducted fron Big, Seven'ts profits. 


——— 
— 
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and in the manner requested in iaccmmaauas 1: 


Response: 
Adam VIII, Ltd. ("Adam VIII") sells phonograph 


10. Describe thie Business of Adam VIII for the period 
records and tapes through tclevision advertising. 


' 


| 11/72 - 6/30/73 


cross sales®* Wye xh to 


14,977,300 


ee sales 3,535,203 11,369,953 
i 
| 


| Gross profits 1,317,036 N,672,265 
iu 
tor ee 

(Lose) befepe 
rae a Tneone 


177,660 (432,159) 
Sabor est Port be depen Pre laden: oe Cageares Cor Tart pio 


Rage re te, Mek, oh Ae yee Subs bd barry aie Aeboo Vidi 
JO, OF tare Genesee OF Uhied ds adepe citliedit on Ada Vitt. 


’ 


21. Set forth the factual basis to the extent not 
already answered for the statement that John Lennon acted on 
behulf of Appic in relation to Big Seven, Adana VIII or fiorris 


Levy. 


Response: 
Lennon told Levy iat he was the President of Apple, 


and the agrecinent the parties venenes involved Apple. 
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22. Identify any persons whor you contend acted or 
communicated on behalf of, purported to bind o: othervise 
represented Apple in any dealings that you contend Apple had 
with Big Seven or Adam VIII or Horris Levy between: 

(a) September 1, 1973 - Octeber 5, 1974; 

(b) October 5, 1974 - December 31, 1974; 

(c) January 1, 1975 - February 19, 1975. 
Further identify the substance of any such act or 


communication and the date and place of its occurrence. 


Response: 


(a) John Lennon 
(bv) John Lennon 
(ec) John Lennon 


See ansxers to Interrogatories nos.19, 20 and 


24. Describe and identify by date all preparations 
taken by Adam VIII to whieh reference is wade in paragraph 17 


ce 


OF the complaint. Furthsr identify a07 contracts, agrewticonts 


or expenditures cntored into pursuant to such preparations. 


Response: 
Adam VITIT bean to leek for photemraphs and plan 
Lhe jacket. 
31. State the factual basis for the Statements in 
paragraph 37 of the complaint and deseribe in detail the parti- 


culars of that damage. 
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Respon:e: 
Plaintiffs! damages are composed of two clements: 

(a) loss.of profits; and (b) injury to reputation and good will. 

Loss of profits are estimated to be $7,000,000 and 
are calculated on expected sales of 2,000,000 Roots albums in 
the U.S. at a profit of %2 per album, plus 3,000,000 forcign 
sales at a profit of $1 per album. 

Injury to reputation and good will is also estimated 


at $7,000,000. 


32. Identify all publications concerned with the 
music or entertainment industry to which Morris Levy, and/or 
Phil Kahl] subscribe to or usually read once or more thin once 
every month. For each publication, identify the length of time 
during which Horris Levy or Phil Kahl have so subscribed or so 


read the publicaticns. 


Response: 
Kahl: Billbeard (20 years) 
Cash Box (20 years) 
Record “orld (20 years) 
Variety (10 years) 
Levy: lone 
33. Identity the source of any Jnformatton that the 


plaintiffs or their offfeurs, employees or agents had prior to 


October 7, LO" as to: 
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d 


Couivacce voavent ine recordings of perforiuiunees 

by John Lennon; 

the officers and/or agents of Apple; 

the ability of any individual to bind Applic; 

any provisions in any contracts identifica 

in (A) above with respect to distribution of 

such recordings by television mail order 

sales; 

any provisions in uny contracts identified in 

(A) above with respect to distribution of LUuch 

recordings by retail fulfillment centers. 

{Identify tre dates and circumstances under which such 

information vas received. 

A. Defendants' Exhibit 2 for identification in 
this acticon and cenversations between Levy and Allen Kiein of 
ABKCO in 1973. 

B. Conversations between Levy and Allen Kicin 
of ABKCO in 1973. 


C. Conversations between Levy and Allien Klein 


of ABKCO in 1673- 


Db. Deferriant:' Estilbit 2? fer fdentifiention 


. . * f te 
this action awd conversations betvecen Levy and Allen Rieln 


- 
Pa 
oo 


ene ae en re 
See 


bE. Defendants! Exhibit for Jdentification 


es 


| this aetion. 
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3h. Set forth and deseribe the information obtained 


from the sources identified in interrogatory no. 33. 


Respern 
A, ein told Levy that under the BAT-Lenno., 
EHI-Apple ane fr: lo-Capito) agreements, secarded Lennan pes 
mances were owned by EAL which icc ied U.S. distribution risn-s 
to Apple which sublicensed these rights to Capitol but rese 


mail order rights. 


Defendants! Exbibit 2 indicated that Apple had all 


B. Klein told l) + that Lennon was the President. 
of Applic. 

C. Grahai represented to the court thay he 
the authority to speak on be alr of Apsle. 


- 


D. Klein said Apple had retained the U.os mad 


distribution rights in the U.S. | 
4 


order rights. Defendunts' Exhibit 2 indicated that Apple hac 
all distribution Sickie: in the U.S. 
-_ Defendants' Exhibit 2 indicated that Apple had 
all distribution rights in the U.S. 
37. Describe in full detail the agreement allegedly 
reached between John Lennon, Apple, Big Seven, and Adam VIII 


| 
respecting the manufacture, distribution or sale of any recordings 
’ 


of John Lennon performances. Identify all persons present at 
each such date and the substance of the communications giving 


rise to the agreement. 
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Response: 


In or about October, 1974, Lennon, individually 
and on behalf of Apple, agreed with Levy on behalf of Big Seven, 
that the October, 1973 settlement would be modified to provide 
that Lennon would record approximately 15 rock and roll songs, 
including several songs previously recorded under the production 
of one Phil Spector, which would be sold as a record and tape 
under the title "Roots" (hereinafter referred to collectively 
as the "album") by Big Seven or its assignee on a world-wide 
basis, through mail orders and retail fulfillment centers, by 
means of television merchandising. Big Seven agreed to pay 
Lennon and Apple an aggregate royalty of 12%, and Lennon and 
Apple agreed that they would pay any obligations owed to Phil 
Spector and others. 

Lennon, Apple and Seider each represented to Big 
Seven that neither Lennon nor Apple had any contract with anyone 
which prohibited Lennon from making the album for Big Seven and 
that neither had previously given television merchandising rights 
to anyone. Big Seven duly relied on said representations. 


Lennon, Apple and Big Seven all agreed that the 


recording and promotion of the album would be done as quickly 


as possible, and that during the time Big Seven was promoting 
the album, Lennon and Apple would not license or permit anyone 
but Big Seven to manufacture, sell or promote the album or any 
substantially similar recording. 

The parties all agreed that the sale price of the 
album would be $4.98. 


; 


Big Seven would pay mechanical fees and oe 
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WG. Identify any trelaus, minutes of corporate directors! 
meetings, sharcholders weetings, board resolutions or share- 
holders resolutiecns bearing on 

1. the abtlity of Ferris Levy to bind 
Rouiette, Bir Seven er Adam VILT or any corporation 
in dnterrogateries 1-6 with or 

without pricr authority by the board and/or share- 
holders Of puch cetipagny ye subsequent ratifi- 
cation; 

2. any agreements betvcen Bigg Seven 
Adam VIT] and Apple or John Lennon; 

3. any actions taken by any such company 


connection wilh any such agrecrent. 


Poaintiffs and Levy object tou part "1." of 
Interrogatory h6 on the ground that it seeks data th2t is 
irretevant, immaterial and not reisenably calculated to lead 


to the discovery of admissible evidence. There are no such by-laws 
etc., relating, to parts °2" and "3", 


| 
| 
| 


52. Identify any correspendence with or documents filed 


with the U.S. Copyright Office by Big Seven or Adam VII! in 


connection with any recordings of performances by John Lennon. 


Response: 


None. 
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Identify any comaunications which Morris Levy had 
with Marty Hachat or Phil Spector in connection with recordings 


of performances of John Lennon. 


‘times Ja Its a seine Lhe o6ts Ss of the &pcctor 
recordinmnns. 
TATE 


| 
| 
1 
| 
| v 23h Bk : nf ys telephone ato Various 
| 


COUTY 


vorn, deposes and anys: 
even Busds Corp. ate 
Adam VET, Ute. art the additienc) aevendant on counterclain 
fn this aetien. The foreccroins teeve rs wade in resyonse to 
Apple Ree : Tnewts First Set of tnterrepaterics ere 


truce and correct to the best of my bknowledge, information 


sl Vey: ee 


Swort: te wefore re sles Vaadbs 


Hiayae af 


and kevjiel. 


the Federai Rules of Civil 


Procedir, fare- ing Interrogntories are 


ate Wer ata ae Poe hae : 
ade ob: re ue or plaintiffs and “Morris Levy. 
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Exhibit AU - Plaintiffs’ Answers to Appie's 
Second Set of Interrogatories. 


UNITED STATES DIS™RICT COURT 
SOUTHER DISTRICT OF NEW YCHK 


BIG SEVEW NUSIC CORP. and 
ADAH VIII, LTD., 


Plaintiffs, 
-against- RESPONSES AND OBJECTIONS 
: OF PLAINTIFFS AND MORRIS 
JOUN LEON, APPLE RECORDS, LIC. LEVY TO DEFENDANT APPLE 
HAROLD YEO TR, CAPITOL RECORDS, ; RECORDS, INC.'S SECOND 
INC. and EMI ROCOKDS LIMITED, SET OF INTERROGATORIES 
Defendants, ; 
75 Civ. 1116 (LI) 
-and- 
MORRIS LEVY, 


Additional Defendant 
on Counterclaim. 


Pursuant to Rule 33 of the Federal Rules c: Civil 
Procedure, plaintiffs and counterclaim defendant Morris Levy 
("Levy") hereby make their response to defendant Apple Records, 


Inc.'s ("Apple") Second Set of Interrogatories. 


The responses herein are made with the reservation 
of all rights to objcet on every ground to their use for any 
urpose during any subsequent procecding, (including the trial) 


j of this, or any other, action. 


Dee ty: vl Sov mene 
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| Y. Identity the basis for the payment. by either 
| 
 Plainuire of tne amounts identified in the Response to 


p Pteerscrtory 17 of the Capitol Interrogatorics. 


Response: 


i Jtems 1 and 2? were in payment of an apartment 
{| occupied by Joan Lennon, Julian Lennon and biay Pang in Florida; 
ites 3 was in payment of the bill for Lennon's birthday party; 

item 4 was in payment of a dinner on October 8, 1974 attended 
}by Levy, Kat, Lennon, Seider and Pang. 


! 
1 


23. Identify the last date on which plaintiffs sold 
a copy of the Roots album, 
Response: 


Sales still oecasionally occur. 


35. Identify Levy's stock ownership of and finanejal 
interest in Big, Seven or Adam VII1. Tf Levy owns stock or other- 
wise bias an interest in an intermediary or intermedlarics which 
directly or indirectly have an interest in Big Seven or Adam VIII, 
identify the nature of Levy's interest in the intermediary or 
intermediaries and the nature of the interest of the intermediary 


or Intermediaries in Bigg Seven ov Adam VIII. 


Response: 
Levy owns or controls al) of the stock of Big Seven 


and Adam VIJT, directly or indirectly. 
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38. Identify the gross sales, net sales, gross profits 
or losses and net. profit or loss before Federal Income Taxes for 
Hunt Media Advertising, Inc. for the periods set forth in the 
response to Interrogatory 10 of the Apple Interrogatorics and for 
the fiscal year ended on or about June 30, 1975. 

Response : 


See Exhibit C hereto. 


62. State whether Big Seven or Adam VIT1 mixed, 
equalized or otherwise altered or arranged t.o have mixed, 
equalized or ot.herwise altered the sound track of the tapes, 
purportedly containing performances of Lennon, which were 
aLlegedly delivered to plaintiffs or Levy at the Club Cavallero 
in November, 1974. 

Liat Laid i 
Yes. 

63. If the response to Interrogatory 62 is in tne 
affirmative, identify who mixed, equalized or otherwise altered 
the sound track described therein. 

Response: 


Bell Sound. 


Gh. If the response to Interrogatory 62 is in the 


affirmative, deseribe the mixing, equalizing or other alteration 
of the sound tvack described therein and describe the effect that 
such mixing, equalizing or other alteration had on such sound 


track or the recordings ultimately made therefrom, 
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Response: 
The tapes were equalized during the cutting of the 


lacquer master Lo enhance certain sounds and reduce others. 
STATE OF NEW YORK ) 
COUNTY OF NEW YORK ) 


MORRIS LEVY, being duly sworn, dceposes and says: 


I am President of both Big, Seven Music Corp. and 


Ada VIII, itd. and the additional defendant. on counterclaim 


in this action. The foregoing, answers made in response to 
Apple Records, Inc.'s Second Set of Intcrrogatories are true 


and correct tothe best of my knowledye, information and belief. 


Sworn to before me this 


Pursuant to Rule 33(a) of the Federal Rules of Civil 
Procedure, the objections to the foregoing Interrogatories are 


made by the undersigned counse] for plaintiffs and Morris Levy. 


WALEER, CONSTON, SCHURTHMAN & 
GUEPEL, P.C. 


+ 


Wear see 


ember of the Firin 
330) Madison Avenue 

New York, Hew York 10017 
(212) 682-2323 


owen 
AW 
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Exhibit C 


HUNT MEDIA 


ll/7e - 6/30/73 71/1/63 - 6/30/74 


Gross Sales $1,134,800 $4,156,173 
Net Sales 1,134,800 4,156,173 
Gross Prefit 231,227 327,397 
Net Profit 135,998 47,986 
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Exhibit AV - Levy Affidavit for General Preference, 
August 7, 1975. 


SUPREME COURT OF THE STATE OF NEW YORK 
COUNTY OF NEW YORK 


BIG SEVEN MUSIC CORP. and 
ADAM VIII, LTD., 


Plaintiffs, AFFIDAVIT IN SUPPORT OF 
: PLAINTIFFS' MOTION FOR A 
- against - GENBRAL PREFERENCE 


JOHN LENNON, APPLE RECORDS, INC., 
HAROLD SEI°ER, CAPITOL RECORDS INC. . 
and EMI REUJRDS LIMITED, Index No. 2924/75 
Defendants, : Calendar No. 
- and - Not Assigned to I.C. Fart 
MORRIS LEVY, 
Additional Defendant 


on Counterclaim. 


STATE OF NEW YORK 
‘|COUNTY OF NEW YORK Te 

Morris Levy being duly sworn, ceposes and says: 

1. I am the president of the Big Seven Music Corp. ("Big Seven" 
and Adam VIII, Ltd. ("Adam VIII"), the plaintiffs herein and am fully 
familiar with the facts and transactions involved in this action. I 
submit this affidavit in support of plaintiffs instant motion pursuant 
to 22 N.Y.C.R.R. 660.9(b) for a general trial preference of this action. 

2. At the time plaintiffs' causes of action accured plaintiffs 
did and still do maintain offices or places of business at 17 West 60th 


Street, in the City, County and State of New York. 


Det. Ex. AV Sor DD, 
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"3. On August 8, 1975 plaintiffs served and filed a Note 
;Of Issue and a Statement of Readiness in this action (copy annexed 
hereto as Exhibit "A"). This application is made within 30 days of 


the date that this action is to appear on the Ready Calendar of this 


Court. 
The Nature of this Action 


4, In or about October 1974, defendant John Lennon ("Lennon") 
| individually and on behalf of defendant Apple Records Inc. ("Apple") 
entered into an agreement with plaintiffs whereby Lennon agreed he 


yWOould record approximately 15 rock and roll songs for plaintiffs 


(the "album") by plaintiff Big Seven or its assignee on a world-wide ~ 
|jbasis by mail order and retail fulfillment centers by means of 
ltelevision merchandising. 

| 5. In or about November 1974, Lennon completed the 15 
recordings for the album and delivered two master tapes containing his 
recorded performances to plaintiff Big Seven. 

6. On or about December 11, 1974 Big Seven assigned its rights 
under the October 1974 agreement to plaintiff Adam VIII, which 


immediately commenced preparations to press and release the album. 
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7. Thereafter, through a series of communications sent by 
defendants Lennon, Harold Seider, Capitol Records, Inc. and EMI 
Records Limited, Lennon individually and on behalf of Apple breached 
the agreement of October 1974 by denouncing the existence of the 


agreement and plaintiffs' rights pursuant thereto to produce and 


sell the album. 


8. Through a series of telegrams and other communications 
Capitol proceeded to harass and intimidate television stations, 
advertising agencies, pressing plants, album cover manufacturers and 
others retained by plaintiffs in an effort to dissuade them from 
participating in plaintiffs' production, manufacture and sale of the 


album. 


=“ 


9. Thereafter, defendant Capitol released and actively 


promoted a Lennon album throughout the United States apparently made 


from the same tapes as the ones Lennon and Apple delivered to 


plaintiffs. 


10. Plaintiffs'first cause of action seeks damages for 
defendants' breach of the October 1974 agreement. A copy of 


plaintiffs' complaint is annexed hereto as Exhibit "B". 


N 


E311 
Exhibit AV. 


ll. Plaintiffs’ second through seventh cause of action seeks 
damages in connection with defendants’ conspiracy to induce Lennon and 
Apple to breach the October 1974 agreement; defendants' tortious 
interference with the October 1974 agreement; defendants' intentional 
falsehoods respecting plaintiffs’ alleged unauthorized production, 

Sale and distribution of the album; defendants' fraud in that defendants 
falsely represented that Lennon and Apple were free to enter into the 
October 1974 agreement; defendants' unfair competition and conspiracy 

to prevent plaintiffs from promoting and selling the album; prima facie 
tort in that defendants wilfully, deliberately and maliciously conspired 
and schemed with one another to cause injury to plaintiffs' reputation 


and good will. 


12. Plaintiffs’ action complies with the requirements of 


22 N.Y.C.R.R. 660.9 (b) and therefore warrants the granting of a 


Ye general preference. 


WHEREFORE, plaintiffs respectfully reauest that this Court 
‘aoa their application for a general preference pursuant to 22 


N.Y.C.R.R. 660.9 (b). 


Morris Levy ; 


7laay of August 1975. 


C7 
2 % 
gs 5 - 4? , 
me : aaa Aes 


; 4 
Notary Publ ic BE as Oct eege 
NOTAR: beta. Soe vo x. vao 
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Exhibit BS - Capitol Permission 
(Release) on “Two Virgins”. 


London, England 
Date: 30 DecenGu (96% 
AGREEMENT OR/- AR- 21 


Capitol Records, Inc., 
1750, North Vine Street, 
Hollywood, California 


Gentlemen: 


Capitol Records, inc., ("CRI") has the right to manufacture 
in the United States and to distribute records embodying 
performances of John Lennon, Geosge Harrison, Paul McCartney and 
Richard Starkey (known professionally and herein referred to as 
"The Beatles"). 


CRI has agreed to waive its aforesaid rights so far as 
33-1/3 rpm 12" long-playing disc type records (called "LP's") 
are concerned with respect to the master recording of an album 
embodying the performances of John Lennon and Yoko Ono entitled 


"Two Virgins" (called the "Album"), but only with respect to 
the Album, on the following terms: 


oe The Beatles will license the distribution of LP's 
manufactured from the Album to The Campbell Silver Cosby Corp. 
(called "Licensee") and Licensee will-be the exclusive manu- 
facturer of such LP's in the United States and Canada. 


2. The Beatles agree that no copies of the Album will be 
authorised for release for sale or to be supplied to radio or 
television stations or to anyone for promotion or otherwise, nor 
will they authorize any use of the Album's jacket or the design 
or art work thereof before January 6, 1969. 


3. The Beatles acknowledge that they will look solely to 
Licensee for royalties and other payments to them in connection 
with the Album and LP's manufactured therefrom and they release 
and forever discharge CRI, CRDC and Electric & Musical Industries 
Limited from any obligation to The Beatles with respect to such 
LP's. 
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4. The Beatles agree to hold CRI harmless and to indemnify 
CRI against any claim that any fees are due in connection with 
use of the material embodied in the Album under any applicable 
copyright laws or under the laws of unfair competition. 


Very truly yours, 


) 
AGREED: ar y 

John Lennon 
CAPITOL RECORDS, INC. Paige 


oe 

George Harrison 
>) eee e. : 
\ i eA 4 Lie eg 


Paul McCartney 


C Yedk - 
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Exhibit CA - Diagram Drawn by Brown 


on Witness Stand. - 
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Exhibit CE - Resolution Concerning 
Licensing of Non-Beattle Masters. 


Wrote Peeve 


oman: 


We, the undescdga ty the Direrter (of thee tleowe nen at Conpemy , pai ant 


to Reguintion 16 ef dart Joof Vole hoof tine Companies: Act VOWB be reby 


resolve :~- 


2s. That Mr. Lenwon be and is hereby arthorised and instructed to enter 
into un agreement on behalf of the Company with Big, Seven Music Corporation 
providiny, for the licensing of such three of the folloving non-beatle master 


recordings as Mr. Lennon shajl in writing designate on terms thet the 


licensee shall be entitlee to m.nufacture and distribute recordings theretroi 


throughout the kerdd at a royalty of not Jess then 2 cents per record cut 
and an advance avainst such royalty of not less ihan £500 in respect of cach 
such recording upen signature of the agreement for a period of not more than 
10 years: - 


Plastic One Band Give Peace a Chance Apple Veo 
Piastie Ory Rass Cold Turley Apple Vets 
Plastire Ong Pond Tastant: Korie Apple 
Mage Pepe Those Were the Daves Apyle 
Janes Jias ter Caroding en iy “tind Apple 
Roel haaes 4 Come cand Geta Apple badd 


Baran wr Apple of By Tee Apple 
Badvinges No Matter What Apyte aoe 
Janes Vaylor Something's hroay Apple liad 


Mary Hoplin Goodby Apple 1806 
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Exhibit CG - Big Seven Trial 
Balance 6/30/76. 
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Exhibit CH - Dinner Bill for Cicalas & Lennon 
and Pang 12/3/74. 
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Exhibit CK - EMI Letter to 
"Two Virgins” (Release). 


ies 


Teena nrrdeng (QEML 


° 
° 


E.M.!I. RECORDS 


(L: HUNTER 44866 (Tre Gramophone Compeny Ltd) Tecex No: 22643 
EMI HOUSE 20 MANCHESTER SQUARE - LONDON, W.1 
fe amo Ve.scaswe EW RECORD, LONDON TELEX Coous EMIRECORD, LONDON, W.1 


PLEASE REPLY TO PO BOX 1 E S, LOMOON, WI 


01230/#C3/dje 16th Ootober, 1966 


John Ginston Lennon Esqe, Apple Corpe Limited, 
c/o 3 Savile Row, (Trading as Apple Records), 
LONDON, We te 3} Savile Row, 
(te. Lennon") LOSDGN, We te 
("Apple") 


Doar Sire, 


JOHNS LETNCI / YO:%0 Ono 


Wotwithetanding that there is in existence an We) and 
8 


t dDetveen 
Nenperor Holdings Limited (1) Mee Lennon and others (2) end oursolves (3) 
dated 26th Jrnuary, 1957, whereby (inter alfa) re Lennon made available 
to us his exclus‘ve servicos for recording purposes, we hereby authorise 
Ure Lennon to rccord for Apple a 12” long playing gramophone record of 
performances by Ure Lennon with Yoko Cno titled "The Two Virgine™. This 
record shall in all respecte be in scoordance with end in the musical 
form of the recording which was submitted to the undersigned and listened 
to by the undersigned and Mr. J.Re Fruin, the duration of which was 32 
minutes, 14 secondse 


Thie diepensation shall relate to the one record only end shall only 
permit menufacture and sale of the record in the United Kingdom. 


It hae also beon agreed that 


(a) Ve will manufacture the said record for Apple under 
the torme of an Agreencn’t between Apple and ourselves 
dated 15th Aucust, 1968, insofar as those terme are 
applicable te the manufacture of records, 


(b) We eh.1l not be called upon to distribute euch records 
but we will deliver thea in plain white bacs te 3 
Savile Row, London, or any address in the London postal 
érea which Apple may request. 


/Continued. +. 
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(ce) Apple and Mre Lennon hereby jointly and severally 
indemify us against all claims, aotions, coste 
or expenses inourred arising from the manufeocture 
by us of the said record. 


W411 you please confirm your Agreement by sips and returning 
the enclosed copy of thie letter. 


Yours faithfully, 
BeMeXe RECORDS 


WA 


Read end Agreed by Ke zast 
JOM VINSTOY LEINOF Nanacing Director 


SCOGHFOCCHSCOCOCSHEEEHHCCTCORESES 


Read end Agreed by 
APPLY CORPS LIWIieD 


SOOT OCSCOSSTEHOECCOHLECLEEOCES 
Ve, the undersigned, horeby consent to the adoves 


For and on behalf of 
BREMPEROR HOLDINGS LIMITED SOOCHSSCS COCO HPSOCC OCHRE OCESEOESE 


GiX<RCE HARQISOS COCO OOCO ORE SEEDED ECOLEOOL® 


JAMES PAUL MoCARTHNEY COO CCE COO HEE CELE ECO OOO COCES 


RICHARD STARKEY PYXTIVITITETTT TTT ii 
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Exhibit CL - Adam VIII Retail f£.°° 
Foes ri Fulfillment Sales Analysis. 
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Exhibit CO - State Court Complaint 
(Without Exhibit). 


C 1$%-Sammons without Notice, Supreme Court. o71 
. Peonal Service 


Supreme Court of the State of New York 
County of NEW YORK 


Coervmonr sey) Ov JULIVG BLUMBERG INC. Law BLANK PusLisnene 
BO Excrance Piace at Broacwar, NEw YORK 


Index No. 
Plaintiff designates 
New York 


BIG SEVEN MUSIC CORP. and 
County as the place of trial 


ADAM VIII, LTD., 
The basis of the venue is 


Business address of 


— plaintiffs 


against 


JOHN LENNON, APPLE RECORDS, INC., Summons 
HAROLD SEIDER, CAPITOL RECORDS, 
INC. and EMI RECORDS LIMITED, Plaintiff , resides at 


os oF 17 West 60th Street 
lW/ a 5 A = ia New York, N.Y. 
Defendant County of New York 


To the above named Defendant 


Pou are hereby SUMMONED to answer the complaint in this action and to serve 


a copy of your answer, or, if the complaint is not served with this summons, to serve a notice of 
appearance, on the Plaintiff's Attorney(s) within 20 days after the service of this summons, exclusive 
of the day of service (or within 30 days after the rice is complete if this summons is not personally 
delivered to you within the State of New York) in case of your failure to appear or answer, judg- 
ment will be taken against you by default for .. lief demanded in the complaint. 


Dated, rebruary 19, 1975 WALTER, CONSTON, SCHURTMAN & 
, : GUMPEL, P.C. 
Defendant's address: yea ney(s) for Pleinti@ 
John Lennon 
Post Ofice Address 
330 Madison Avenue 
New York, New York 10017 
(212) 682-2323 
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SUPREME COURT OF THF STATE OF NEW YORK 
COUNTY OF NEW YORK 


BIG SEVEN MUSIC CORI. and 
ADAM VIII, LTD., 


Plaintiffs, 
~apainst- 
COMPLAINT 
JOHN LENNON, APPLE RECORDS, IJINC., 
HAROLD SEIDER, CAPITOL PECORDS, 
INC., and EMI RECORDS LIMITED, 


Defendants. 


Plaintiffs, by their attorneys, Walter, Conston, Schurtman & 
Gumpel, P.C., complaining of defendants, allege: ; 

i Plaintiff Bip, Seven Music Corp. ("Bip Seven") is a New 
York corporation whose principal place of business is cat in the 
City, County and State of New York. Bi Seven is 2 music publishing 
company which owns the copyrights in numerous sonms in the popular 
music field. 

2. Plaintier Adam VITJ, Ltd. ("Adam VITI") 18 a New York 


corporation whose principal place of business is located in the City, 


County and State of New York. Adam VILJ specializes in sellinr phono- 


mraph records and tapes through television advertising. 

3. Defendant John Lennon (henron") ts a well-known singer 
and songwriter of popular music. On Informacion and belief, he ts a 
resident of the State of New York ond is the President. of defendant 


Apple Records, Tre. 
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4, On information and belief, defendant Apple Records, Inc. 
("Apple") is a New York corporation whose princinal place of business 
is located in the City, County and State of New York. 

5. On information and belief, defendant Capitol Records, 
Inc. ("Capitol") is a Delaware corporation authorized to do business 
in New York. It maintains offices for the conduct of business in the 
City, County and State of New York. 


6. On information and belief, defendant Harold Seider 


("Seider") is an attorney who at all times material hereto has acted 
a 


as an advisor to Lennon. 
Ts On information and belief, defendant EMI Records Limited 
("EMI") is an English corporation authorized to do, and transacting 


business in New York. 


The October 1973 Settlement 


8. On October 12, 1973, as part. of the settlement (the 
"October 1973 settlement") of a copyricht infringement action entitled 
Big Seven Music Corp. v. Maclen Music, Inec., et al., 70 Civ. 1348 
(S.D.N.Y), Apple and Lennon agreed tn open court that Lennon, in his 
next album, wouldd inedude three composittions owned by Bim Seven, ine 
cluding a sonm entitled, "You Can't Catch Me", and would either cause 
Apple to license thn songs to Bigs Seven prior to December 321, 1974 


or record two addit.ienal sonems owned by Bir Seven. A copy of the 
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transcript of the October 12, 1973 hearing, is attached as Exhibit A. 

9. The attorneys for Apple and Lennon confirmed the terms 
of the October 1973 settlement in a letter dated Oetober 30, 1973 (a copy 
of which is attached as Exhibit B), which Lennon counter-sivned to ine 


dicate his understanding and express acceptance of its terms. 


The Breach ky Apple ard Lennon 
of the October 1973 Settlement 


10. In September 1974, Apple and Lennon released their next 
album, "Wails and Bridc¢es", which did not cor.ily with the terms of the 
October 1973 settlement. The album did not inelucd> "You Can't Catch 
Me" and it inc.ude: only a bricf excerpt from a son entitled "Ya Ya", 
which is owned by Bir Seven. It failed to include a third Bie Seven 


sone. 


1. Lennon failed to eruse Apple to license, and Apple failed 


to license three sons to Bip, Seven prior to December 31, 1974. 


The October 1974 Arreenment 


le. In or about Cetober 1974, Lennon, individually and on 
behalt of Apple, arreed that the, October 1973 settlement would be 
modified to provide that Lennen would reeord approximately 15 rock and 


roll songs, including. several songs previously recorded under the pro- 


(3) 
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duction of one Phil Spector, which would be sojld as a record and tape 
under the title "Roots" (hereinafter referred to collectively as the 
“album") by Big Seven or its assignee on a world-wide basis, through 
mail orders and retail fulfillment centers, by means of television 
merchandising. Big Seven agreed to pay Lennon and Apple an argrerate 
royalty of 12%, and lennon and Apple armreed that they would pay any 
obligations owed to Phil Spector and others. 

13° Lennon, Apple and Seider cach represented to Big Seven 
that neither Lennon nor Apple had any contracts with anyone which pro- 


hibited Lennon from making the album for Big, Seven and that neither had 


previously given television merchandising, rights to anyone. Big Seven 


duly relied on said representavions. 

aan 14. Lennon, Apple and Big, Seven all apreed that the recording 
and promotion of the album would be done as quickly as possible, and 
that during the time Bie, Seven was promoting, the album, Lennon and 

Apple would not license or permit anyone but Bir, Seven to manufac.ure, 
sell or promote the album or any substantially similar recording. 

LS: Thereafter, and in or about. November 1974, Lennon, 
working together with representatives of Bip, Seven, recorded the album 
and delive «4 to Blige Seven two master tapes containing the 15 selections. 

16. On or about. December 1), 1974, Bir Seven assigned its 
rights under the October 1974 agreement to Augam VELTT, which immediately 


commenced preparations to press and release the album, 


(4) 
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1 The Attempt by Apple and Lennon 
to Reinstate the October 1973 
1 Settlement 


a hy eee In early January 1975, Bir Seven received a jetter from 
the attorneys for Apple and Lennon offering to license three selections 


to Big Seven. A cony of their letter is attached as 


18. Bip Seven immediately responded by Letter dated January 


9,-1975 (a copy of which is attached as Fxhibit. D), In which Morris 
Pyesident of Bim Seven, stated: 


"T was surprised, to say the least LMG: 
receive your Jetter dated December 31, 
1974. The stipulation of settlement 
entered into on October 14, 1973, was 
breeehed by John Lennon and since that 
Lime this entire matter bis been 
reselved during meetines with @chn 
Lennon, Warold Sider, (John Lennon's 
attorney) and myself. In accordance 
with the arpreement reached during these 
nerotintions, John Lennon bas recorded sixteen 

(16) sides which T wil! market throughout 
the world by use of television adver- 
tising. 


Please adjust your reeords to indiente 
that the oripinal stipulation is no 
lonper of any effect". 


19. Bip Seven received no response to the aforesaid 


January 9, 1975 Jetter. 


Preduct don and 
Release of the Albun 


On or about Tarousry PO, bar pialatiefs Informed 


% 


("3 
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that they were mokine final preparations to release the nrlbum the 
following week. 
21. On or about February 8, 1975, Adam VIIT beran advertising 


the album on selected televiston stations throurhout the United States. 


Defendants' Interference with the 


yO 


wes On or about. February 10, 1975, plaintiffs received a 
tqlegram (a copy of which is attached as Exhibit EF) from Capitol 
notifying plaintiffs, for the first time, that EMI purported to own the 
master tapes to the album and that Capitol purported to have the exclusiv 
right to distribute the album in the United States. 

23. The Celerram further demanded that plaintiffs not sell 
or advertise the album, and stated that Capitol proposed to make 
Similar demands upon “all television stations, advertising arencies, 
pressing plants, album cover manufacturers an. all others' who par- 
ticipate with plaintiffs in the release and promotion of the album. 

eu, In response, plaintiffs immediately sent Capitol a 


telegram advising, that Apple and Lennon had pranted plaintiffs full 


television merchandising rights to the album and warning Capitol not 


to interfere with pliintif fs" merchandising peaygam. A copy of 


Jaintirfs'! telepram ts attnehed as Exhibit fF. 
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25. By telesram dated February 10, 1975, "ennon claimed that 


Adam VIII was not authorized to use his name ind likeness or his re- 
corded performances in connection with the album. A copy of this tele- 
gram is attached as Exhibit G. 

. 26. By telegram of February 12, 1975, Seider denied the 
existence of the October 1974 Agreement. A copy of Seider's telerram 
is attached as Exhibit H. 

27. On information and belief, Capitol has sent threatening, 
telegrams to many of plaintiffs' suppliers, advertising outlets and sale 
fulfillment orpanizations. 

‘ 28. On information and belief, Capitol has released and has 
begun actively to promote, or is about to release and actively promote 
throughout the United States a John Lennon album (the "Capitol album") 
apparently made from the same tapes as the ones Lennon and Apple delivere#i 
to plaintiffs. 

29. On information and belief, the Capitol album is priced 
at $5.98, a dolliar below Capitol's normal price for comparable albums, 
and is being offered {o retailers at. a sharp discount. 

30. On information and belief, on or about February 13, 1975, 
Lennon, during, a live television interview broadcast by radio station 
WNEW-FM in New York City, told his audience thut the Adam VIII album was 
unauthorized and not penuine and ured the publie not to buy it and sim- 


ilar statements by defendants were reported tn the trade press. 


FIRST _CAUSF OF ACTON 
Breach of the October 1974 Arreement 
31. PlaAini tt fe herrby fueorparate pararraphs ] Lhrough 


30 herein, 


(7) 
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3e. Apple and Lennon have breached the October 1974 apree- 


33. As a consequence, plaintiffs have been damaged in the 
sum of $7,000,000. 
SECOND CAUSE OF ACTION 


Consptracy to Tnduce Breach 
of the October 1974 Arreement. 


34. Plaintitfs hereby incorporate pararraphs 1 through 
30 herein. 

35. On information and belief, Capitol, Ell and Seider have 
ae of the October 1974 agreement for several months and have conspired 
and schemed with one another to induce Lennon and Apple to breach the 
October 1974 agreement. 

36. On information and beltef, in furtheranee of their 
scheme and consptracy, Capitol, EML and Seider, acting, individually and 
in concert, falsely and maliciously advised Lennon and Apple that they 
had no duty to honor the October 1974 arreement and that they were 
required to record exelusively for Capitel. 

5 a On informot ton and belief, certatn of the tortious 
acts compJajned of herein were committed within the State of New York. 


38. AS A consequence, Lennon and Apple wore induced to 


breach the October PO/4 arreement and pladmtif fs were damnared in the sum 


1 OF $7,000,000. 
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POT RD CCAM OF RCI IO8 


Tortdious Interference With 
Lhe October 1974 Agreement 


39. Plaintiffs hereby incorporate pararraphs 1} throurh 
30 herein. 

HO. On information and belief, Capito], EMI and Seider, acting 
individually and in concert, with knowledre of the October 1974 agree- 


ment tortiously induced Lennon and Apple to breach its. 


Yh. On information and belief, certain of the tortious acts 


complained of herein were committed within the State of New York. 
4 No. As a consequence, plaintiffs have been damaged in the 
sum of $7,000,000. 
FOURTH CAUSE OF ACTION 
Intentional Wal sehood 
NS, Plaintiff's hereby tneorporate pararraphs 1 throurh 
30 herein. 
yy, Defendants, acting individually and in concert, as part 
of a scheme and conspiracy to injure plaintifts, have deliberately and 
falsely sourht, and continue to seek to induce the belief and create 
the impression that plaintiff s' production, sate and distribution of 
the album is unnuthorived and illeyal. 
As 2 censequenee, plaintiff s have suffered, and will 
continue to suffer damire to their repubatijon and rood wilt and have 
sustained, and will continue to sustain a torn of profits and sales. 


Three New York television stations, WNEW (Channe}) '), WOR-TV (Channel 


(9) 
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and refused to broadeast plaintiff(ts' advertisements for the album. RCA 
Records has failed and refused to act as plaintiffs' sale fulfillment 
organization for the album. Queens Lithorraphing, Corp. has falled 

and refused to print labels for plaintiffs' tapes. Plaintiffs anticipate 
that other television stations will] not carry their advertisements and 


that many prospective customers will not purchase the album. 


and WPIX (Chomp 1}) and oa Boston televiston station, WELVI, have failed 


KG. On information and belief, certain of the tortious 
acts complained of heroin were committed within the State of New York. 


a7. Plaintiffs have custained genera] damages of $7,000,000 
id 


and special damages of ¢7,000,09000. 


8, nh if Ys hereby incorporate paragraphs | throuph 
30 herein. 

4g, If in fact Lennon or Apple were not free to enter into 
the Oetober 1974 Arreement with pluintiffs because of a prior arreement 
with Capitol or others, then Lennon, Apple and csKier deliberately, by 
means Of making statements and representations which they knew to be un- 
true, and for the purpose, and with the exypeetation, of causing plaine 
tiffs to rely on said statements and representations, to plaintiffs’ 
detriment, induced ploiutitts foo enter imte the Oetobor TOT apreement 


and to take vetions ond imeur expenses awa a eonmsequenee thereof. 
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Plaintiffs have been damared tn the sum of $7,000,000. 
SIXTH CAUSK OF ACTION 
Unfair Competition and 
Conspiracy to Prevent Plaintiffs 


Yrom Promoting and Selling the 
Album Successfully 


51. Plaintiffs hereby incorporate parayraphs 1 through 
30 herein. 

52. On information and belief, defendants maliciously con- 
spired and schemed with one another to prevent plaintiffs from promot ing, 
and selling the album successfully and have enajed and are continuing 
to engage in unfair competition with plaintiffs. 

53. In furtherance of their scheme and conspiracy, defendants,| . 


acting individually or in concert: 

A. harassed and threatened, and continue to harass 
and threaten, plaintiffs' suppliers, advertising outlets and sale 
fulfillment orranizations; 

B. induced or sourht to induce, and continue to induce 
or seek to induce plaintiffs' suppliers, advertising, outlets and sale 
fulfillment organizations to refuse to do business with plaintiffs; 

Cc. offered, and continue to offer plaintiffs! 
customers, at an artificially low price, a product substantially 


identical to plaintiffs', 


. sought, and continue Lo seek to confuse plaintiffs' 


customers by fulsely and deliberately representing that the album ts 


not a genuine recording by Lennon; 


(11) 
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J 


“. aryod, and continue to urpre plaintiffs! customers 
not to buy the alburi; and 

Ps engared, and continue to engage In other improper, 
illegal and unfair practices, all to the detriment. of plaintiffs. 

Sh, On informatdon and belief, certain of the tortious acts 
complained of herein were comm§tted within the State of New York. 

55. As a consequence, niaintiffs have suffered, and will 
continue to suffer damare to their reputation and mood will and have 
sustained, and will continue to sustain a loss of profits and sales. 
Three New York television stations, WNEW (Channel 5), WOR-TV (Channel 9) 
and WPIX (Channe) 11) and a Boston television station, WILVI, have failed 
and refused to broadcast plaintiffs' advertisements for the album. RCA 
Records has fniled and refused to act as plaintifts' sale ftulfilijment 
orpanization for the album. Queens Ltthorraphing Corp. has failed 
and refused to print labels for plaintifts' tapes. Plaintiffs anticipate 
that other television stations will not carry their advertisenents and 
that many prospective customers will not. purehase the album. 

Do. Platntitfs bave sustadned preneral danares of $7,000,000 
and ‘specia] damares of £/,000,000. 

SEVENTH CAUSE OF ACTION 
Pedima Paeie ford 


Ploimt aires hereby tneorporate pararriphs 2 through 


Otay treteormat por carr be ‘te Parts: dvive williCully, 
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deliberately and maliciously conspired and schemed with one another 
to cause plaintiffs injury. 

59. As a consequence, plaintiffs have suffered, and will 
continue to suffer damas;e to their reputation and mood will and have 
sustained, and will continue to sustain a loss of profits and sales. 


Three New York television stations, WNEW (Channel 5), WOR-TV (Channel 9) 


| and WPIX (Channel 11) and a Boston television station, WLVI, have failed 


and refused to broadcast plaintiffs' advertisements for the album. RCA 
Records has failed and refused to act as plaintiffs’ sales fulfillment 

| orfanization for the album. Queens Lithowraphing Corp. has failed 
and refused to print labels for plaintiffs' tapes. Plaintiffs anticipate 
that other television stations will not carry their advertisements and 
that many prospective customers will not purchase the album. 

60. As a consequence, plaintiffs have sustatned general 

| damages of $7,000,000 and special damages of $7,000,000. 

WHEREPORE, plaintiffs demand Judrment as follows: 

A. On the Cirst cause of action, damares apainst defendants 
Apple and Lennon, Jointly and severally, in the amount of $7,000,000; 

B. On the seeond sand third causes of action, compensatory 
damages of $7,000,000 and punitive inches of %15,000,000 against 
defendants Capitol, FMi and Selder, joiuily and severally; 

C. On the fourth, sixtiy and seventh causes of action, 
eneral damages of £7,000,000, special damages of $7,000,000 and 
punitive damarnes of 115,000,000 against defendants Lennon, Apple, Capitol 


EMI and Seider, Jolntly und severally; 
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dD. On the fifth cause of action, menerval damares, or 
$7,000,000, special damayes of $7,000,000 and punitive damages of 
$15,000,000 arainst defendants Lennon, Capitol and Selder, Jointly and 
severally; 

E: Reasonnible attorneys’ fees; 

KF. Interest on each cause of action from the date of the 
commencement of this action; 

G. The costs and disbursements of this action; and 


H. such other and further relief as this Court deems proper. 


Dated: February 19, 1875 


WALTER, CONSTON, SCHURTMAN & 
GUMNPEL, P.C. 

Attorneys for Plaintiffs 

330 Madison Avenue 

New York, New York 10017 
(7212) 687-2323 


E347 


Exhibit CP-1, Capitol Records Contracts 11/3/71. 


1 
" 
Los Angeles. California 


Dated: 


C ontract N 


'GAPITOL RECORDS, INC. 
1750 North Vine Street 
Hollywood, California 90028 


Gentlemen: 


The following when accepted by CAPITOL RECORDS, INC., (ususily referred co in this agreement as *Capitol®) will confirs 
our agreement this date as follows: 


1. Capitol engages my exclusive personal services in connection with the production of records 88 — $n 
ee nenmeccemmemmeencencce (Ot SA initial period of ———____________-—— #5 the same may be extended 


ot renewed, commencing 08 ———_—_$_$_______—_—__——————_ to record during the instal period, a minimum of — We 
masters, ot more at Capitol’s election. 1 accept such engagement and agree to render performances to the best of my ability and 
of the samc high artistic quality as induced Capito] to engage me at recording sessions conducted by Capitol at times and places 
it may designate. The words “person,” “unavailable,” *selection.® “period.” “master,” ‘record,® Stape record,* “permined 
recordings,® °USA," “budget line records ° and *club distribution plan® as used in this agreement shall have the respective 
meanings set forth in Paragraph (F) of the Addendum hereto, which Addendum constitutes an integral part of this agreement. 


2. Conditioned upon my full and faithful performance of each and all of the terms hereof, Capitol agrees, except as other 
wise provided, to pay me the applicable amounts specified in the Payment & Master Schedule below. I grant Capitol 


options, each to renew this agreement for a period of nn # said option periods to run consecutively 
beginning at the expiration of the initial period, upon all the terms applicable to the initial period, except as otherwise specified 
in the Payment & Master Schedule below. Each option may be exercised by notifying me in writing at least 10 days prior to the 
expiration of the then current period. : 


PAYMENT & MASTER SCHEDULE 


Periods of This Agreement Amount per Master Royalty Categories 
(1) USA Royalty (2) Royalty Outside USA 


nel 


Initial Period 

1st Option Period 

2nd Option Period 

3rd Option Period 
_ 4th Option Period 
* $th Option Period 

6th Option Period 


dg re ee ape amaar CoSaeDNA TFS SERVED GR LEAT GD ERE ST TT aS aaa 

a. The applicable figure in the “Amount per Master® column will be paid by Capicol within 14 days after the acceptance 
by Capitol of each master as commercially satisfactory for the production of records. 

b. If a royalty is specified as to any period of this agreement, (i) The applicable figure in the *Amount per Master® 
column shall be deemed 6 non-returnable advance against any royalties payable to me by Capitol. (ii) The royalty rates applicable 
to a given master shall be the rates specified for the period in which the said master was recorded, provided that, if in the initial 
period or any option period | record more than the minimum number of masters specified in this agreement for that period, Capitol 
may elect to apply all or any part of the excess masters in fulfillment of the minimum number specified for any subsequent period 
of periods and as to cach excess master so applied to a specified subsequent period the royalties and the “Amount per Master 
payable to me shall be the royalties and “Amount per Master’ in this Section 2. applicable to the specified subsequent period; 
Gii) Royalties will be computed and paid upon the aggregate number of records sold, for which Capitol has been paid, in each 
applicable royalty category after deducting either recurns, rebates and credits on records returned in each royalty cctegory, of 
10% of the gross royalties, at Capitol’s election, and Capitol shail be entitled to withhold from payments otherwise duc from time 
to time reasonable reserves against anticipated returns, rebates and credits, (1¥) The royalty rate applicable to tape records shall 
be 50% of the otherwise appliceble royalty, fv) Royalties applicable to budget line records and to records sold through a club 
distribution plan shall be $0% of the otherwise applicable royalty, but in the case of budget line records sold in the USA not more 
than 2% on tape records and 4% on all other cecords, (vi) No roysities will be payable eather on records furnished as free and/or 
bonus to members and other participants in a club distribution plan of on records given away or furnished on a “no charge” basis 
for promotions! purposes of furnished as « sales inducement or otherwise to disk jockeys, tadio and television stations of net- 
works, independent distributors, subdistribucors, dealers and other of on records leased ot licensed for use by any person for any 
purpose or on records sold as scrap, (vii) As to each master which I record hereunder jointly with another artist whose compensa. 
tion for such recording is based on a royalty and as to records which are produced therefrom, the applicable “Amount per Master’ 

$0% and only 50% of the payments made under Section $. below, in connection therewith shall be 

don sales at prices 50% of more below the otherwise regular wholesale 

ptice (close-out sales);(i8) ch royalties within 60 days after che first day of March and September of each 

year (or such other semi-annual payment apitol may adopt) for the preceding 6-month petiod and will pay such royalties, 
less any then unrecouped advances within said GO days. 

c. Capitol,may, by aotice in writing to me given at any time during the initial of @ay Opec: period of this agreement, 
elect to revise this agreement so that for the then current period and for all subsequent periods for which Capitol may exercise 
options, Capitol shall be obligated to pay to me for my services during each such period, compensation at the rate of not less 
than $6,000 per annum. Prior to the end of the period in effect at the time Capitol makes this election, Capitol will pay to me 
(in addition to royalties theretofore accrued) at least an amount equal to that portion of $6,000 that the number of days remaining 
in said period bears to 365; and prior to the end of each subsequent period for which Capitol may exercise options, Capitol wi’ 
pay to me the smount, «f any, by which the amounts earned by me in respect of my services during each such subsequent period 
are less then $6,000. If any such subsequent period is for a term other than one year, the figure of $6,000 shall be proraced 
accordingly. Any amounts peid vader this Paragraph 2. c. may be credited agsinst any royalties payable to me by Capitol. 


E348 
Exhibit CP-1, 


3}. As to records manufactured under this agreement: 


a. In the USA, royalties will be based upon the avérage applicable prices at which Capitol sells suc :ecords to 
Capital's distribution subsidiaries in the USA except that (1) as to records sold in the USA by Capitol’s licensees, royalties wiil 
be based upon either such licensee's wholesale price ot the average applicable prices at which such licensee seis such records 
to independent distributors whichever is lower and (ii) in the case of recotds sold and/or distributed as premiums, royalties will 
be reduced $0% and will be based upon the price to the advertiser or sponsor, No deduction from the applicable price shall be 
made for albums, jackets, boxes of similar contaune s. The only deduction shall be an amount equal to excise and other applicabie 
taxes. Notwithstanding the foregoing and particularly lkem (1) above, if the royalty to Capitol by Capitol’s licensee is computed 
on what is commonly referred to as a retail basis, the rate for royalties payable to me shall be reduced 50% and will be comput 
on the same basis and in the same manner as the royalty to Capitol 1s computed. 

b. Ourside the USA: (i) Royalties will be based on the list price per recoré +38 excise and other applicable taxes) 
for recail sales in the country of manufacture cr the country of sale (depending upon .ae basis upon which Capitol was paid), 
or upon che price to the advertiser of sponso: the case of records sold and/or distributed as premiums: (ii) Only records 
for which payment is received by Capitol in the USA shall be deemed sold, (iii) All royalties will be computed in the nations 
currency of the country to which the list price so elected applies and will be paid at the same rate of exchange as Capitol 
is paid. All royalties applicable to this agreement received from foreign sources shall be subject to any applicable tazes; 
ss Royalties on records packaged in albums, jackets, bozes of similar containers will be based upon the lise price for 
teplacement records, computed in accordance with the standard accounting practices of Capitol's licensees. The list price of 
the album, jacker, box or other container in which such records are packaged and any tax on the container will be excluded in 
said determination; (v) Royalties applicable to records sold under special merchandising plans or otherwise at less than the 
regular wholesale price applicable to the initial release of the records and/or applicable to records of that type in the record 
lndecery shall be reduced in che same proportion as the regular wholesale price was reduced on such sales. 


4. Nothing contained in this agreement shall obligate Capitol to make or sell records manuiactured from masters or to have 
me in fact record the minimum oumber of masters specified, and Capitol shall fulfill its entire obligation to me as to unrecorded 
masters by paying the applicable amount specified in the “Amount per Master” column, Section 2. for each of the minimum aumber 
of masters not recorded, as the said number may be reduced pursuant to Paragraph (B)of the Addendum to this agreement, whether 
1 am to be compensated on a flat rate or royalty basis. As to masters recorded but from which no records are made or sold. 
Capicol’s sole obligation shall be to pay me for cach such master the applicable amount specified in the “Amount per Maste? 
column, Section 2. 


5. As to any performance by me hereunder during a period in which my compensation is to be based on royalties | agree that 
Capitol may engage on my behalf vocalists. conductors, contractors, musicians, arrangers (including “sketchers”), orchestrators 
and copyists selected by Capitol, in connection with such performances, and | authorize Capitol to pay each and all of the 
aforesaid on my behalf. Ail such payments shall be deemed additional non-returnable advances to me and shal! be deducted from 
the total royalties payable to me by Capiol. If 1 should delay the commencement of completion of, or be unavailable for any 
recording session designated by Capiiol hereunder (or any reason whatsoever, | agree to pay all expenses and charges actually 
incurred or paid by Capitol by reason thereof. . 


G. During the term of this agreement including all renewals, extensions and days of suspension and al! periods added by 
amer“nents or by other agreements, | will noe perform for the purpose of of myself engage in making records (other than permitted 
rece gs) for anyone other than Capuol and I will not authorize the use of my name, likeness of other identification for the 
purpese of distributing. selling, advertising of vaploming tecords for anyone other than Capitol; nor will | pecform any selection 
recorded hereunder for the purpose of making records (other than permitted recordings) for anyone other than Capitol (i) for $ 
consecutive years after the date of expiration or other termination of this agreement or (it) for $ consecutive years after the re- 
lease of Capitol’s recording, whichever is later but in no event more than G consecutive years after the dave of expiration of other 
termination of this agreement. 

/ 


I grant to Capitol; 


a. The resules and proceeds of all my services under this agreement, including the exclusive ownership of all masters, 
positives, or negatives thereof and records manufactured therefrom, the exclusive and perpetual right to control and use the same 
and the performances embodied therein upon such terms and in such forms as in ws sule discretion Capitol may approve; the 
exclusive and perpetual right to manufacture advertise. sell. lease, license of otherwise use or dispose of such records of ary 
part thereof. whether: based in whole of in part upon such results and proceeds of to refrain from so doing, in all fields of use 
throughout the world. upon such ceems as in tts cole discretion Capitol may approve, the perpetual right co perform publicly such 
records in any medium and by any means whatsoever. and the night tolicense others to exercise any and all of suchsights through - 
out the world upon such terms as Capitol may approve 


b. The perpetual right 10 use and publish and tw permit others to use and publish my name, (including any professional 
name heretofore or hereafter adopted by me). signature, likeness, voice and sound effects, and biographical material concerning 
me for advertising and trade purposes, in connection auh records made hercunder, any device utilizing such records and other 
wise in connection with the business and products of Capuol. its affiliates, parent, subsidiary and related companies, or to 
refrain therefrom. 


c. The right co use as descriptive of me the phrase “Capitol taclusive Artise® of other appropriate appellation. 
d. The perpetual right tu release eecords manufactured from masters and positives of negatives therco: under the name 
of Capitol or such other trade name of mark as ( apitol may clect, which records may imc lude performances of other artists, and 


to sell the records in albums, which albums may contain pictures, prose and verse and records embodying performances of other 
artists. : 


8. 1 grant Capitol the right to acquire each and every Composition and | agree that at Capitol's requese | will execute 
an assignment of cach ( omposition to a publisher designated by Capnol under all of dhe terms and conditions applicable in the 
Songwriter's Contract form attached hereto as Pahitut “AS Whether | sign anddeliver the said form, 1 and the publisher designated 
by Capicol shall be deemed to have executed an assignment of cach Composition on that form. | will not collaborate in the weiting 
or arranging of any ( omposition with any person unless such person is free, yointly with me, to assign his rights in such Composi- 
tion under the terms of Exhibit °A® heretu and agrees te do so tf and as required under this Section 8. As used in this Section 8. 
the word “Composition” means every (i) original musi al work (music and. or lyrics) | write of collaborate in writing ducing the 
term hereof and (ii) arrangement | write of collaborate in writing ducing the term hereof of a work in the public domain in the 
U.S.A. 
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9. 1 granc Capitol the right (but mot the obli ation) exclusively during the term of this agreement (and non-exclusively after 
the term with respect to contracts entered * oO «ring the term pursuant to this Section 9.) to use my name, voice, |’: cness and 
biographical macerial concerning me throu 3. cut ©. world in connection with the exploitation cf merchandising rights. Ouring the 
term of this agreement, | will noi grant merchandising rights to any person other than Capitol. The words “merchandising rights” 

“as used herein shall include. without limitatias. any and all rights with respect to paperback books and comic bocks, cattoon and 
newspaper publications, animated cariccns, tevs. noveliics, figures and figurines, trinkets, fabric, apparel, food, drink and other - 
goods and services whether of a similar or dissimilar nature, together with commercial tic-in rights, premiums, give-aways and 


and the like. 


a. In connection with the exploitation by ( apitol of the rights granted in this Section 9., and in addition to any amounts 
payable to me hereunder, Capitol .ill pay me a royalty of: (i) 50% of the moncys received by Capitol from persons licensed by 
Capicol to exercise any of the merchandising rights (provided such persons are not subsidiaries or affiliates of Capicol) after 
deducting Capicol’s actual out-of-pocket expenses incurred in connection therewith; and (is) 5% of the gross receipts of Capito! 
(oz of any corporation subsidiary to of affisiated wit, Capitol) arising out of the exploitation by Capitol ior such corporation) of 
the merchandising rights granted hereunder. Returns and trade discounts shall be excluded from such gross receipts. 


b. If the name, voice, likeness or biogeaphical material of any other person or character 1s used in the excersise of ey 
merchandising right for which [ am entitled to payment hereunder. | will receive that proportion of the relevant amount specified 
in Paragraph 9. a. (i) of 9. a. (ii) above, as 1 bear to the tural number of persons of characters, including myself, whose names, 
voices, likeness or biogzaphical saverial aie so used. 


c. Royalties under this Seciion 9. shall be computed and paid at the times provided ior computation and payment of roy- 
alties, oa records. Capitol shall be objigated i= account to me only with respect to moneys actually received by Capitol in 
the USA. 


10. [represent and warcaut that { am not a party to any contract which prevents 7 fuifilling all of my obligations hereunder 
or which impairs any rights granted to Capito! hereunder and | agree that all cor‘sacts executed by me during any period of this 
agreement will provide chat such contracts are subject to the ‘provisions of this agreement and the Capitol shall have first call 
upon my endeavors | agree that during the term J will work diligently at and pursue my career asa record artist and as an enter- 
tainer, avd 1 will not engage in any of the following activities except to the extent chat the same are related to my performances 
under this agreement: finding musical compositions, finding talent whose artistic services may be utilized in che recording of 
master recordings for zecords, aiding in the supervision of recording sessions and activities generally involving the producing 
of master recordings Ne failure by Capitol to perform any of its obligations under this agreement shall be deemed a material 
breach of this agreement until [have given Capitol written notice of its failure to perform and such failure has not been corrected 
within 45 days from and after the giving of such notice. In the event such failure has not been corrected within said 45 days, I 
may during the continuance of such failure terminate this agreement by notice in writing given to Capicol within 60 days from the 
date of service of my original nouce. A termination under this section shall not relieve Capitol of its obligation to pay royalties 
or render statements as and when required hereunder. The terms set forth herein constitute the entire agreement between us, «il 
Prior negotiations and understandings being merged herein. | cepresent that no person acting of purporting to act on behalf of 
Capiiol has made any promises of representations upon which J have celied except those expressly found herein. Capitol may 


w@ssign this agreement. of any pact thereof, oc an. rights thereunder to any person. This agreement may only be alcered by an 
eda strument executed both by me and Capitol. 


ll. This agreement shall ecome effective only when executed ty an officer of Capitol Records, inc. It shall be deemed to 
have been made in the State c. California and its validity, construction, performance, breach. and operation shall be governed by 
the laws of California applicable wo contracts made and wo be performed in California. 


12. L represent that tama member of the American Fede-ation of Musicians in good star Jing of tf | am not now a member in 
good standing of said union, {| agree to become a member i. good standing of suid: on subject to and in accordance with the 
applicable union security provisions of the AFM Phonogra; Record Lubor Agreem (January, 1964). 


13. Lrepresent that} amar oimber of the Amencan Plo ction of Television ~ Radio Artists in good standing or if I 
am not now amémber im good st ding of sud ation. Page to become au member sn good standing of suid union subject to 
and in accordance with the applicable union secunty provisions of the AFTRA National Code of Fair Practice for Phonograph 
Recordings. : 


4s used un this agreement the words “17 “ive.” “myself and every other grammatical variation shall mean each of 

We sess’. as hereto, individually, coilectively and as a member of the Group. and the rights of Capitol and the obligations, 

habiiities, grohibitions and restrictions imposed upon all of ie signatones as contained in this agreement shall be deemed to 

e’ be applicable to the signatones hereto individually and collectively, as a member of the Group and/or as a member of any 

other group. A breach of this agreement by any one of the signatones hereto shall, at Capitol’s election, be deemed a breach 
by all. 
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Payments provided herein in excess of applicable union scale shall be made to 


nn 


and payments so made shall fulfill Capitol’s obligations hereunder tu each of such signatories. 


ADDENDUM 


(A) If a royalty is sgecified as to any period of this agrecment: 

(1) The spplicable percent royalty, if any, shall be applied agains¢ that portion (to the nearest cent) of the royalty 
Computation price of a givfn record which the piaying time of a given selection performed by me thereon bears to the aggregate 
of xe playing times offall selections on the said record. For the urpose of this Subparagraph (1) a selection having a 

_ playing time not exceeding 5 minutes 30 seconds shall be deemed to a playing time of 5 minutes, a selection having a 
playing time ipa guy. minutes 30 seconds but not exceeding 10 minutes 30 seconds shall be deemed to have a playing time 
of 10 minutes and so torr. ; 

(2) Capitol y elect to accept payment of royalties in « foreign currency if it does not reccive payment of them in 
United States dollars cufrently, in which case Capitol will deposit to my credit (and at my expense) in such foreign currency 
in a depository scleceeq by Capiro! any Payments so received as royalties applicable to this agreement and will <ucify me 
thereof promptly. Deposif in eccordance with the forcgoing shall fulfill Capitol’s obligation under this agreement e@s to record 
sales to which such royalty payments are applicable, 

(3) U shall b@ deemed ta have consented to all toyalty statements and all other accounts rendered by Capicol to 
me and the same shail binding upon mr and nor subject to ary objection by me for any reason whatsoever unless specific 
objection in writing stating the basis there! is riven to Capitol within 90 days aftec che date rendered; and if Capito. « ves 
me notice in writing thad it denies the validity of the objection unless suit is instituted within90 days after the date Capitol 
gave me such notice. 

» the minimum number of masters required for the then current 
ch had been recorded as of the date when such unavailability 
t period may be extended by Capitol for the duration of my un- 
any such election during the then current périod. 
and permanently impaired, ot if my performances should cease to be of the high 
ngage me, or if | should cease to work seriously at and pursue my career as a 
a ‘ ield; of if f should do any act offensive to decency, morality of social propriety 
tending to result in publi¢ scandal, hatred, ridicule of contempt, or tending, in Capitol's opinion, to reflect unfavorably upon 
Capitol, the sale of my ecordings of Capitol’s business in general: or if | should violate or be charged with the violation 
of any law which tends Bo subject me or ( apitol to any hatred, ridicule, contempt or scandal; or if 1 should fail, refuse o¢ 
neglect to comply with gny of my other obligations hereunder, Capitol, in addition so any other rights or remedies which it 


may have, may elect tojterminate my engagement hereunde: by notice in writing and thereby be relieved of any liability ia 
conaection with unrecor masters, 


° 


~ pottions 
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(D) If the pecformance of Capitol’s obligations under this agreement is delayed of becomes impossible of impracticable 
by reason of any act of God, fire, earthquake, strike, labor disturbance, civil commotion, act of government, its agencies of 
ot officers, any order, regulation, ruling of action of any iabor union of association of artists, musicians, Composers, of em- 
ployees cffecting Capitol or the industry in which it is engaged, or delays in the delivery of materials and supplies, Capitol 
may, “0% notice to me, suspend its obligations under this agreement for the duration of such delay, impossibility of imprac- 


ticabis:ty us the case may be. A number of days equal to the tom! of all such days of suspension shall be added to the then 
ewrrent os ccsd, 


Bin, 


isu termination of this agreement (whether by me or mE Capitol) shall in any way limit of curtail any of Capitol’s 
ziahss, cithe, interest of privileges to of in connection with any of the results and proceeds of my endeavors under this agreement 
+t gay tights of privileges which continue after the term of this agreement ends. 


(F) Definitions: 

(1) The ord ‘tperson’’ means a person, firm, of corporation. 

2) Yhe word unavailable’ means my inability, refusal of failure to attend and/or perform at revording sessions 
scheduled by Capitol of which I have been given reasonable notice, regardless of the reason therefor. 1 shall be deemed to be 
continuously unavailable from the date upon which I am unable, refuse of fail to attend and/or perform at a recording session 
scheduled as aforesaid until 15 days after I give notice to Capitol in writing that | am again available. 

@) The word ‘'selection’’ means a single musical work (including a medley), story, poem, or similar work irrespec- 
tive of length. 

(4) The word ‘'period’’ means the duration of time set forth, as to the initial petiod, in Sectior .. of this agreement 
and, > to option periods, in Section 2. of this agreement as such initial period and option periods may ive extended pursuant 
to Pa ageaphs (8) and (D) of this Addendum. 

(5) The word ‘'master’’ means any original recording which has been accepted by Capitol as commercially satis- 
factory for the production of records and which embodies performance by me of a sclection chosen by Capitol. If said selection 
has a playing time cot exceeding $ minutes 30 seconds it shall be deems J to be one master, if it has a playing time exceeding 
5 minutes 30 seconds, but noi exceeding 10 minutes 3 scconds it shall be deemed to be 2 masters, and so forth. 

(6) The noun ‘‘record’’ means any device by which sound may be recorded for later transmission to listeners, whether 
now known of unknown and howsoever used, whether cmbodying sound alone of sound synchronized with of accompanied by 
visual images of me or another subject. The noun ‘‘record’’ does not include a ‘‘master’’ as defined above or a ‘‘permitted 
recording’’ as defined below. 


(7) The words ‘‘tape record'' mean a record manufactured on magnetic tape whether reel to reel, continuous ioop 
or otherwise. 

(8) The word ‘‘royalties’’ as used in Paragraphs 2. b., 2. ¢., and Section $. above, includes royalties payable 
under thisand any other agreement between Capitol and me. All royalty contracts between the parties heretofore or hereafter 
entered into shall be deemed one accounting unit. 

(9) The words ‘‘permitted recordings’ mean (i) soundtracks for motion pictures, (ii) recordings for brpadcasts of 
radio programs and television programs, and (in) library service electrical transcriptions other than those which embody a 
—_—s secorded for Capitol as to which the applicable restrictive period spec hee in Section 6. of this agreement has not 
expired. 

. (10) The letters ‘‘USA’’ mean the United States of America, its territories and possessions. 
(11) The words ‘budget line eecords'’ mean records for which the retail list price is 2/3 of less of Capicol’s usual 
price for purposes of computing distributor discounts for that category of records. 
(12) The words ‘‘ciub distribution plan’’ mean distribution by mail order direct to consumers, 


(G) The right to make any ‘permitted recording’’ does not include the right to authorize anyone other than Capitol to 
use such permitted recording of any component thereof for the purpose of manufacturing, distributing, selling, advemising or 
exploiting records for use other than that for which such permitted recording was originally made either during the term of this 
agreement or thereafter. | agree that if 1 should make any permitted recording | will do so only under a written contract ex- 
pressly prohibiting its use by anyone other than Capitol for any purpose other than that for which Such permitted recording was 
originally made. Conditioned upon Capitol’s obtaining all necessary rights and licenses from any Bikes persons involved, | 
hereby agree that any performances by, me during the term hereof for somcone other than Capitol may be used by Capitol in 
the manufacture, distribution, sale, advertising and exploiting of seconds upon the same terms and provisions as are applicable 
under this agreement to records manufactured from masters recotded for Capitol during the period when ap Taare recording 


was made. If any controversy should arise ot litigation be brought in respect of Capitol’s rights under chis Paragraph (G) | 
agree to cooperate fully with Capitol in connection there with, 


(H) All notices o¢ statements of whatsoever kind of character to be given to me, and all payments may be served upon 


me personally or by depositing che same, postage prepaid, in any mail box, chute or other receptacie authorized by the United 
Seaces Post Office Department for mail, addressed to me at the address below my signature or at such other address as 1 may 
designate by written notice mailed to Canitol, Attention: Secretary, at P.O. Box 2391, Hollywood, California 90028. The dace 
of service of any notice, statement or payment so deposited shall be the date of deposit. 


(I) I acknowledge that my performances hereunder are of a special, unique, unusual, extraordinary and intellectual 
character which gives them peculiar value, the loss of which cannot be reasonably or adequately compensated in damages in an 
action at law and that a breach by me of any of she provisions of this agreement will cause Capitol irreparable injury, I ex- 
pressly agree that Capitol is entitled to injuncrive and other equitable relief to prevent a breach of this agreement ox any 


thereof, which relief shall .be in addition to any other tights or remedies, for damages or otherwise, which Capitol 
may have. 


{J) Uf there shall exise any conflice between any provision of this agreement and any material statute, law or ordinance, 
the latter shall prevail, and che provisions of this agreement affected shall be curtailed, limited or eliminated to the extent 
(but only to the extent) necessary to remove such conflict, and as so modified this egreement shall continue in full force and 
‘effecs, If the payments  ovided by this agreement shall exceed the amount permitted by any present or future law or govem- 
mental order of regulet .a, such stated payments shall be reduced while such limitation is in effect to the amourr which is so 


monte al and the payment of such amount shall be deemed to constitute full performance by Cepitol of its obligations to me 
ereunder with respect to compensation during the time when such limitation is in effect. : 


(K) I represent and warrant that | am under no disability, restriction, of prohibition respecting musical works that I can 
secord for Capitol except to che extent, if any, set forth in the schedule of Restricted Musical Works, below. 


SCHEDULE OF RESTRICTED MUSICAL WORKS 


DATE TYPE OF EXPIRATION OF 
SEL Tie COMPANY RECORDED ~ RESTRICTION RESTRICTION 
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« emimact my. 
Los Angeles, ‘alifornsa 
Dated: 


CAPITOL RECORDS, INC. 
1750 North Vine Street 
Hollywood, California 90028 


Gentlemen: 


The following when accepted by CAPITOL RECORDS, INC., (usually referred to in this agreement as “Capitol”) will confirm 
our agreement this date as follows: 


1. Capitol engages my exclusive personal services in cannection with the production of records 88 — ————————— nnn 
for an initial period of as the same may be extended 


or renewed, commencing on weeps —_— to record during the initial period, a minimum of — 
masters, of more at Capitol’s election LT accept such engagement and agree to render performances to the best of my ability and 
of the « me high arcistic quality as induced Capitol tw engage me at recording sessions conducted by Capitol ac times and places 
it may designate. The words “person,” “unavailable,” *selection,® “period,® “master,” “record,” “tape record,” “permitted 
recordings,® *USA,” “budget line reconis.” and "club distribucion plan® as used in this agreement shall have the respective 
meanings set forth in Paragraph (1) of the Addendum hereto, which Addendum constituces an integral part of this agreement. 


2. Conditioned upon my full and faithful performance of each and all of che terms hereof, Capitol agrees, except as other 
wise provided, to pay me the applicable amounrs specified in the Payment & Master Schedule below. | grant Capitol 


options, each to renew this agreement lor a peciod of , said option periods to run consecutively 
beginning at the expiration of the initial period, upon all the terms applicable to the initial period, except as otherwise specified 
in the Payment & Master Schedule below. Each oprion may be exercised by natifying me in writing at least 10 days prior to the 
expiration of che then curren period ; 
PAYMENT & MASTER SCHEDULE 
Periods of This Agreement Amount per Muster Royalry Categories 
(1) USA Royaky (2) Royalty Ourside USA 


Initial Period 
Ist Option Period 
2nd Option Period 
3rd Option Period 
4th Option Period 
Sth Option Period 
6th Option Period . 


a. The applicable figure in the ‘Amount per Master” column will be paid by Capitc. within 14 days after the acceptance 
by Capitol of each master as commercially satisfactory for the production of records. 

b. If a rovalty is) specified as cto any period of this agreement, (i) The applicable figure in the ‘Amount per Master” 
column shali be dcemed a non-returnable advance against any royalues payable ta me by Capitol. (i1) The royalty rates applicable 
to a given mastcr shall be the rates specified for the period in which the said master was recorded, provided that. if in che initial 
petiod of any option period FE record more than the insmimum number of masters specified in this agreement for that period, Capitol 
may ciect to apply all or anv part of the excess masters in fulfillment of the minimum number specified for any subsequent period 
ot periods and as tu cach excess master so applied to a specified subsequent period the royalues and the “Amount per Master? 
payable to me shall be the royalues and "Amount per Master” in this Section 2. applicable to the specified subsequent period; 
(iii) Royalties will be computed and paid upon the aggregate number of records sold, for which Capitol has been paid, in each 
applicable royalty category after deducting evther returns, rebates and credits on records returned in cach rovalty category, of 
10% of the gross royalties, at Capitol’s election, and Capitol shall be enatled to withhold from payments otherwise due from cime 
to time reasonable reserves against anticipated returns, rebates and credits, (iv) The royalty rate applicable to tape records shall 
be 50% of the otherwise applicable rovaley. (v) Royalties applicable to budget line records and to records sold through a club 
distribution plan shall be 80% of the otherwise applicable royalty. but in the case of budget ine records sold in the USA not more 
than 2% on taps records and 4% on all other records, (41) No rovaities will be payable esmher on records furnished as free and/or 
bonus to members and other participants in a club distribution plan of on records given away or furnished on a “no charge” basis 

~ for promotional purposes of furnished as a sales inducement of otherwise to disk jockeys, radio and television stations or net- 
works, independent distributors, subdistributors, dealers and other of on cecords leased ot licensed for use by any person for any 
purpose of on records sold as scrap, (vii) AS to each master which I record hereunder jointly with another artist whose compensa- 
tion far such recording is hased on a covalty and as to records which are produced therefrom, the applicable “Amount per Master” 
and royalty shall be reduced by S0% and only 80% of the payments made under Section §. below, in connection therewith shall be 
deducted from my royalties. (sine) No ovalues eill be pad on sales at peices $0% of more below the otherwise regular wholesale 
price (close-out sales), (ix) Capital will compure such covalues within 60 days afier the first day of March and Sepcember of each 
year (or such other semi-annual payment dates as Capitol may adopt) for the preceding 6-month period and will pay such royalties, 
less any then unrecouped advances @ithin said GH davs. 

c. Capitol,may. by notice in writing to me given at anv time during the initial or any option period of this agreement, 
elect ta revise this agreement so that for the then curtent period and for all subsequent periods for which Capitol may exercise 
options, Capitol shall be obligated to pay to me for my services during each such period, compensation at the rate of not less 
than $6,000 per annum. Prior to the end of the period in effect at the time Capitol makes this election, ( apitol will pay to me 
(in addition to rovalties theretofore accrued) at least an amount equal tw that portion of $6,000 that the number af days remaining 
in said period hezrs to 3G5. and prior co the end of each subsequent period for which Capitol may exercise options, Capitol will 
pay to me the amount, rf any, by which the amounts earned by me in respect of my services during each such subsequent period 
are less than $6,000 If anv such subscquent penod is for a term other than one year, the figure of $6,000 shali be prorated 
accordingly. Any amounts paid under this Paragraph 2. ¢. may be credited against any royalties payable to me by Capitol. 
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3. As to records manutactured under this agreement 

a im the EN4@ revalties will be based upon the average applicable prees at ahich Capitel sells such records to 
Capitol’ s distribution substdraries in the USA except that (i) as te records sold in the USA by Capital's licensees, royalties will 
be based upon cither such frcensee s atolesabe pace on the average applicable paces at which such licensee sells such records 
to independent distributors ahichever ss lower and Cibo on the «ase of recoets seid afidd/or distnbuted as premiums, royalies will 
be reduced SU%) and will be based upon che price te che advertiser of sponser No deduction from the applicable price shall be 
made for albums. packers hoses oe simber containers Che onty deduction shall be an amount equal te excise and other applicable 
taxes Norwithstanding the foregoine and parieaularnts trem to above fHthe rovalty to Capitol bv Capital's licensee 1s computed 
on whats commonly refered to as a retail basis the sate for rovalues payable to me shall be reduced SO% and will be computed 
on the same hasis and in the same manner as the rovalt, to Capitol es compured . 

b. Qutside the USA: (1) Royalties will he based on the list price pet record (less excise and other applicable taxes) 
for retail sales in the countess of manufacture of the country of sale (depending upon the basis upon which Capitol was paid), 
or upon the price to the advertiser or sponser i the case of records sold and. or distributed as premiums, (11) Only records 
for which payment is received bv Capitol an the ESA shail be deemed sold. (111) All royalties will be computed in the nations! 
currency of the counter, to ahich the list priee so elected apples and will he pard at the same rate of exchange as Capirol 
ts padd. All rovalues applicable to this agreement received from foreign sources shall be subsect to any applicable taxes: 
(iv) Revaloes on reconis packaged im athums, sackets, bores of similar containers will be based upon the list price for 
replacement records. computed in accordance with the standard accounting practices of Capitol’s licensees. The list price of 
the album, jacket. box or other container in which such records are packaged and any tax on the container will be excluded in 
seid determination. (v) Rovalues appli. able to records sold under special merchandising plans or otherwise at less than the 
regular wholesale price applicable to the initial release of the records and/or applicable to records of that type in the record 
industry shall be reduced in che seme proportion as the regular wholesale price was reduced on such sales. ~ 


. 4. Nothing contained in this agreement shell obligate Capitol to make or sell records manufactured from masters or to have 
mein face record the minimum number of masters specified; and Capicol shall fulfill its entire obligation to me as to unrecorded 
masters by paying the applicable amount specified in the “Amount per Master® column, Section 2. for each of the minimum number 
of masters not recorded, as the said number may be reduced pursuant to Paragraph (B)of the Addendum to this agreement, whether 
{ am to be compensated on a flat rate or royalty basis. As to masters recorded but from which no records are made or sold. 
Capitol’s sole obligation shall be to pay me for each such master the applicable amount specified in the “Amount per Master? 
column, Seccion 2. 


$. As to any performance by me hereunder during @ period in which my compensation is to be based on royalties | agree that 
Capitol may engage on my behalf vocalists, conductors, contractors, musicians, arrangers (including “sketchers®), orchestrators 
and copyists selected by Capitcl, in connection with such performances, and 1 authorize Capitol to pay each and all of the 
aforesaid on my behalf. All. such payments shail be deemed additional non-returnable advances to me and shall be deducted from 
the cotal royalties payable to me by Capitol. If I should delay the commencement of completion of, or be unavailable for any 
recording session designated by Capitol hereunder for any reason whatsoever, | agree to pay all expenses and charges actually 
incurred of paid by Capitol by reason thereof. 


6. During the cercm of this agreement including ell renewals, extensions and days of suspension and all periods added by 
amendments of by other agreements, | will not perform for the purpose of or myself engage in making records (other than permitted 
recordings) for anyone other than Capitol and [| will not authorize the use of my name, likeness or other sdencification for the 
purpose of distributing, selling, advertising of exploiting records for anyone other than Capitol; nor will I perform any selection 
recorded hereunder for che purpose of making records (other than permuted recordings) foe anyone other than Capitol (i) for 5 
consecutive years after the date of expiration or other termination of this ageeement or (ii) for § consecutive years after the re- 
lease of Capitol’s recording, whichever is later but in no event more than 6 consecutive years after the date of expiration or other 
termination of this agreement. 


7. I grant co Capicol; 

a. The results and proceeds of all my endeavors under this agreement, including the exclusive ownership of all masters, 
positives, or negatives thereof and records manufactured therefrom, the exclusive and perpetual right to contro! and use the same 
and the performances embodied therein upon such terms and in such forms as in its sole discretion Capito! may approve; the 
exclusive and perpetual right co manufacture, advertise, sell, lease, license or otherwise use or dispose of such records of any 
pact thereof, whether based in whole or in part upon such results and proceeds of to refrain from so doing, in all fields of use 
throughout the world, upon such cerms as in its sole discretion Capitol may approve, the perpetual right to perform publicly such 
records in any medium and by any means whatsoever,and the eight tolicense others to exercise any ahd all of suchrights through- 
out the world upon such terms as Capitol may approve. 

b. The perpetual right to use and publish and to permit others to usc and publish my name, (including any professional 
name heretofore of hereafter adopted by me), signature, likeness, voice and sound effects, and biographical material concerning 
me for advertising and trade purposes, in connection with records made hereunder, any device utilizing such records and other- 
wise in connection with the business and products of Capitol, its affiliaces, parent, subsidiary and related companies, of to 
refrain therefrom. 

c. The right to use as descriptive of me the phrase “Capitol Exclusive Artise® of other appropriate appellation. 


d. The perpetual right to release records manufactured from masters and positives or negatives thereof under the name 
of Capitol of such other trade name or mark as Capitol may elect, which records may include performances of other artists, and 
to sell the records in albums, which albums may contain pictures, prose and verse and records embodying performances of other 
artists. 


8. 1 grant Capitol the right to acquire each and every Composition and | agree that ac Capuol’s request I will cxecute 
an assignment of each Composition to a publisher designated by Capitol under all of the terms and conditions applicable in the 
Songweitec’s Contract form arached hereto ay Exhibit SA®. Whether | sign anddetiver the sant form, | and the publisher designated 
by Capital shall be deemed to have executed an asstgament of each Composition on that form. | will not collaborate in the writing 
or arranging of any Composition with any person unless such person is tree, soitly with me, to assign his ceghes in such ( omposi- 
tion under the terms of Faxhibie SA® hereto and agrees to do so tf and as required under this Section 8. As used in this Section 8. 
the word *Composition” means every (1) orginal musical work (music and ‘or lyrics) | write of collaborate in writing during the 
term hereof and (ii) arrangement |! write of collaborate in weting during the term hereof of a work in the public domain in the 


U.S.A. 
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9. § grant Capitol the night (but not the obligation) exclusively during the term af this agreement (and non-exclusively alter 
the term with respect to contracts entered into ducing the term pursuant te this Sectin 9.) to use my name, voice, likeness and > 
biographical material concerning me throughout the world in connection with the caplostacion of merchandising cights. During the 
teem of this agreement, | will not grant merchandising ceghts to anv person other than Capitol. The words “merchandising cights® 
as used herein shall include, withouc Lieatation, any and all eights with respect to paperback books and comic books, cartoon and 
newspaper publications, animated cartuons, toys, noveltes, figures and figurines, trinkets, fabric, apparel, food, drink and other 
goods and services whether of a similar or dissimilar nature, together with commercial tie-in rights, premiums, give-aways and 
and the like. 


a. In connection with the cxaplonation by Capitol of the eights granted in this Section 9., and in addition to any amounts 
payable to me hereunder, Capel will pay me a royalty of, (1) SO% of the moneys received by Capital from persons licensed by 
Capitol to exercise any of the merchandising mghts (provided such persons are not subsidiaries of affiliaces of Capitol) after 
deducting ( apitol'’s actual out-of-pocket expenses incurred in connection therewith, and (11) 5% of the gro.s receipts of Capitol 
(or of anv corporation subsidiary to or affiliated with Capitol) arising out of the exploitation by Capitol for such corporation) of 
the merchandising rights granted hereunder. Returns and trade discounts shall be excluded from such grovs receipts. 


b. Hf the name, voice, likeness or biogeaphical material of any other persan ot character is used in the excersise of any 
merchandising right for which | am entitled to payment hereunder, | will receive that proportion of the relevant amount specified 
in Pasageaph 9. a. (1) of 9. a. (it) above. as I bear to the total number of persons of characters, including myself, whose names, 
voices, likeness or biographical material are so used. 


ce. Royalties under this Section 9. shall be computed and paid at the times provided for computation and payment of roy 


akties, on records. Capitol shall be obligated to account to me only with respect to moneys actually received by Capitol in 
the USA. 


10. Prepresene and warrant chat fam not a party to any contract which prevents mv fulfilling all of my obligations hereunder 
or which impairs any rights granted to ( apitel hereunder and | agree that all contracts executed by me during any period of this 
agreement aill provide thac such contracts are subject to the provisions of this agreement and that Capitol shall have first call 
upon my endeavors. I agree that during the term | eill work deligently at and pursue my career asa record artist and as an enter- 
tainer, and I will nor engage im any of the following activities except to the extent thac the same are related tc my performances 
under this agreement: finding musical campasinuns, finding talent whose arnste services may be utilized in the recording of 
master recordings for records, anding in the supervision of recording sessions and activities generally invel: ng the producing 
of master recordings. No failure by Capied to perform ane of its obligations under this agreemer shall be .eemed a macerial 
breach of this agreement unl Phace green © apuolwreen nonce of is facture to perform and such failure has not been corrected 
within 18 davs from and after the giving of such mecice In the event such farture has aot been corrected within said 45 days, | 
may during the continuance of such farture cerminate this agreement by nomee at wrung given to Capitol within G0 davs fromthe 
date of service of my original notice A termination under this section shall not relieve Capuol of its obligation to pay royalties 
or tender statements as and when requicet hereunder. The terms set tonh hereim constitute the entire agreement between us, all 
Prior negotiations and understindings heing merged herein. | represent that ao person accng of purporting to act on behalf of 
Capitol has made any promises of representations upon which | have relied excepe those expressly found herein. Capital may 


assign this agreement, of any part thereof. of any rights thereunder to any person. This agreement may only he altered by an 
instrument execared both by me and Capitol. 


11. This agreement shall become effeccine only when executed by an officer of Capitol Records, Inc. It shall be deemed to 
have heen made in the State of California and ses validity construction perfurmance, breach. aad operation shall he governed by 
the laws of California applicable to contracts made and to be performed in € alifoenia 


tl. Lrepresenc that ! am a member ot the American Federation of Lelevision and Radio Artises in good standing oc if Lam 
Aat naw a member in pod standing of sant unin Poagree to become a member in good standing of said union subject to end in 
accordance earth the applicable union security provisions of the AFTRA Code of Fate Practice 


; As used in this agreement the words ‘!,° *me,° ‘myself? and every other grammatical variation ehall mean each of the 
signatories nereto, individually, collectively and as a member of the Group; and the rights of Capitol and che obligations, liabili- 
ties, prohibitions and restrictions imposed upon all of the signatories as contained in this agreement shall be deemed to be appli- 
cable co the signatories hereto individually and collectively, as a member of the Group and/or ae a member of any other group. A 
breach of this agreement by any one of the signatories hereto shell, at Capitol’s election, be deemed a breach by all. 
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Payments provided herein in excess of applicable union ocale oleall be mnee to ee 
ceesecaceernnneeenaee eA ESE ETN ACE TL EO LL OD 


and payments so made shall fulfill Capicol’s obligations hereunder to each of such signatories. 


ADDENDUM 


(A) If a coyaley is specified as to any period of this agreement: 


(1) The applicable percent royalty, if any, shall be applied against that portion (to the nearest cent) of the royalty com- 
putation price of a given record which the playing time of @ given selection performed by me thereon bear: to the aggregate of 
the plaving times of all selections on the said record. For the purposes of this Subparagraph (1) @ selection having a playing 
time not exceeding $ minutes 30 seconds shall be deemed to have a playing time of § minutes, a selection having a playing time 


exceeding 5 minutes 30 seconds but not exceeding 10 minutes 30 seconds shall be deemed to have a playing time of 10 minutes 
and so forth. 


(2) Capitol may elect to accept payment of royalties in a foreign currency if it does not receive payment of them in 
Uniced States dollars cucrently, in which case Capitol will deposit to my credit (and at my expense) in such foreign currency if a 
depositary selected by Capitol any payments so received as royalties applicable to this agreement and will notify me thereof 
peompcly. Deposit in accordance with the foregoing shall fulfill Capitol’s obligation under this agreement as to record sales to 
which such royalty payments are applicable 


(4) I shall be deemed to have consented to all royalty statements and all other accounts rendered by Capitol to me and 
the same shall he binding upon me and not subject to any objection by me for any reason whatsoever unless spe: tfic objection 
in writing stating the basis thereof 1s given to Capitol within 90 days after the date rendered, and if Capsnol gives me notice in 


writing that it demies the validity of the obrecsion unless sunt ts instiuuted within 90 days after the date Capitol gave me such 
notice. 


(B) Wel should be unavailable for any recording session, the minimum number of masters required for the then current perrod 
of chis agreement may be reduced to that number ahich had been recorded as of the date when such unavailability began, but in 
no event to jess than one, ar the then current penod may be extended by € apstol for the duration of my unavatiability, at Capitol’s 
election. Capitol shall give notice of any such election durng the then current penod. 


(C) fe my voice should be materially and permanently impaired, of if my performances should cease to be of the high artistic 
quality which induced Capitol to engage me. of tf I should cease to work seriously at and pursue my career as a singe: and enter: 
tamer in the entertainment field: of tf | should do any act offensive to decency, morality of social propriety cending to result in 
public scandal, hatred, ridicule of contempt. of tending. in C apitol’s opinion, to reflect unfavorably upon Capitol, the sale of my 


recordings of Capuol's business i generat, o: tf | should violate or be charged with the violation of any law which tends to 
eubseci nie or ( apitol to any hatred, cudicule, . cacempt of scandal, or sf | should fasl, refuse of neglect to comply with any of my 
other obligations hereunder, Capitol. in additron to any other rights of remedies which it mey have, may elect to terminate my 
engagement hereunder by notice mm weet ng and shereby be relies dof any ability on con ection with unrecorded masters. 
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i ‘ i i icable by 

tformance of Capitol's obligations under this agveement is deleyed or bcomes impossible or impractice 
PD negates God, fire, tarheushe. strike, labor duaturbence, civil commotion, ect of government, ite — — 
any ueder, regulation, culing or ection of eny labor union of aseociation of artiste, Musicians, ee or eaployee - ng 
Capital of the industry in which it is engaged, or delaye ia the delivery of materiale and supplies, Capitol may, — notice - ’ 
suspend its obligations under this agreement for che duration of euch delay, impossibility or smpracticability, ae case may be. 


A number of days equal to the total of all such deys of suepension shall be added to the then current period. 


inati i i i i il any of Capitol’s rights, 
(FE) No termination of this agreement (whether by me or bv Capitol) chal! in any way limit or curts! ‘ 
title, interest of privileges to of im connection with any of the results aad proceeds of my endeavors ender thie agreement of any 
rights of privileges which continue after the term of thie agreement ends. 
(EF) Nefinitions: ; 
(1) The word “person” means @ person, firm, of corporation. : 
(2) The word *unavaileble® means my inability, refusal or failure to attend and/or perform at recording sessions sched- 


, Capi i iven reasonable notice, regerdiess of the reason therefor. | shall be deemed to be contine- 
code gente tng Pascagr sss on Shich apes unable, refuse a hall to attend and/or perform at a recording session scheduled 
as aforcasid uncil 15 days after I give notice to Capitol in writing that | am agein available. 

(4) The word “selection® means « single musical work (includiag a medley), story, poem, or similar work irrespective 
of length. 
: (4) The word “period” means the duration of time set forth, es to the initial period, in Section |. of this agreement and, 
as to option periods, in Section 2. of this agreement es such initial period and option periods may be extended pursuant (o Para- 
araphe (1) and {1)) of this Addendum. 


(8) The word “master® means any original recording which has been accepted by Capicol as commercially satisfactory 
fur the production of records and which embodies performance by me of a selection chosen by Capitol. If said selection hasa 
plaving time not exceeding § minutes 30 seconds it shall be deemed to be one master; if it has a playing time exceeding $ 
minutes 30 seconds, but not exceeding 19 minutes 30 seconds it shall be deemed to be 2 masters; and so forth. 

(4) The noun *record® means any device by which sound may be recorded for lacer transmission to listeners, whether 
now known of unknown and howsoever used. whether embodying sound alone or saund synchronized with oc accompanied by visual 
images of mc or another subject. The noun “record” does not include s “master” as defined above or a “permitted recording” 38 
defined below. 


(7) The words “tape record” mean a record manufactured on magnetic tape whether reel to reel, housed in @ cartridge or 
wtherwise. 


(8) The sord ‘royalties® as used in Paragraphs 2. b., 2. c.. and Section §. above, includes royalties payable under 
this and anv other agreement berween Capitol and me. All royalty contracts hetween the parties heretofore or hereafter entered 
inte shall be deemed one accounting unit. 

(9) The words “permitted recordings” mean (1) soundtracks for motion pictures, (ii) recordings for broadcasts of radio 
programs and television programs, and (iti) library service electrical transcriptions other than those which embody a selection 
revered foc Capitol as to which the applicable restrictive period specified in Section 6. of this agreement has not expired. 


(10) The letters SUSA® mean the United States of America, its territories and possessions. 


(11) The words “budget line records” medn records for which the retail liste price 1s 2.'3 of less of Capitol’s usual price 
foe purposes of computing distributor discounts for that category of record. 


(12) The words ‘club distribucion plan” mean distribution by mail order direct to consumers. 


(G) The right to make any “permined recording® does not include the right to authorize anyone other chan Capitol to use 
such permitted recording of any component thereof for the purpose of manufacturing, distributing, selling, advertising of exploit- 
ing teconds for use other than that for which such permuted recording was originally made either ducing the term of this agreement 
we thereafter, Lagree that if | should make anv permitted recording | will do so only under a written contract expressly prohibiting 
ite use hy anvene other then Capitol for any purpose other than that for which such permitted recording was originally made. 
Conditioned upon Capitol'’s obtaining all necessary rights and licenses from any other persons involved, | hereby agree that any 
performances by me during the term herenf for someone other than ( apitol may be used by Capitol in the manufaccure, distribution, 
sale. advertising and exploiting of records upon the same terms and provisions as are applicable under this agreement corecords 
manufactured fram masters recorded for (Capitol during the period when the rermitted recording was made. If any controversy 
should arise of liagation be brought in respecte of Capstol’s rights under this Paragraph (G) | agree to cooperate fully with Capitol 
in caunnection therewith 


(tly ALD meesces or starements of whatsoever kind of character to be given to me, and all payments may be served upon me 
personally on by depositing the same. postage prepatd, in any mail box, chure of cther receptacle authorized by the United States 
Poste Office Department for mart, addressed to me at the address below my signature or at such other address as I may designate 
by ersten notsce mailed to Capitol. Atrention: Secretary. at PO. Box 2391, Hollvwond, California 90028. The date of service 
of ans nonce. statement or payment so deposited shail be the date of deposit. 


«tL EP acknowledge that my perlorminces hereunder are of a special, unique, unusual, extracrdinary and intellectual character 
ehiuh gives them peculiar value. the loss of which cannot be rrasanabiv of adequately compensated in damages in an action at 
law. and that a beeach by me of any of the provisions of this agreement will cause Capitol irreparable injury. | expressly agree 
that Capitol os entitled to mmiunctive and ether equitable relief to prevent a breach of this agreement or any portions thereof 
which relief shall be in addition to any other rights of remedies. for damages or otherwise, which Capitol may have. , 


(Jr Tethers shail curse amy conflict between anv provision of this agreement and any material statute, ‘aw or ordinance, the 
lartee shall prevast and the provisions of this agreement affected shall be curtailed, limited ot eliminated to the extent (but only 
te the catent) necessary to remave such conflict amd as so modified this agreement shall continue in full force and effect. If the 
rasments provided bs this agreemene shali exceed the amount permitted by any present or future law or governmental wd 
regulation such stated payments shall be reduced while such limitation is in effect to the amount which is so saeueneed ‘ood the 


payment of such ameunt shall be deemed to constitute full performance by Caprol of 
: its obligations to me her 
te cempensation during the time ehen such limitation 14 in effect r ene een 


th) | represent and warranc that | am under no disability. reste 
ction. of prohibition respecting m 
record far C apuol cacept to the catent, of anv, ser forth in the schedule of Restricted Musical Soke = hig works that I can 


SCHEDULE OF RESTRICTED MUSICAL TORKS 


Date Type of Eapiration of 
Selection Company Recorded Restriction Restriction 


a 
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Lee Augelee, Califeraia 
Dated: 


CAPITOL RECORDS, INC. 
17350 North Vine Sereet 


Hollywood, California 90028 


Gentlemen: 


The following when accepted by CAPITOL RECORDS, INC., (usually referred to in this agreement as *Capitol") will confirm 
our agreement this date as follows: 


1. Capitol engages my exclusive personal endeavors in connection with the production of records as 


—— for an initial period of as the same may be extended 
or renewed, commencing on — to reece during the initial period, a minimum of —_———______ 
masters, or more at Capitol’s election. | accept such engagement and agree to render performances to the best of my ability and 
of the same high artistic quality as induced Capitol to engage me at recording sessions conducted by Capicol at times and places 
it may designate. The words “person,” *unavailable,” *selection,” ‘period,” “master,” “record,” “tape record,* “permitted 
recordings,” “USA,” “budget line records,® and “club distribution plan” as used in this agreement shall have the respective 
Meanings set forth in Paragraph (F) of the Addendum hereto, which Addendum constitutes an integral part of this agreement. 


2. Conditioned upon my full and faithful performance of each and all of the terms hereof, Capitol agrees, except as other- 
wise provided, to pay me the applicable amounts specified in the Payment & Master Schedule below. | grant Capicol 


options, each to renew this agreement for a Period of, said option periods to run consecutively 
beginning at the expiration of the initial period, upon all the terms applicable to the initial period, except as otherwise specified 
in the Payment & Master Schedule below. Each option may be exercised by notifying me in writing at least 10 days prior to the 
expiration of the then current period. 


PAYMENT & MASTER SCHEDULE 


Periods of This Agreement Amount per Master Royalty Categories 


(1) USA Royalty (2) Royalty Outside USA 
Initial Period 


Ist Option Period 
2nd Option Period 
3rd Option Period 
4th Option Period 
© $th Option Period 
6th Option Period 


a. The applicable figure in the ‘Amount per Master’ column will be paid by Capitol within 14 days after the acceptance 
by Capitol of each master as commercially sacisfactory for the production of records. 

b. If a royalty is spe 
column shall be deemed a non- 


or any subsequent period 

the “Amount per Master*® 

in this Section 2. applicable to the specified subsequent period: 

number of records sold, for which Capitol has been paid, in each 

bates and credits on records returned in each royalty category, or 

shall be entitled to withhold from payments otherwise due from time 

es and credits; fiv) The royalty rate applicable to tape records shall 

applicable to budget line records and to records sold through a club 

yaley, but in the case of budger line records sold in the USA not more 

@ royalties will he payable either on records furnished as free and/or 

club distribution plan of on records given away or furnished on a “no charge” basis 
ales inducement or otherwise to disk iockeys, radio and television stations or net- 


y Option period of this agreement 
iods for which Capitol may exercise 
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3. As to records manufactured under this egreement: 


a. In the USA, royalties willbe based upon the average applicable prices at which € apitol sells such records to Capitol’s 
disteibution subsidiaries in the USA except that (1) as to records sald in the USA by Capitol's licensees, royalties will be based 
upon either such licensee's wholesale price or the average applicable prices at which such licensee sells such records to inde- 
pendent distributors whichever is lower and (si) in the case of records sold and/or distributed as premiums, royalties will be res 
duced $0% and will be based upon the price to the advertiser or sponser. No deduction from the applicable price shall be made for 
albums, jeckets, boxes or similar containers. The only deduction shell be an amount equal to excise and other applicable taxes. 


b. Outside the USA: (1) Royalties will be based on the list price per record (less excise and other applicable taxes) 
for retail sales in the cquntry of manufacture of the country of sale (depending upon the basis upon which Capitol was paid). 
or upon the redemption price or the price to the advertiser or sponsor in the case of records sold and/or distributed as premiums, 
(ii) Only records for which payment ts received hy Capitel in the USA shall be deemed sold; (111) All royalties will be computed 
in the national currency of the country to which the list price so elected applies and will be paid at the same rate of exchange as 
Capitol is paid. All royaities applicable to this agreement recei ed from foreign sources shall be subject to any applicable taxes, 
(iv) Royalties on records packaged in albums, jackets, boxes of similar containers will be based upon the list price for 
replacement records, computed in accordance with the standard accounting practices cf Capitol’s licensees. The list price of 
the album, jacket, box or other container in which such records are packaged and any tax on the container will be excluded in 
said determination; (v) Royelties applicable to records sold under special merchandising plans or otherwise at less than the 
regular wholesale price applicable to the initial release of the records and/or applicable to records of that type in the record 
industry shall be reduced in the same proportion as the regular wholesale price was reduced on such sales. 


4 Nothidg contained in this agreement shell obligate Capicol to make of sell records manufactured from masters or to have 
me ia fact record the minieum number of masters specified, and Capico! shell fulfill ics entire obligation to me as to unrecorded 
masters by paying the applicable amount specified in the “Amount per Master” column, Section 2. for each of che minimum number 
of masters not recorded, as the said number may be reduced pursuant to Paragraph (B)of the Addendum to this agreement, whether 
1 am to be compensated on a flat race of royalty basis. As to masters recorded but from which no records are made or sold. 
Capitol’s sole obligetion shall be to pay me for each such master the applicable amount specified in the “Amount per kasie? 
columa, Section 2. 


5. As to any performance by me hereunder during « period in which my compensation is to be based on royalties | agree chat 
Capitol may engage on my behalf vocalists, conductors, contractors, musicians, arrangers (including “*sketchers”), orchestrators 
and copyists selected by Capitol, in connection with: such performances, and I authorize Capitol to pay each and all of the 
aforesaid on my behalf. All such payments shall be deemed additional non-returnable advances to me and shall be deducted from 
the total royalties payable to me by Capitol. If I should delay the commencement or completion of, or be unavailable for any 
recording session designated by Capitol hereunder for aay reason whatsoever, I agree to pay all expenses and charges actually 
incurred or paid by Capitol by reason thereof. 


6. During the term of this agreement including all renewals, extensions and days of suspension and all periods added by 
amendments of by other agreements, I wil! not perform for the purpose of of myself engage in making records (other than permitted 
recordings) for anyone other then Capitol and I will not authorize the use of my name, likeness of other identification for the 
purpose of distributing, selling, advertising or exploiting records for anyone other than Capitol; nor will f perform any selection 
recorded hereunder for the purpose of making records (other than permined tecordings) for anyone other than Capitol (i) for § 
consecutive years after the date of expiration or other termination of this agreement or (ii) for $ consecutive years after the ce- 
lease of Capitol's recording, whichever is later but in no event more than 6 consecutive years after the datc of expiration or other 
termination of this agreement. 


‘ 
Pd 


7. 1 grant to Capitol; 

a. The results and proceeds of all my endeavors under this agreement, including the exclusive ownership of all masters, 
positives, or negatives thereof acd records manufactured therefrom, the exclusive and perpetual right to control and use the same 
and the performances embodied therein upon such terms and in such forms as in its sole discretion Capitol may approve; the 
exclusive and perpetual right to manufacture, advertise, sell, lease, license or otherwise use or dispose of such records or any 
part thereof, whether based in whole or in part upon such results and proceeds or to refrain from so doing, in all fields of use 
throughouc the world, upon such terms as in its sole discretion Capitol may approve, the perpetual right to perform publicly such 
records in any medium and by any means whatsoever,and the right tolicense others to exercise any ahd all of suchrights through - 
out the world upon such terms as Capitol may approve. 


b. The perpetual right to use and publish and to permit others to usc and publish my name, (including any professional 
name heretofore or hereafter adopted by me), signature, likeness, voice and sound effects, and biogrephica! material concerning 
me for advertising and trade purposes, in connection with records made hereunder, any device utilizing such records and other- 
wise in connection with the business and products of Capitol, its effiliates, parent, subsidiary and related companies, of to 
refrain therefrom. 


c. The right to use as descriptive of me the phrase “Capitol Exclusive Artist” of other appropriate appellacion. 


d. The perpetual right co release records manufactured from masters and positives or negatives thereof under the name 
of Capitol or such other trade name or mark as Capitol may elect, which records may include performances of other artists, and 
to = the records in albums, which albums may contain pictures, prose and verse and records embodying performances of other 
artists. 


8. 1 grant Capitol the right to acquire each and every Composition and I agree that at Capitol’s request I will execute 
an assignment of each Composition to a publisher designated by Capitol under all of the terms and conditions applicable in the 
Songwriter’s Contract form attached hereto as Exhibit °A®. Whether | sign and deliver the said form, Land the publisher designated 
by Capicol shall be deemed to have executed an assignment of each Composition on that form. | will not collaborate in the writing 
or arranging of any Composition with any person unless such person is free, jointly with me, to assign his rights in such Composi- 
tion under the terms of Exhibit “A® hereto and agrees to do so if and as required under this Section 8. As used in this Section 8. 
the word *Composition® means every (i) original musical work (music and/or lyrics) | write or collaborate in writing during the 
term hereof and (ii) arrangement t write of collaborate in writing during the term hereof of a work in the public domain in the 
U.S.A. 


9. 1 granc Capicol the right (but not the obligation) exclusively during the term of this agreement (and non-exclusively after 
the term with respect to contracts entered into during the term pursuant to this Section 9.) to use my name, voice, likeness and 
biographical material concerning me throughout the world in connection with the exploitation of merchandising rights. During the 
term of this agreement, | will not grant merchandising rights to any person other than Capitol. The words “merchandising rights” 
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as used herein shall include, without limitation, any and all rights with respect to paperback books and comic books, cartoon and 
newspaper publications, animated cartoons, toys, novelties, figures and figurines, trinkets, fabric, apparel, food, drink and other 


goods and services whether of a similar or dissimilar Mature, together with commercial tie-in rights, premiums, give-aways and 
and the like. 


. and in addition to any amounts 


b. If the same, voice, likeness or biographical material of any other person o: character is used in the excersise of any 
merchandising right for which | am entitled to payment hereunder, | will receive that Proportion of the relevant amount specified 


in Paragraph 9. a. (i) of 9. a. (ii) above, as | bear to the total number of persons or characters, including myself, whose names, 
voices, likeness or biographical material are so used. 


: ¢. Royalties under this Section 9. shall be computed and paid at the times provided for computation and payment of roy- 
aleies, on records. Capitol shall be obligated to account to me only with respect to moneys actually received by Capitol in 
the USA. 


10. I represent and w---ant that I act which prevents my fulfilling all of my obligations hereunder 
or which impaies any righ gree that all contracts executed by me during any period of this 
agreement will provide that f this agreement and thet Capitol shall have first cal! 


upon my endeavors. | agree and pursue my career asa record artist and as an enter- 
tainer, and | will nore engag the extent that the 


under this agreement: 


ce af its failure to perform and 

In the event such failure has nor b 
may during the contin 
date of service of my original notice. A termination under 
or render statements as and when tequired hereunder. 
Prior negotiations and understandings being 
Capitol has made any Promises of represent 
assign this agreemen, or 
instrument executed both by 


Ing Of purporting to act on behall of 
expressly found herein. Capitol may 
@areement may only be altered by an 


This agreement shall become effective only when execuced by an officer of ( apitol Records, 
en made in the State of California aad its validity. construction, performance, breach, and oper 
the laws of California applicable to contracts made and to be pevtormed in California. 


12. LT represenc that | ama member of the American bederation of Television and Ra 
Mot Now a member in good standing of said union, | agree to come a member in good 11 
accordance with the applicable union se urity provisions of the ETRA Code of Fa 


Inc. It shall be deemed to 
ation shall be governed by 


dio Artists in good standing or if lam 
anding of said union subject to and in 
-e. 


As used in this agreement the cards “ROT Mme “mye and every other geo matical variation shall mean cach of 

“ghe signatorres hereto, tudividually.  tlectavely and as amem’) : of the Group, and th tights of ¢ apitol and the obligations, 
hiabnites, prohibitions and restrictions imposed upon all of the signatories as contal.cd inthis agreement shall be deemed 
to be applicable to the signatories hereto individually and collectively, as a member of the Group and/or as a member of any 


other group. A b cach of this agreement by any one of the scgnatunes hereto shall, at Capstol's election, be deemed a breach 
by all. 
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Payments provided herein in eacess of applicable union scale shall be made to 


exazspeesnererscrieas A ELLE ECCLES LAL CLD CLL 


and payments so made shall fulfill Capitol’s obligations hercunder to each of such signatones. 


ADDENDUM 


(A) Tf a rovalty is specified as to any period of this agreement 

(1) The applicable percent rovalty, if any, shall be applied again se that portion (to the nearest cent) of the royalty 
computation price of a given record which the plaving time of a given selection performed by me thereon bears to the agercgate 
of the playing umes of all selecuons on the said record. Lor the (ero of this Subparagraph (1) a sclection having a 
playing time not exceeding § minutes 4U seconds shall be deemed to have a playing time of § minutes, a selection having a 
playing time exceeding S minutes 40 seconds but not excecding 10 minutes 40 seconds shall be deemed to have a playing time 
of 10 minutes and so forth. 

(2) Capitol may cleet to accept payment of royalues ina forciga currency if ut does not receive payment of them in 
United States dollacs currently, in which case Capitol will deposit to my credit (and ac my expense) in such forcign currency 
in a depository selected by Capitol any payments so rec crved as royalties applicable to this agreement and will notify me 
thereof prompciy. Deposit in accordance with the foregoing shall fulfstl Capstol’s obligation under this agecement as to record 
sales to which such rovalty payments are applicable 

CM) Lo shall be deemed to hase consented to ali royalty statements and all other accounts rendered by Capicol to 
me and the same shall be binding upon me and not subject to any obrection by me for any treason whatsoever uniess specific 
objection in writing scaring the Basis thereof as given to Capitol within 90 days after the dace rendered, and if € apuel given 
me notice in writing thacie demies he saledits af the objection unless suis tasccuced withinOQ days after the dece Capitol 
gave me such notice 

(By) TOE should be unavarlable fer anv reconting session, the minimum number of masters required for the thea current 

srod of this agreement may he reduced to that number @hich had been teconed as of the date when such unavailability 
gan, bur in ng escat ca less than one. or the then current ponod may he extended by € aputol for the duration of my un- 
avartabrlety. at Capitol s clection Capitol shall give nodce of any such election during the then current penod. 

(C) Ph me vorne should he matenally and peemanentls impaited, of if my performances should cease to be of the high 
artistic qualiey which raduced Capuotto ecagige me. on if b should cease to work senously at and pursue my carecr as a 
singer and entertainer in the catertainment tel coat P shoul do any act offensive to decency, morality of social propriety 
tending to resultin publee scandat hatred odicule or contempr. or tcading, in Caprtol’s opinion, to reflect unfavorably upon 
Capital, che sale of my revordings of Capital's business in general, of if L should violate or be charged with the violation 
ef any law atich tends te subrer ome or Capitol to ans hacred, ridicule. contempt of scandal, of if | should fail, refuse of 
neglect to comply wath anv of my other obligations hereunder, Capitol, in addition to any other rights of remedies which it 


may have, mas cleat to termnate my engagement hereunder by notice im writing and thereby be relieved of any liability in 
connection with unre canded masters, 
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(D) If the performance of Capitol’s obligations under this agreement 1s delayed of becomes impossible or impracticable 
by reason of any act of God, fire, eamhquake, strike, labor disturbance, civil commotion, act of government, its agencies or 
ot officers, any order, regulation, ruling of action of any labor union of association of artists, musicians, Compo-ers, of em- 
ployees affecting Capitol of the industry in which it is engaged, ur delays in the delivery of materials and supplies, Capitol 
may, NM notice to me, suspend its obligations under this agreement for the duration of such delay, impossibility or imprac- 
wo ticability, as the case may be. A number of days equal to the total of all such days of suspension shall be added to the then 
“current period. 


(E) No termination of this agreement (whether by me or by Capitol) shall in any way limit or curtail any of Capicol’s 
rights, title, interest of privileges to of in connection with any of the results and proceeds of my endeavors under this agreement 
or any tights of privileges which continue after the term of this agreement ends. 


(F) Definitions: 

(1) The word '‘person’’ means a person, fiem, of corporation. 

(2) The word ‘‘unavailable’’ means my inability, refusal or failure to attend and/or perform at recording sessions 
scheduled by Capitol of which I have been given reasonable notice, regardless of the reason therefor, | shall be deemed to be 
continuously unavailable from the date upon which | am unable, refuse or fail to attend and/or perform at a recording session 
scheduled as aforesaid until 15 days after 1 give nutice to Capitol in writing that Iam again available. 

vied The word '‘selection’’ means a single musical work (including a medley), story, poem, or similar work irrespec- 
tive of length, 

(4) The word "period’’ means the duration of time set forth, as to the initial period, in Section 1. of this agreement 
and, as to option periods, in Section 2. of this agreement as such initial petiod and option periods may be extended pursuant 
to Paragraphs (B) and (D) of this Addendum. 

(S$) The word ‘master’ means anyoriginal recording which has been accepted by Capitol as commercially satis- 
factory for the production of records and which embodies performance by me of a selection chosen by Capitol. If said selection 
has a playing time not exceeding 5 minutes 30 seconds it shall be deemed to be one master, if it has a playing time exceeding 
$ minutes 30 seconds, but not exceeding 10 minutes 3 seconds it shali be deemed to be 2 masters, and so lect. 

(6) The noun ‘‘record’’ means any device by which sound may be recotded for later transmission to listeners, whether 
now known of unknown and howsoever used, whether embodying sound alone of sound synchronized with or accompanied by 
visual images of me or another subject. The noun ‘‘record’’ does not include a ‘‘master'’ as defined above or a *‘permitted 
recording’’ as defined below, 

(7) The words ‘‘tape record’ mean a record manufactured on magnetic tape whether reel to reel, continuous loop 
or otherwise, 

(8) The word ‘‘royalties’’ as used in Paragraphs 2. b., 2. ¢., and Section S$. above, includes royalties payable 
under thisand any other agreement between Capitol and me, All royalty contracts between the parties heretofore or hereafter 
entered into shall be deemed one accounting unit. 

(9) The words “permined recordings’’ mean (i) soundtracks for motion pictures, (ii) recordings for broadcasts of 
radio programs and television programs, and (iii) library seevice electrical transcriptions other than those which embody a 
pee i recorded for Capitol as to which the applicable restrictive period specified in Section 6. of this agreement has not 
expired. 

4 (10) The letters ‘USA’ mean the United States of America, its territories and possessions. 
(11) The words ‘‘budget line records'' mean records for which the retail lise price is 2/3 of less of Capitol’s usual 
price for purposes of computing distributor discounts for that category of records. : 
(12) The words ‘'club distribution plan'’ mean distribution by mail order direct to consumers. 


(G) The right to make any “permicced recording’’ does not include the right to authorize anyone other than Capitol to 
use such permitted recording or sny component thereof for the purpose of manufacturing, distributing, selling, advenising or 
exploiting records for use other than that for which such permitted recording was originally made either during the cerm of this 
agreement or thereafter. | agree that if | should make any permitted recording | will do so only under a written contract ex- 
pressly prohibiting its use by anyone other than (Capitol for any purpose other than that fot which such permitted recording was 
originally made. Conditioned upon Capital's obraining all necessary tights and licenses from any other persons involved, | 
hereby agree that any performances by me during the term hereof for someone other than Capitol may be used by Capirol in 
the manufacture, distribution, sale, advertising and exploiting of records upon the same terms and provisions as are applicable 
under this agreement to records manufactured from masters recorded for Capitoi during the period when the permitted recording 
was made. If any controversy should arise of litigation be brought in respect of Capitol’s rights under fis Paragraph (G) | 
agree to cooperate fully with Capitol in connection there with. 


(H) All notices of statements of whatsoever kind of character to be given to me, and all payments may be served upon 
me personally or by depositing the same, postage repaid, in any mail box, chute of other receptacle authorized by the United 
States Post Office Departmeac fot mail, addressed to me at the address below my signature of at such other address as | may 
designate by written notice mailed to Capitol, Attention Secretary, at P.O. Box 2391, Hollywood, California 90028. The date 
of service of any notice, statement ot payment su deposited shall be the date of deposit. 


(1) 1 acknowledge that my performances hereunder are of a special, unique, unusual, extraordinary and incellectual 
chasacter which gives them peculiar value, the loss of which cannot be reasonably of adequately compensated in damages in an 
action at law and that a breach by me of any of the provisions of this agreement will cause Capitol irreparable injury, | ex- 
pressly agree that Capitol is entitled to injunctive and other cquitable relief to prevent a breach of this agreement or any 


egy ea thereof, which relief shall be in addition to any other rights of remedies, for damages of otherwise, which Capitol 
may have. 


(J) Uf there shall carst any conflict between any provision of this agreement and any material statute, law or ordinance, 
the latter shall prevail, and the provisions of this agreement affected shall be curated, limited of eliminated to the extent 
(bue only to the extent) necessary to temove such <onflict, and as so modified this agreement shall continue in full force and 
effect, If the payments provided by this agreement shall exceed the amount permitted by any present or future law or govem- 
mental order of regulation, such stated payments shall be reduced while such limitation is in effect to the amount which is so 

mitted, and the payment of such amount shall be deemed to constitute full pecformance by Capitol of its obligations to me 
ereunder with respect to compensation duting the time when such limitation is in effect. 


(K) 1 represent and warrant that 1 am under ay disability, cesteiction, of prohibition respecting musical works that I can 
record for (apitol excep: to the extent, if any, see forth in the schedule of Restricted Musical Sorks, below. 


SCHEDULE OF KESTRICTED MUSICAL WORKS 


aaa Atl TP OF EXPIRATION OF 
=e oe RECORDED RESTRIC TION RESTRICTION 
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Exhibit CQ - Plaintiffs’ Statement of 
Disputed and Undisputed Facts. 


UNITED STATES DISTRICT COURT 
SOUTHERN DISTRICT OF NEW YORA 


BIG SEVEN MUSIC CORP. and 
ADAM VIII, LTD., 
Plaintiffs, 
-against- PLA. NTIFFS' STATEMENT OF 
: DISPUTED AND UNDISPUTED 
JOHN LENNON, APPLE RECORDS, INC., FACTS 
HAROLD SEIDER, CAPITOL RECORDS, : 
INC. and EMI RECORDS LIM&TED, 
75 C¥v. 1116 ° (LFM) 
Defendants, 
re ~and- 


MORRIS LEVY, : 


Additional Defendant 
on Counterclaim. 


Plaintiffs hereby submit this statement of disputed 


and undisputed facts: 


Undisputed Facts 


! 

i 

1. This action purports to be brought under Section 4 | 
oI 


of tne Clayton Act (15 U.S.C. §15) by reason of defendants’ a) lege 


violations of the antitrust laws (15 U.S.C. §1 et seq.). 


2. Plaiatiff Big Seven Music Corp. ("Lig Seven") is 


a New York corporation, engaged in interstate and foreign cc. .iercs: 


whose principal place of business is located in tne City, aca 
{ 


and State of New York. Big Seven is a music publishing company 
which owns the copyrights to numerous Songs in the popular music 


field. 
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3. Flaintiff Adam VITT, Lid. ("Adam VIIT") is a New 
York corporation, envaved in interstate and Proreig¢n commerce, 
' 
q whose principal pines of business is located in the City, County | 


and State of New York. Adam VIII specializes in selling phono- 


graph records and tapes through television advertising. 


| 
j 4, Additional defendant on counterclaim Morris Levy 
"Levy") has, since at least October 1973, been the president of 


Big Seven and Adam VIII. 


5S. Defendant John Lennon ("Lennon") is a well-known 


resident of the State of New York ana is the president and a 


international singer and songwriter of popular music. He is a 
director of defendant Apple Records, Inc. ("Apple"). 


- 6. Defendant Apple is a New York corporation. 


7. Defendant Capitol Recerds, Inc. ("Capitol"’ is a 
iDelaware corporation, authcvsized to co business in New York, 
maintains offices for the conduct of business in the City, County 


and State of New York, and distributes throushu.t the United 


8. Defendant Harold Seider ("Seider") is ar attorney 


land acts as an advisor to Lennon from time to time. 


a phonograph records and tapes of popular music. 


9. Defendant EMI kKecords Limited ("EMI") is ar English 


10. On October 12, 1973, as part of the settlement of 


corporation. 
a copyright infringement action entitied Rig Seven Music Corp. 


|Macle en Music, Inc., et al., 70 Civ. 1348 (S.D.N.¥.), Apple and 
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include e&: Songs owned by Big Seven, including a song entitled, | 
"You Can't © vii Me", and would either cause Apple to license 
three songs to Big Seven prior to December 31, 1974, or record 


two additional songs owned by Big, Seven. A copy of the transcript 


= Lennon agreed in open court that Lennon, in his next album would 
| 
4 


the October 12, 1973 hearing is attached to plaintiffs! amended: 
eee as Exhibit "A", : 
| li. Tne attorneys for Apple und Lennon confirmed the 
terms of the October, 1973 settlement in a letter dated October | 
30, 1973, which Lennon countersigned to indicate his undersvanding| 
and expressed acceptance of its terms. A copy of said letter is | 


{attached to plaintiffs" amended complaint as Exhibit "B", 


12. In Septemver, 1974, an album of Lennon's recordings 
entitled "Walls and Bridges" was released which contained the Big 


Seven song "Ya Ya", but did nov contain "You Can't Catrh Me" or 


any other Bic Seven song. 


aw 


13. On October 8, 1974, a meeting was held in New York 
ij 
|City at Club Cavallero between Levy, Phil Kahl ("Kah1"), the vice 


president of Adam VIII. Lennon, Seider and May Pang. 


ee ee nee ee ee nme neem eee es 


14, At the meeting, Lennon and Seider advised Levy that 
Lennon, unJjer the production of Phil Specton had recorded several 


selections of rock and roll music, 


ne. em eee enh ree aentnee. 


15. On or ubout the afternoon of October 9,1975, 
Lennon was present along with Levy, Kahl, Lewis Garlick and 


others at the Record Plant in liew York City. 
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16. On or about the evening of October 9, 1975, 
Lennon was present aions with Levy, Kahl and others at Club 


Cavallero for a birthday celebration for Lennon. 


17- On the weekend of October 17, 1974, Lennon was 
a guest along with Way Pang and others at Levy's farm in Ghent, 
New York, at which time Lennen, uiongy witn other musicians, 


devoted many hours to rehearsiin various rock and roll selections. 


Oop about Jetober, 1975 ,iecimon recorded certain 
> 3 


lat 


Pore ae he “onoard rlant in New York City. 


were | 


In November, 1974, Lennon caused to be delivered 


to Levy a 7-1/2 EQ half-track tape of his recorded performances. 


20. The attorneys for Lennon sent to Big Seven a 


letter dated December 31, 1974 offering to license three selection 


to Big Seven. A copy of that letter is attached to plaintiffs' 


amended complaint as Exhibit "C". 


21. Big Seven responded to Exhibit "C" by a letter 


dated January 9, 1975, a copy of which is annexed to plaintiffs! 


amented complaint as Exhibit "D". 


22. Capitol sent a telegram to plaintiffs, a copy 
of which is annexed to plaintiffs' amended complaint as Exhibit 
"E", In response to Capitol's aforesaid telegram, Big Seven sent 
Capitol a telegram, annexed to plaintiffs' amended complaint as 


Exhibit "PF". 


23. Capitol then sent plaintiffs a reply telegram, 


% 


s copy of which is annexed to plaintiffs" amended complaint as 


Exhibit "G". 


: 
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24, By telegram dated February 10, 1975, Lennon 
claimed that Adam VIII was not authorized to use his name and 
likeness or his recorded performances in connection with the 
Roots album. A copy of Lennon's telegram is annexed to plain- 


tiffs' amended complaint as Exhibit "KH", 


25. By telegram dated February 12, 1975, Seider denied 
that any agreement was reached in October, 1974 relating to an 
album by Lennon. A copy of Seider's telegram is annexed to 
plaintiffs' amendea complaint as Exhibit "i", 


26. Capitol sent telegrams to certain of plaintiffs’ 


‘suppliers, advertising outlets and sale fulfillment organizations 


Stating that plaintiffs had no authority to sell the Roots album 


and requesting the recipient now to aid Plaintiffs in connection 


therewith. y 


27. Capitol has released, promoted ana sold, and is 
Promoting and selling throughecut the United States an album 


entitled "John Lennon Rock 'n' Roll", 


a ) 


28. Capitol is selling the Jonn Lennon "Rock 'n' Roli" 


album at a list price of $5.98. 


29. In or about February 13, 1975, Lennon, during a 
live interview broadcast by radio station WNEW-FM in New York 


City made certain statements rererring to the Roots album. 
Disputed Facts Alleged by Piaintirt's 


30. Defendant Capitol is one of the largest United 


States distritutors of phonosrazh records and tapes, 
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31. Defendant EXNt 1s une’ of the largest distributors 


in the world of phonograph records and tapes of popular music. 


32. The album entitled "Walls and Bridges" was 
released by Apple and Lennon and contained only one composition 
owned by Big Seven, a brief excerpt of tne selection entitled 


Yo Ya". 


a ee a cement 


es 
a 


33. Lennon fa 


Apple failed to license three 
| 
Decen 
@ October 3, 1974 meeting at Club 
meetings in the month of Octoher, 


Lennon, individually «and beh t ople, agreed with piain- 


tiffs to the fol? 


Lennen would record approximatLy 


roli songs inciuding several songs previously 


: 
| 
| 
| 
| 
| 
| 


recorded under the production of 


ding would be 


_—, 


a record and 
that the Hoots aibum would ws soid by 
Big Seven or 
the Roots I wWOULG 
be -n a worlawide basis throurth mail orde~ and 
fillment centers; 
that the sa] of the Roots aibum 


be promoted by television advertising; 


Scien Seer pn me: son 2mm SR RRP 
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(g) that Lennon and Apple would receive an H 
gregate royalty of 123; 

(h) that Lennon and Apple would pay any 
ligations owed to Phil Spector and others from the 12% 


yalty; 


(i) that the Roots album would be done 


Quickly as possible; 

(j) that during the time that Big Seven 
S Promoting the album, Lennon and Apple would not license 
permit anyone but Big Seven to manufacture, sell or 


Omote the album or & substantially similar recording. 


35. During the discussions that culminated in the 


Big Seven that: 

(a) neither hac any contracts with anyone 
ch prohibited Lennon from making the album for Big 
en; and 4 

(b) neither hud previously given tele- 


‘ 
! 
| 
' 
resaid agreement, Lennon, Appie and Seider eacn represented 
ion merchandising rights to anyone. | 

i 


36. Big Seven duly relied on the aforesaid repre- 


lw 


tations. 


wg? 


37. Lennon and Apple rendered partial performance 


, Lennon recorded approximately 15 rock and roll selections, 


| 
{ 
sheir obligations under their agreement with Big Seven in | 
delivered to Big Seven, for use in minufacturing the Roots | 


im, a tape of his performances. 


ae RR ENR ARORA Nannie tn nega ea 
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38. In or about November, 1974, Lennon, working with 
representatives of Big Seven, recorded the album and delivered 


to Big Seven two master tapes containinyz the fifteen selections. 


39. On or about Dezember 11, 1974, Big Seven duly 


assigned its rights under the October, 1974 agreement to Adam 


Vill. 


4O. Exhibit "C" to plaintiffs' amended complaint was 


_sent on behalf of Apple. 


41. Big Seven received no reply to Exhibit "D", 


# 
annexed to plaintiffs’ amended complaint. 


42. On or about January 29, 1975, plaintiffs 
Seider that thoy were mikins "ines preparations to release 
Roots albun the tobtcowine ween. 
On or about rebruary 8, 1975, Adam VIII began 


advertising the album. 


44. Tne Capitol album entitled "Rock 'n' Roll" was 
made from the same or a substantially similar tape as was the 


Roots album. 
° 
4S. Capitol's “Rock 'n' Roll" album is priced at 
$1.00 below Capitol's normal price for comparable albums and as 
a result of the promotions sponsored and subsidized by Capitol, 
the “Rock 'n' Roll" album was offered to the public in the 


New York mecropolitan area througn E.J. Korvette chain of stores 


} at a price cf only $3.29. 


| 
| 


| 
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46. During a live interview broadcast on radio station 
WNEW-FM in New York City on February 13, 1975, Lennon made deroga 
tory references to the Roots album and advised his audience that 
the Roots album was unauthorized and not genuine and urged the 


public not to buy it. 


47. Similar statements Ly defendants were reported 


in the trade press. 


‘ 


45. No agreement between or among Lennon, EMI, Capitol ; 
& ’ > 


and Apple respecting Lennon's recordings granted Capitol the 
right to sell Lennon's recordings through mail order sales in 


the United States. 


49. Lennon and Apple knew or had reason to believe 
at all times in their dealings witn Levy, that he was acting on 
behalf of plaintiffs and not for himself individually. 


50. In his dealings with Levy, Lennon was at all times 
acting both on his own behalf ang as an officer of Apple with 
at least apparen: ulhority to bind Apple to an agreement with 
Big Seven. 

51. Defendants have agreed, combined and conspired 


with one another in an effort to harm plaintiffs and in further- 


ance thereof, defendants individually and in concert have 


committed the following acts: 


(a) harassed und threatened plaintiffs’ suppliers, 


advertising outlets and sale fulfillment organizations; 
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(bo) induced or sought to induce, plaintiffs’ 
suppliers, advertising outlets and sale fulfillment organizations / 
to refuse to do business with plaintiffs; 


(ec) offered and continue to offer plaintiffs' 


peu 


customers, and at an artificially low price, a product substan- 


tially identical to plaintiffs'; 

(d) sought, and continue to seek to confuse 
plaintiffs’ customers by falsely and deliberately representing 
that the Roots album is not a genuine recording by Lennon and is 
otherwise unauthorized and iliegal; 

(e) urged plaintiffs' customers not to buy the 


album. 


52. Defendants knew about the agreement between the 
plaintiffs, Lennon and Apple for many months berore the release 


of Capitol's "Rock 'n' Roll" album. 


53. Capitol, EMI and Seider, acting individually and 
in concert, advised Lennon and Apple that they had no duty to 
honor the October, 1974 agreement and that they were required 


. to record exclusively for Capitol. 


54. Capitol, EMI and Seider, acting inajvidually 
and in concert, induced Lennon and Apple to breach the Uctobe., 


1974 agreement. 


Lennon, Apple anc Seider made the following 


statements to bly Seven which were, if Lennon, as defendants 
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alleged, was required to record exclusively for Capitol, untrue 
and wnich they knew to be untrue: 

(a) neither had any contracts with anyone 
which prohibited Lennon from making the album for Big Seven; and 


(vb) neither had previously given television 


56. Plaintiffs suffered damage as a result of 


merchandising rights to anyone. 
defendants’ acts. 


Disputed Facts Alleged by Defendants 


. Pak 
57. Lennon and Apple were at all times deaiing with 
Levy individually without knowledge or reason to believe that 


he was acting on behalf of Big Seven or Adam VIII. 


Club Cavallero on October 8, 1974. 


59. Lennon did not give his consent to the use of 
his name, photograph and likeness in connecticn with the manu- 


facture, promotion and sale of the Roots album. 


j 

58. Bernard Brown was present at the meeting at | 
; 

| 

i 


60. Levy made or omitted to make the following false 
statements to Lennon: 
(a) “Levy falsely informed Lennon that Lernon 


and/or Apple were in material breach of the "October 1973 


(b) Levy falsely stated to Lennon that he desired 


i 
| 
t 
| 
settlement"; | 
' 
| 
to obtain tapes of Lennon's performances from which the album | 
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entitled "Roots" was made solely for the purpose of listening 
to them; 

(c) Levy omitted to tell Lennon that he 
intended to use tie aforesaid tapes in orger to cause the 


manufacture, reiense, marketing, advertisement and sale of the 


Roots album. 


61. The quality of the album jacket, and phonograph 
recording comprising the Roots album and its merchandising is 
inferior to Lennon phonograph recordings produced, manufactured, 


promoted and sold by defendants. 


62. The 7-1/2 inch EQ half-track tape given to plain- 


tiffs in November, 1974, was for listening purposes only. 


63. In 1973 and 1974, Capitol undertook extensive 
preparations to release, distribute and sell the "Rock 'n' 


Roll" album. 


eee 
64. Plaintiffs misappropriated for their own use 


the 7-1/2 inch EQ half-track tape delivered to them by Lennon. 


65. Big Seven knew, prior to the October, 1974 
agreement that no person or entity could lawfully enter into 
an agreement with Lennon to exploit his recordings commercially 


without EMI's consent. 


66. Plaintiffs and Levy sought to induce Lennon anc 
Apple to breach their respective atreements with EMI and Capitol 
and sought to interfere with the business relations between ana 


among Lennon, EMI and Capitol. 
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67. From the time of the creation of the tape embody iny 


Lennon's rock and roll recordings to date, EMI has exclusively 


Owned the common law copyright thereof and the exclusive right 


‘to first publication. 


68. Plaintiffs and Levy infringed EMI's common law 


copyright in the tape. 


69. Defendants each suffered damages as a result of 


Plaintiffs" and Levy's actions. 
-. Se ) 
November 7, 1975 fae aT 
> 
» CONSTON, SCHURTMAN & GUMPEL, 

Attorneys Tor Plaintiffs anu Levy 
27) Madison Avenue 
Now York, New Yorx 
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AFFIDAVIT OF SERVICE BY MATL 


STATE OF NEW YORK  ) 


COUNTY OF NEW YORK ) 
SHEILA ASHBY, being auly sworn, deposes and says: 
Deponent is not a party to the action, is over 18 years 
of age and resides at 97-20 57th Avenue, Rego Park, New York, 
11368. 


On November 7, 1975, deponent served the within 


Plaintiffs' Statement of Disputed and Undisputed Facts upon: 


Marshall, Bratter, Greene, Allison & Tucker 
Attorneys for Defendants John Lennon & Harold Seider 
430 Park Avenue 

New York, New York 


Cleary, Gottlieb, Steen & Hamilton 
Attorneys for Defendant Apple Records, Inc. 
Qne State Street Plaza 

New York, New York 


E. Barrett Prettyman, Jr., Esq. 
Hogan & Hartson 

815 Connecticut Avenue 
Washington, D.C. 20006 

Granett & Gold, P.c. 

1350 Avenue of the Americas 
New York, New York 


Attorneys for Defendants Capitol hecords, 
Inc. and El Records Limited 


at the addresses designated by said attorneys for that purpose 
by depositing a true copy of same enclosed in, & post-paid 


| properly addressed wrapper, in an official depostiory under tne 
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| exclusive care and custody of the U.S. Postal Service within “ie | 


--i-State of New York. 


Sworn to before me this 


7th day of November, 1975. 


| Lectin,” / 
| 
| 


sso ll Pee a PY Pe ee 
a ee 
‘ 


TERTSA th. YEAGER 
Notary Public, Site of Mew York 


No. 41-4267150 
Qualified in Gu eus County 
Corhincate tiled on tiew York County 


| Commission Expires March 30, aia | 
' 
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Exhibit CR - Federal Complaint 
(Without Exhibits). 


Lanes ment Rie esa ame. 


[ BEST COPY AVAILABLE 


nia retin a. 


UNITED STATINS DICTREGT COURY 
SOUTHERN DISTRICT Ci NEW YOR 


BIG SEVEH MUSIC ConP. and 
AGA VILL, Lis; 


Plaintiffs, 
COUPLALN.? 


(5 Civ. JG 


-apgainst- 


JOHN LENNON, APPLE RECORDS, tile. 
HAROLD SEDER, CAPITOL KRECOKDS, : 
INC. and EWL RECOKWG LINITLD, (Jury Trial Demanded ) 


’ 


Derendants. 


Plaintiff's, by their attorneys, Welter, Coniston, 


Schurtman & Gunpel, P.C., complainins cf defendants, allege: 
JURISDICTION Addie Vivi 


l. ‘thin action is brougint under Section | of the 
Clayton Act (15 U.S.C. §15) ror threefold tne damages sustained 
by plaintiffs by reason of violation. by defendants and others 


of the antitrust tawe of the United Giates Cbs $1 et seq.) 


babed is 


«Tb be ee ni coven aur ta Corp. C'bie Seven") ia 
a New York corporation, emi Pom tibers tate aes foreign 
commerce, whore pringipal plise of tusiness is located in the 
City, County and State of New York. Bip; Seven is a music 
publishing company wirich owns the copyright. Tn numerous Songs 


in the popujar misie Pield. 
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Pratotier’ Adi VTLE, Bt. CP! Adam VILL") ico Rew 
York corporation, enraged ino interstate amt foreign commerce, 
wnese principal plrec of bu, inesu fs touted In the City, County 
and Stobte of thew York. Nao VEITb ope ctabtiverc thu selling, puono- 


ipl veetml>s gl ope Tae rn Letevicton c1ivertausaiimaye. 


y 


» HVelfendant Jom Lennon ("Lennen") is a well-known 
international singer and sonpwriter of popular music. On infor- 
mation and belief, he is a resident of the State of New York and 


is the President of defendant Apple Kecordse, Ine. 


5. Un information und belief, defendant Apple Kecords, 


Inc. ("Apple") is a New York corporation, enraged in interstate 
and foreign commerce, whose principal place of business is located 


0 


in the Cily, County and State cf Hew York. 


6. On information and belie, defendant Capitol 


Records, Inc. ("Capitol") is a Delaware corporation, engared.in 
interstate and foreign commerce, which in authorized to do busi- 
ness in New York, which maintains off Lees for the conduct of 
business in the City, County and State of New York and is one of 
the largest distributors in the United States of phonograph 


records and tapes of populur music. 


On information and veliel, defendant iarold Seider 
("Seider") is an attorney who abo oall rime. material nereto hus 


acted as an advisor to Lennen. 


8. On information and beiiot, defendant mil Kecords 


Limited ("LHI") is an English corporation, cnpaged in jnterotate 
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| and foreign commerce, which is one of the TVarpest distributors in 
the world of phonopraph records and tapes of popular music and 


which is authorized to do, and transacting, business in New York. 
Tlie FACTS 


The October lors vet bomene 


9. On Oelober 12, 1973, us part of the cettlement (the 

"October 19/3 settioment'™) of a copyrignt infringement action 
entitled, Big, Seven Music Corp. ve jincien tHausic, Inc., ct al., 

70 Civ. 1348 (S.D.N.Y.), Apple and Lennon agreed in open court 
that Lennon, in his next album, would include three compositions 
owned by Big, Seven, including a seng entitled, "You Can't Catch 
Me", and would cither cause Apple to license three songs to Big 
Seven prior to December 31, 19/74 or record two additional songs 


owned by Big, Seven. A copy of the transcript of the October le, 


1973 hearing is attached as Exhibit A. 


10. ‘YThe attorneys for Apple and Lennon confirmed the 
terms of the October 1973 settlement in a letter dated October 
30, 1973 (a copy of which is altacheu as Exhibit B), which Lennon 
countersigned to indicate his understanding, and express acceptance 
of its terms. 


The Breach by Apple andi Lennon 
of the October 1973 Sottlement 


ll. In September 197’ Apple and Lennon released their 


next album, "Walls and Beidges", whieh did net comply with the 


terms of the October 1973 settdement. The album did not inelude 


"you Can't Cateh He" and it ineluded only a beief excerpt From 
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fa song entitled "Ya Ya", whieh is owned by iste Seven. Lt Called 


to include a third Big, Seven song. 


12. Lennon failed to cause Apple to license, and Apple 
failed to license three songs to Big, Seven prior to December 31, 


1974. 


he October L974 A, vee nt 


13.0 Ino or about Getobver L974, Lennon,’ individually and 
on behalf Of Apple, aurrveed that the Oelobeor 1973 settlement would 
be modified to provide that Lennon would record approximately 
15 rock and roll songs, including several sonys previously 
recorded under tie production of one Phil Spector, which would 
be sold as a record and tape under the title "Roots" (hereinafter 
referred to collectively as the "aibum") by Big Seven or its 
assignee on a world-wide basis, threugh mail orders and retail 
fulfillment centers, by means of television nervchandising. big 
Seven agreed to pay Lennon and Apple an arerepate royalty of 12% 
and Lennon and Apple agreed that the; would pay any obligations 


owed to Phil Spector and others. 


14. Lennon, Apple and Seider each represented to Big 
Seven that neither Lennon nov Apple hod any contracts with anyone 
which prohibited Lennon from making, the album for Bir Seven and 
that neither had previously siven television merchandising rights 


to anyone. Bij; Seven duly relied on said representattons. 


15. Lennon, Apple and Big Geven all agreed that the 


recording and prec’ on of tie album would ve done as quickly as 
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possible, and thot during the time Bie Seven was promoting 

album, sLennon and Apple woudl not license om peumit anyone 

Big Seven to minufacture, sell or promote the album or an} 
’ I 


Stantially similar recordin. 


16. ‘Thereafter, and in or about Hovember, 1974, Lennon, 
working, together with representatives of Big, Seven, recorded the 
album and delivered to Bim Seven two master tapes containing 


the 15 selections. 


17. On or about December 11, 1974, Big; Seven assigned 
Lbs rights under the Oetober L974 areeement to Adam VIIT, which 


immediately commenced preparations Lo press amd release the albun. 
% 


The Attempt by Apple and Lennon 
to Reinstate the October 1973 
Settlement 


18. In early January 1975, Biss Seven reecived a letter 


from the attorneys for Apple and Lennon otfering, to license 


three selections to Bigg Seven. A copy of their letter is 


attached as Exhibit C. 


19. Bir Seven immediately vesponded by letter dated 
January 9, 1975 (a copy of which is attached as Exhibit D), in 
which Morris Levy, President of Big Seven, stated: 


"Il was surprised, to say the least 
to receive your letter dated 
December 31, 1974. The stipula- 
tion of settlement entered into 
on October L4, 1973, was breeched 
by John Lennon and sinee that time 
this entire matter has been re-. 
solved during, meetings with John 
Lennon, Harold Sider. (John 
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Lennon's attorney) and myself. 

In accordance with the arrveement 
reached during; those negotiations, 
John Lennon has recorded sixteen 
(16) sides whieh Jo will market 
LCiroughout the world by use of 
television advertisinn. 


Please adjust your veeords to 


indicate that the oririnal stipu- 
lation is no Longer of any effect." 


20. Bir, Seven received no response to the aforesaiu 
January 9, 197/75 Ictter. 


Production and lhclease 
of the Aibun 


2). On or about January 280, 1975, plaintiffs informec 
Seider that they were making inal preparations to release the 
album the followinume week. 

27. On er about February @, 1975, Adam VELL bepran 


adyertising the album on selected television stavions throughout 
the United States. . 
befendants' Effort: to Prevent 


the Production, Promotion and 
Sale of Plaintiffs" Album 


23. On or/ about February 10, 1975, plaintiffs received 


a telegram (a copy of which is attached as Exhibit Kk) from 
Capitol notifying plaintiffs, for the first time, that EMI pur- 
ported to own the master tapes to the album and that Capitol pur- 


ported to have the exclusive right to distribute the album in the 


United States. 


E383 
Exhibit CR. 


24.) The telegram furtviier demanded that plaintiff. not 
sell or advertise the album, and stated that Capitol proposed to 
make similar demands upon "all television stations, advertising 
agencies, pressing plants, album cover manufacturers and all 
others" who participate with plaintiffs in the release and pro- 


motion cf the album. 


25. In response, plirintif fs immediate ly sent Capitol a 
telegram advising that Apple and Lennon had peanted plaintiffs 
full television merchandisims rights to the album and warning 
Capitol not to interfere with plaintiffs! merchandising proyram. 

. 


A copy of plaintiffs' telegram is attached as Exhibit F. 


26. Capitol then sent plaintiffs a reply telegram 
advisins; platntilfs that Capitol proposed to continue te iInake 
¢gemanus Liat plaintitrs' suppliers, advert icing vullets and sale 
Culfillmernt ormumisations not assist plaintiffs in the prepuratio 
o> distribution of the album. A copy of this teleyram is 
Fattached as Exhibling, 

27. By telegram dated February 10, 1975, Lennon claimed 
that Adam VIII was not authorized to use his name and likeness or 
his recorded performances in connection with the album. A copy 


of this telegram is attached as Exhibit MH. 


28. By telegram of February le, 1975, Seider denied the 


existence of the October 1974 Agreement. A copy ef Seider's 


telegram is attached as Exhibit f.. 
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29. On information and belief, Capitol has sent 
threatening, telegrams to many of plaintiffs' suppliers, adver- 


tising outlets and sale fulfillment organizations. 


30. On information and belief, Capitol hus released 
and has. begun actively to promote and sell in interstate commerce 
throughout the United States a John Lennon album (the "Capitol 
album") apparently made from the same tapes as the ones Lennon 


and Apple delivered to plaintiffs. 


31. On information and belief, the Capitol album is 
priced at $5.98, a dollar ere Capitol's normal price for com- 
parable album. Horcover, a. a result of ua promotion sponsored 
and subsidized by Capitol, it is being, of fered to the public in 
the New York metropolitan arcu throuyh the &.J. Korvette chain 


“ 
of stores at a price of only $3.29. 


32. On information and belief, on or about Stireuicie i3, 
1975, Lennon, during a tive television interview broadcast by 
radio station WNEW-Fi in Hew York City, told his vudienee that 
the Adam VII1 album was unauthorized and nol genuine and urged 
the public not to buy it. Similar otabtements by defendants 


were reported in the trade press. 


CLASH FOR RELI 


Restraint of Wreade and 
Attempt lo dunopolise 


Ca 


33. Plaintiffs herevy incorporate paragraphs 1 through 
| =. 32a] & 
Pa | 


.32 herein. Y 
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34.0 On information and beliet, defendants, in violation 
of Sections 1 and 2 of the Sherman Antitrust Act, 15 U.S.C. §§1 
and 2, have agreed, combined and conspired with one “nother to 
prevent plaintiftts from promoting, and seljing the album sucecss- 
fully in interstate and foreign commerce and to monopolize the 


trade for recordings: by Lennon. 


35. In furtiierance of the iv agreement, combination 
and couspiracy, defendants, acling individually or in concert: 
& 

A. harassed and threatened, nd continue to 
harass and threnten, plaiutiers! suppliers, ndvertising outlets 
and sale fulfildment orranivations with Pitimiubion and loss of 
business ; 


B. induced or souwsht fo induce, and continue to 


induce or seek fo induce, plaintitrs' suppliers, advertising 


outlet. amd cule Cultildment organisations to refuse Lo do 
business with and boycott palaintilts ; 

C. offered, and continue to offer plaints rts’ 
customers, aboan artificially tou price, a producto substantially 
similar to plaintitts'!, bhevely engaging in predatery price 
cutting; 

I). sought, and continue to seek to confuse 
plaintiffs' customers by falsely and deliberately representing 
that the album ic unauthorized and not ‘a yenuine recording by 
Lennon; 

E. urged, and continue ‘to ure plaintiffs' 


customers not to buy and to boycott tine album; and 
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KF. ensaged, and continue to mnpgare in ccher 
improper, illeyal and cestrictive prretiees, all to the detriment 


OF plaintiffs. 


36. AS a consequence, plaintitf's have been unable, and 
; continue to be unable to promote and sell the albu. in interstate 


commerce in competition with the Capitol album. 


37. Plaintiffs have been damasred jn the sun of 


$14,000,000. 


WHEREYORE, plaintiffs demand damares apnainst the 


defendants, jointly and severnlly, ia the sum of $42,000,000, 


being three times the amount of plaintitts! Animes 5 toretbher 


With all the cocts, including: reasenable atrverneys! feos, and 
disbursements: of this action, und such other and further reliecr 


as this Court deems just and proper. 


Dated: Hareh 6, LYTS 


WALTER, CONSTOU, SCHUR'EMAN & 
GUMPEL, P.C. - 


@AIGSAA) SISNCD BY PILUAM SCHURTHAN 
hy ro 
Oe heat SE Ue PT ty 
Attorneys for Plaintiff's 

330 Madison Avenue 
New York, Uew York LOOLT 
(212) GB2-7323 
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vieriAY Pol JURY ThLal 


Plaintift's hereby demand a trial vy jury of all issues 


herein. 


KALTER, COUSTON, SCHURTMAN & 
GUHPEL, P.C. 


' 


Sen ele Cote at ae, 
A ilember of the Firm 


Exhibit CR-1 
itol Indus- 
rp 
Relation Chart. 
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ee | eee) eee | | eee 7 CTs) oss on tt , * iat 


re i tien waite. adn, aes eels, BiALLIA. SLLAIS SALES. LR 6 Biase alias * unm. cam. aienense 
= 0 Becsaett, 10/19/73 (misc .) 140.00 


60.00 
412,32 
3,893.99 3,266.56 a,097.06 a. 
#0l Percesston Sew. (Rentalacertege) 13.10 , 69.16 15,000.00 3,523.70 48.60 14,169.30 23,105.03 = 62,326. 28 
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6 Stetm Basic (Mise.) $2.30 
wéto tase Rentele (Sentelacertege) 333.00 ‘ é 133.40 
& © Becerds * : ” 
Sictene Tronsfer (ReaceléCort age) Y 31,003.01 60.52 099.07 
9 Pang. tttec ) 
porter Musical Trenet (Rentelécertege) 
ch*e Mustcel fase. (Rentalacercage) 
t Evers Quec r 4,376.08 
+0 Letwa (Mec.) v 
fessional Mueteel Tent. (RanceleCert ) 
4 bente (stereos Sys. )(Rentel) 
Otfice Cquip. (Miec.) 
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ehalines (Fee 
reott Mesicel (#entel) 
retett Motele (Mocel! 
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uo seZzrey) 
gO eTNpeyos) 


yoTpang uysne, 
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Exhibit CU - Report of Capitol Marketing 
Re T.V. Commercials. 


i“ Ray. . 
Pek 3 - 
February 27, 1975. AUCH sap 
TO Charics iillinghast SEND Sah 1 eee 3 
ae aga °°" il NRRL INT r Canitol. 


A CAPITOL imaUS TALES Casi Company 


FROM___ William Burkhalter . : e 
orfice ___Market Research - ames Ra M\E 


ee = 


SUBJECT: 1ST IDENTIMATC'| REPORT OF ADAM VIII LENNON ROCK & ROLL - #5057 
TV COMMERCIAL (Week of February 10 - 16) 
The attachments to this report provide market, station, day, hour, minute 


and second that each 60 second Lennon commercial was aired on any of 114 key 
TV stations during the week of February sv - 16, 1975. 


tre 


“ 


During the week the commercial was aired as follows: 


—— 


Baltimore ~ .. WBFF 
Chicago WSNS 
. Cleveland WKBF 
Detroit WKBD 
Minneapolis WTUN 
' York WOR 
a . WPIX 
Philadelphia ‘WKBS 
Pittsburgh wPGH 
TOTAL 


MARKET "STATION - FREQUENCY 


na ~ 
WIDOW BMH Lam —& 


Tis report will be issued each Wednesday, 10 days following end of the report 
period. ‘ 


F Pr 


. Meggs 
. Menon 
. White 
. Zimmermann 


Attachments 


COM 1009. AFV. 7 3°74 
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IDOFSTIMATCH LOG - FEB 10 - FES 16,1975 PAGE 


DATE PPoouct . TITLE | ISC!  LNTH TIME 
POSHES PHOsssogaceds HK HHeesHeeodcorcaes evancean oo eovenvedgae 

PTOL, PEC RALTIMORE, 

5 WeFF [kD 
TUE 41 ALBUM - JOKN LENNON CARE7CG@4 62 42435346P 
WEN 42 ALBUM JOKN LENNON CARE2@C1L 69 ZIIBAESLA 
WED 12 ALBUM JOHN LENNON CARECOAL 62 LLS374539A 
THU 43 ALBUM JOHN LENNON CARE?Z24 62 C28S3815P 
FRI 14 ALBUM © JOKN LENNON CASE2G94 623 T2848 973A 
FR} 14 ALBUM JOHN LENNON CAREZ294 68 12849423P 
SAT 15 ALBUM JOHN LENNON CARES204 68 1Zb18825A 
Sat 15 ALBUM JOHN LENNON CAHEZ JL 62 A4Os15547P 
SAY 145 ALBUM JORN LENNON CARECOSL 60 78331947P 
SUM 16 ALBUM JOHN LENNON CAREVOIL 68 429158922 
Suv 46 ALBUM JOKN LENNON CAREZAA4 69 273¢21555P 


eo 9 © # #® & ® WEEE 


eo @ @ & 8 MKT 


JOENTIMATCH LOG FER 1@ © FEB 16.4975 PAGE 
DATE PRONUCT LET. .. ISCI oLNTH TIME 


Poneoe PDHHAHLADGE SoeeSoePeHRanoes avreaeddaa x ) 249908808 
PTOL RES CHLCALD 
R4 SNS »- 

“MON 19 ALBUM JOWN LENNON CARECG21, 60 €5357%44P 
MON 4&2 ALBUM JOM LENNON CAFECZC1 63 2ot11s47P 
TUE ALEUM JOWUN LENNON CARE“O@74 68 254344t52P 
WED ALBuM JOWN LENNON CARE?ZI%4 62 A413, 594P 
WED 42 ALBUM JOnN LENNON GCARES@S, 683 128148524P 
THU ALBUM JOHN LENNON CAREAG52 68 €5327847P 
THU ALBUM JGHN LENNON CARESOTL 62 @A31SE20P 
FRY ALBUM JOrN LENNON CAREV OSL 62 42312538 


TOT 
ToT 
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TOENTIM&ZTCH LOG - FER 10 @ FEB 16,1975 PAGE 
DATE PRODUCT . TITLE | ISC!LNTH TIME 


HHoeoe Seotononee OFSORtOoHoOGoORS eoocndvnasn oo eeergaesees 
SAPTOL REC CLEVELAND 
64 WKPF INO i 
S4T 15 ALBUM : JOHN LENNON CAPESGC, 69 Z7iS2E26P AIR 


® ® oo ® WKBF TOT 4 
* ® © MKT TOT bf 


JDENTIMATCH LOG FER 418 e FEB 15,1975 PAGE 4 
DATE PRODUCT TITLE 1Sc! LNTH TIME 


SHSOSH Sootvesson SOOPOO OR BBB OOAS SHausethivaen ee SOCGeaane 

CAPTCL PES OFTROIT | 

52 WKaD INE , <a 

; WED 42 ALSUM " JOHN LENNON CA2EAD5, 68 @8912t56P AIR . 
THU 43° ALBUM JOHN LENNON CANEAAGL 62 @3129%31P AIR 
FR] 44 ALBUM JORN LENNON CAIETRUL 60 @1411354P AIR 
FR} 44 ALBUM JOHN LENNON CARE7Z294 69 274183$22P AIR 
SAT 45 ALRUM JOWN LENNON CARE7Z24 68 74ti3849P AIR 
SU" 46 ALBUM JORV LENNON CARE7Q24 60 Z6I22126P AIR 
Sux 16 ALBUM JON LENNON CAIEZG21 62 261499334 AIR 


o ® WKB) TOT 7 
®# © MKT TOT 7 


IOENTIMATCH LOS FER 18 » FEB 15,1975 PAGE 


DATE PRODUCT TITLE TSC! NTH TIME 
OVOROD HoOBeoeHO OSD PPLHSOHPRHRGeHee OeodoeD eo HHSBHEROSH 
CAPTCL FEC MINMEAPOLTS 
41 WICK IND 

TUE 11 ALBUM JOWN LENNON CASE?AP, 60 C3tSStIL9P ATR 
*ED 12 ALBUM JORN LENNON CARE?@34 60 Z2t56t23P AIR 
WED 12 ALBUM JOHN LENNON CARECO4Y 69 GSt22944P AIR 
NED 12 ALBUM JOHN LENNON CAREC OZ 42 C44029;53P AIR 


® © WICN TOT 
*# oo MKT TOT 
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IGENTIMATCH LOG FEB 10 » FE3 16.1975 PAGE 
DATE PRooUCT . TITLE 1SCI-LNTH TIME 


SODtod S2eHNneGCHooaD PHeAaHHPooFE HR oOSD exvacvunea oe HOGHOSHOD 
PTOL SEN NEW YORK 
9 wok IFD 
MON 42 ALBUM - JOWN LENNON CARESO94 62 P2USELAOP 
MON 4@ ALBUM JORN LENNON CARECIZZL 62 254829359P 


*# » &© @ # © WOR TOT 
141i WPYIX IND 
vE9 42 ALBUM LENNOM CARECSZzL 62 244122328P 
FRI 14 ALBUM LENNON CAREC AAL 62 123151908P 
FRY 44 ALBUM LENNON CARE2OC4 68 Liti3tg5P 
Sat 15 abu LENNON , CARE2O@1 62 12tea8t52P 


JOENTIMATCH 195 FEA 13 = FEB 16,4975 PAGE 


DATE PRODUCT TITLE Isc} LNTH TIME 
HeEesaeans Boveenvanad SOOHHIeO seas eanas BERR OHA eo RGEapvsavas 

PTOL PREC PHPLAPELRFHTA 

§ WKAS TD 
vVED 42 ALBUM JOHN LENNON CAREZE44 69 @79598eQP 
WED 42 ALBUM JOHN LENNON CASET204 68 “PLIELAS SGA 
THU 143 ALSUM JORXN LENNON CAREC OL 68 21315348P 
Tru ALBUM JOrRN LENNON CARES@71 60 CLESS3E7P 
THU ALKKUM JCHN LENNON CARE?924 62 2eors2svorp 
The! ALS UM JORN LENNON CAVESSOL 49 423214943P 
TRU ALBUM JOAN LENNON CARECOCL 62 41325842P 
FRY ALBUM “JOHN LENNON CARE?O91 69 24921827P 
Fit ALBUM JOHN LENNON CAFESAY, 60 21844844P 
FRI ALSUM JOHN LENNON CASEVO?L 60 a20Sn854P 
FRY ALBUM JOHN LESINON CAFESOS4 68 743113532P 
FRI ALBUM - JOHN LENNON CARECOAL 60 11438267%16P 


eo @# wKBsS TOT 
» © MKT TOT 
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TOENTIMATCH LOG FEE 1@ =» FEB 1451975 PAGE 


DATE PRCOUCT TITLE 1sc{ LNTH TIME 
SEHR FEHSTEFHHGHS HEDAGEHHSBOaGHSoD Hoosvswag ae HRMVaRGEHDS 
CAPTCL FEC PITTSBURGH 
53 WPGH IND 
MOx 42 ALBUM JOHN LENNON CARE*2@24¢ 68 @7%28346P 
MON 12 ALSUM JOHN LENNON GARESG2L 60 Z3at32837P 
TUE ALBUM JOuUN LENNON CAFE?O74, 68 27tE2 442° 
TUE ALBUM JONN LENNON CALEZBOSY 42 28356320P 
WED . ALBUM JOuN LENNON CATELZ24 69 CSst2Rt2e1tP 
wED ALBUM JO4N LENNON CAGEV@s4 68 7BS55425P 
THU ALBUM JOHN LENNON CARETZ?4 62 Z26I595%3P 
Tet ALBUM JOHN LENNON CAREZGS4 63 28356359P 
ALBUM JOHN LENNON CAREZERY 68 27822549P 
ALBUM JOHN LENNON CARECO74 8 62 Z8t16841P 


® © WPGH TOT 
® @ MKT TOT 


# ® ADVT TOT 


S/iosio 
AUDTENCE DELIVERY 


FEBRUAKY 1975 
BASED ON ARB & NIELSEN 


= ee. ae = N EL SE: = 
STATION/CHANNEL a # SPOTS AVG. & HOUR AUDIENCE AVG. 3 HOUR AUDLENCE 


M-F 11:30PM-Cc (NYT) ‘ MeF  11:30PM-CC (NY7) 
Home s Totel Home s Total 
pet Spot Homes per Spot Hore s 


day - AD +1QTUxXd 


SALTINORE WEFF-TV/45 3,000 33,000 6,000 66,609 

Ct CaGg WSNS-1V/44 13,000 104,000 Not reflected in report 

Clive Lavi WUA3-1TV/43 14,0v0 14,000 16,000 16,99u 
WKSD-TV/50 27,000 189 ,000 36,000 252,000 


MINEAPOLIS WICN-TV/LL 55,060 275,000 48,000 192,000 


VORN WOR-1V/9 2 78,000 156,000 149,000 298, 0U0 


*quewasT ZeApy 


jo ajzeg ye BuTyoyem sawoH Jo azequinn jo 220 


WPIX-TV/1L 60,009 240,000 120,000 480,000 
tr LLACILPHIA WKES-TY/48 24,000 288,000 24,000 283,000 


PITTS 3 RUH WPCH-1V/53 4,000 40,000 Not reflected in report 
1,339,000 1,592,000 


BEST COPY AVAILABLE 


chennai ill 
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Exhibit CW - Capitol Marketing Plan - 
"Rock ‘n Roll" - 2/11/75. 


FONnM 34348 ALW. I HITE 


t 
iid 
H . 
i ZS ( _ ‘: ieee Se Rie. <8 q toe “y aN i {Pros [~ne Aye ran qer ° LAT 1’? pitas 
. a i 3 . A ee ee ey ;| eb. Ser 8 Ps eee DB tes , é. at y pea ous Beeae ah 
“4 
‘ 
H 


DATE _- 
RELEASE DATE fo.. 


PUM PROJECT 
UTS enc zon PROJECT MANAGER yoni ziti 
i 
fae Jonn_iennon COMMITMENT (ASSIGNED) S$ 


ESTIMATED PROJECT BUDGET $ 32,000 


ICCHANS: 55-792 PROJ. NO. 17357 


ee 


| nae | pnoaver COSTS 
i!98 CODE ACTIVITITS f guaaeney =pasave rae 


Radio Spot :30 + 3° 
Consumer Print 
Trade 

3 LP Ads 


3 Single Ads 


Poster 
Film 


Mobile 
Buttons 


‘T-Shirts 1,000 2 £2 


| 
| 
{ 
| 
| 
| 
| 
! 
I 


Exhibit CX - Capitol List re Promotiv.ial Campaign for 
"Rock 'n Roll" 3/25/76. 


frapew b Rach ay, 15 76 Release Date: a Y, 
Wel 
JONH LE RN 


6 & Roll" 


~ ITEM UANTIT DATE ORDERED DATE OF ARRIVAL COST. 


:30 TV Spot | March 7 $4,538.09 | 
730 & ;60 Radio Spot 


(Approx. per Vicki) 
Ball with red 

In Los Angeles, 

for distribution 


T-Shirts ‘ Feb. 27 
Black with 
pink lettering In Los Angeles, 
for distribution 


T-Shirts (re-order) 108 - March 26 
For Lennon personally 
In Los Angeles 


Buttons 1,000 F a Feb. 22 
~ 2B" dia. (Approx. per Vicki) 
B&W with red 


In Los Angeles, 
for distribution 


Postcards - 5 FEb, 28 
B&W 
In Los Angeles, 
for distribution 


Sticker Feb. 26 
2-Color 
In Los Angeles 


On Sale 
Billboard (LP) P 1,863.20 
Cashbox (1.P) Page 2-Col. feb. Feb. 17 4,707 10 * 
Record World (LP) 1,670.25 


Billboard ! ; 2,192.00. 
Cashbox S$) Saw, 20 are e 1,543.59 
Record World (2) 1,579.59 


TOU LETOn 


bl de 


Page ¢ 


Soares et 


Unidentitied (“fpeeellancins Corum 


FEb. 20 


- 


Rolling Si one Pag 


National Lampoon 


Sunset Strip Board 


Board up fram 
March 7 to July 5, 1975 


Special Folder 
Die cut, black 


Postare 
Publicity Photos 
Photos 

Artwork 


Preipnt 
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Bal 


DATE. ORDERED 


COnSUNLI 


Feb. 27 


— — DATE OP ARRIVAL 


On Sale 


qQ 


May § 


April 


March 7 


_cost 


3,790.75 
Sy Ore Ay 


3,669.38 


11,535.98 


208.92 
53.76 
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Exhibit CY - Handwritten Notes by Kohara February, 1975 


Ap, d a ete 

x i miay Cr INon) 

p<] | 

UN To N.Y. “TuDAYy wit AL Cott DENM 
(AURNe en /72/7S 


LAS ani oe y) CLAJNON , May (AAS , Le / DENM >y, 
ura Get “rrsaies) PND MYSI e fT 10:30 Mow 
Jo — A TAIN CUENIAG - 


Wouseo vemuyunrs Tw COMPS. JUD. ChiStS The 
Ola) Weston wlth HE AD PbS, (| WD G 
pet. were “te Ploteceovuer Clute numer) TS 
That Pal HER To Gat Ocecay ‘GH TUF PLUGS. 


My Dats ORTHHBED US Turesy AnD CULTS ty 
; ae aad 
fustibes i VMN Bn tre Devewsed Ure 


SME Nem “WD MWe Te Ca hem PRs 
WIT TE CAtMK Betta ET TAA 2 SU IT 
URANIED 16 BFS caree Proms aMGAS 0 ET Tie, 


pape — Cr 
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i SUE = ULAING Iniy wanes OZ 
MZTMATON FL POxtIPGce . 


a 


MAY PANG CAD % SEE (fF 
AUGUM (TLE COULD BE chanlo). 


ba essary’ - FMOUED. “Suis SOD oie. 


Usha, ae Te SS OS. 


( SO MO 


Lon 2 
St 


rr, “sn “" 
GAVE G IZ R DA; 


CLAZINT- 
CUMS CAS UE LISeR.. 


“fier 
- - 
es 


POURS UNE 
ez 


NMA UNE 


ft’ CHAuce Seaucnwar dt 


MAM CODE 


mete ee seen ae See ee 


Fiscal 
Fiscal 
Fiscal 


Fiscal 


July'75-March'76 


TOTAL 


"72 
‘73 
‘74 


‘75 
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Exhibit DB - 3/24/75 - Posner Memo 
re Price of Capitol Albums. 


{_ PRICING OF POPULAR ALBUM NEW RELEASES / 


td 
At Regular At $1.00 
Suggested Below Regular 


List Price* Suggested List 


4/72 Raspberries (New artist) 


2/75 Lennon - Rock N Roll 


1 
0 
0 
1 
83 0 


* Regular Suggested List = $5.98 Disc & $6.98 Tape thru 7/31/74 


" = $6.98 Disc & $7.98 Tape thereafter 


3/24/75 
HP 
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Exhibit DC - 10 Methods Used to Project 
"Rock 'n Roll" Unit Sales. 


10 METHODS USED TO PROJECT “ROCK '‘N’ ROLL" 
(000) 


Using actual sales results--average 5 prior Lennon 
albums. 


Using actual sales results--average 4 prior Lennon 
albums (excludes "Sometime in New York City"). 


Using actual sales results--average 3 prior Lennon 
albums (excludes "Sometime in New York City" and 
“Imagine") . : 
Using fiscal '75 budget (prepared 2/28/74) for “Rock 
‘nw’ Roll". 


Based on Canada's unit sales share of 5 prior Lennon 
albums (9.4%) coupled with Canada's actual unit 
sales of "Rock 'N' Roll” (65.0 units). 


Based on Canada's unit sales share of 2 prior Lennon 
albums (12.5%) coupled with Canada's actual unit 
sales of "Rock 'N’ Roll". 


Based on Canada's unit sales share of 8 other albums 
(8.6%) released in February '75, coupled with 
Canada's actual sales of "Rock *N’ Roll". 


Based on Canada's unit sales share of 31 other albums 
(9.7%) released in December 1974 through April 1975 

(2 months prior through 2 months after release), 
coupled with Canada's actual sales of "Rock ‘'w' Roll". 


Using Canada's sales growth on "Rock 'N' Roll" album 
vs. "Walls & Bridges" album (up 33%) and applying 
same sales growth to U.S. sales of “Walls & Bridges", 566 


Linear regression trend analysis based on sales of 
3 prior Lennon albums, 583 


Total 


6,445 
Average 


Note: Canadian management feels "despite the fact that the com- 
petitive package did not appear in Canada it was observed by many 
retailers that the package had a relatively short chart life in 
the U.S. This affected our ultimate sales achievement to the ex- 
tent of a shortfall in sales of 10 to 15%". If we had included 

5 more methods...using 12.5% shortfall and alternatives 5, 6, 7, 
8, and 9 above...average would have risen to 674 units. 


LENNON U.S. UNIT SALES HISTORY 
(000) 
Total 
~ Release Selection To Date 
Date Number 


/ALBUMS/ 
12/70 SW 3372 Plastic Ono Band 
9/71 SW 3379 Imagine 
6/72 $VBB3392 Sometime in NYC 
10/73 SW 3414 Mind Games 
9/74 SW 3416 Wa'ls and Bridges 
2/75 SK 3419 Rock 'n’ Roll 
11/75 SW 3421 Shaved Fish 

TOTAL 


Average lst 5 albums 
Average lst 4 albums - without © METIME IN NEW YORK CITY 


Average lst 3 albums - without i "and IMAGINE #3 (s01) (1,503 # 3) 


* Corrected 


“ehh t OV 
March 25, 1976 


Lennon US. Unit Sak priory 
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Exhibit DE - Projecti 
on for 
(U.S. Budget) waa 1975 


SATS, 
es) getye TT 
Te. C®av Foo | - 
.: hetew Reoiy | 
3 ,. Beaties (Koui®>| 
4: Steve MLLER 
a wee | 
4. fiek. Floy.o. 
7, Mele HassaeD 
1%. Rwoo STEP. 
17. Gente Hnerisod 
10, THE BAWD 
AT, Poet Me MTVHEY 
2 Tots Lemon 
ht eT. 
/ 9 .. o KerrKe 
lj Tavaecs .. 
1S Blcven tsmnsy 
16 WaT Pus Cole 
7 Ache Boys 
18 Freowe HAeT 
19. Eauié Foey 
20 KATH! MeDowaty 


al Rie Swere 
: a. O08. kuTh 


Clee CpaPaetl 


AwRox Cawyoad 


i LocO Ro ck’ 
‘Neng ss ance 
FokResf Ghecv 
Loe, Llegcennd/ 
Le MWeame- 


8 uch WEXS 


7 a iad 


W]e meee Nn NnN 
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Exhibit DF - Canada's Share of U.S. Unit 
Sales of All Lennon Albums, 


CANADA'S SHARE OF U.S. UNIT SALES 
OF ALL LENNON ALBUMS 
(Units 000) 


CRC 
Units 
Title (L01-25-A) 
SW-3372 Plastic Ono Band 
SW- 3379 Imagine 
SVBB-3392 Sometime In N.Y.C. 
SwW-3414 Mind Games 
SW-3416 Walls & Bridges 
Total 5 Albums 3,220.4 


SK-3419 Rock 'N' Roll 342.0 


SHARE APPROACH: 


On all prior Lennon albums, Canada's actual unit sales averaged 
9.4% of U.S. actual unit sales. 


Canada's actual unit sales of "Rock 'N' Roll" through 2/76 = 65.0. 


Projection: 


Based on Canada‘s actual historical share of U.S., coupled with 
Canada's actual sales of "Rock 'N' Roll" - 


been approximately / 


It is projected iy By unit sales on "Rock 'N' Roll" should have 


units (65.0 «¢ 9.4%). 
FS 
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Exhibit DG - Canada's Share of U. S. Unit 
Sales on 2 Prior Lennon Albums. 


CANADA'S SHARE OF U.S. UNIT SALES 
OF 2 PRIOR LENNON ALBUMS 
(Units 000) 


CRC 
Release Selection Units % 
Date No. Title (L01-25=-A) CRC 


10/73 SW-3414 Mind Games fe 13.6 
9/74 SW-3416 Walls & Bridges 48.8 i1.5 


Total 2 Albums 99.9 12.5% 
2/75 SK-3419 Rock 'N' Roll 65.0 19.08% 


DPHARE APPROACH:: 
piven: 


On 2 prior Lennon albums, Canada's actual unit sales averaged 
12.5% of U.S. actual unit sales. 


Canada's actual unit sales of “Rock 'N' Roll" through 2/76 = 65.0. 
rojection: 
Based on Canada's actual historical share of U.S., coupled with 


Canada's actual sales of “Rock 'N' Roll" - 


been approximately units (65.0 ¢ 12.5%). 
#6 


It is projected ty G20) unit sales on "Rock 'N' Roll" should have 
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Exhibit DH - Canada's Share of U. S. Unit Sales of 
All New Albums Released in February, 1975 to 
Compare With "Rock ‘n Roll". 


SC the a: “wet Doss Bak Bhoeo 
OE Bile pos Sete ee ee COPy CH BES IS 
TO COMPARE Wits .tl.c'S "ROCK 'N*® ROLL" ALBUM 


- Units Through 2/76 
Selection : U.S. CRC e 


No. Artist Title (H.A.S.) (LO01-25-A) CRC 


1 ST-11374 ° Freddie Hart Createst liits 1 
SW-11364' Lettermen There Is No Greater Love 
$T-11371 Supersax. Plays Bird With Strings 
‘$T-9202 Evie Sands Estate Of Mind 
ST-11369 Black Sheep Black Sheep 
»-ST-11372 David Hentschel Sta*rtling Music 
ST-11375 Sadistic Mika Band Sadistic Mika Band 
+: ST-11370- Roger Moon Nobody Knows My Name 


a | ond 

wi wn oooocoorrrF 
° e een ee ee © @ 
oS & KWh eB ULO & FE 


Total All Feb.'75 Albums, Except Lennon 


| SK-3419 _ John Lennon Rock 'N’ Roll 


“-. SHARE APPROACH: 
Givens 


A. On 8 other new albums released in Feb.'75, Canada's actual unit 
sales averaged 8.6% of U.S. actual unit sales. . 


B. Canada's actual unit sales of “Rock ‘N' Roll" through 2/76 = 65.0. 


a Projection: 


Based on Canada's actual sales share on the 8 other albums released 
in Feb.'75, coupled with Canada's actual sales of "Rock 'N' Roll" - 


It is projected tha -S. unit sales of “Rock 'N' Roll" should have 
been approximately units (65.0 « 8.6%). 
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Exhibit DI - December 1974/April 1975 
New Releases Without Lennon. 


Geis by thet 

Meery: Hater .gcia ; : 404 5 
vee Gowupntriuck 

Total Lee. Keleas:5 


NS 
COW Ww 


Jessel Uslter 

Pilot 
STe11267 8 bebe-Rech , x 
ST-11566 Al Martino To ‘bee Goor at the Sun 
ST-11360 J. Witherspoon Luve 28 & Vive Letter Word 
ST-11330 Steve Harley Vhe Psycncuode 
BT-11262 David Axelrod Songs of Innocence 

TOTAL JANUARY RELEASES 
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NN AGH ts & © 


wn 
fon) 
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al 


FEBRUAR 
ST-11374 | Freddie Hart Greatest Hits 
BT-11364 Lettermen There Is No 7 eater Love 
BT-11371 Supersax Plays Bird wi. ut Strings 
BT-9202 Evie Sands Estate of Mind 
BT-11369 Black Sheep Black Sheep 
BT-11372 David Hentschel Sta*rtling Music 
PT-11375 Sadistic Mika Band Sadistic Mika Band 
11370 Roger Moon Nobody Knows My Name 
TOTAL FEBRUARY RELEASES 


~ 
rem a 
* 


° 
ee 
TOW Cy. 


NIH VURRUORE 
Ww WD UO WH UI w& fo 


_ 
Ww 
e 


walks! 5 
-11378 Bob Seger Beautiful Loser 
-11381 Status Quo On The Level 
T-11346 Blue Swede Out of The Blue 
TOTAL MARCH RELEASES 


~~ 
all a ©) 
had NI 


1 
ao 
. 

ri) 


PRIL/ 
WBB-11384 Beach Boys Spirit of America 

“11365 Merle Haggard Movin" On 

-9203 Righteous Bros. Sons of Mrs. Righteous 

11393 Susan Raye Watcha Gonna Do 

“11391 LaCosta With All My Love 

~11387 Connie Cato Good Hearted Woman 
P-11394 Steve tarley Best Years of Our Lives 
F-11376 Barrett Strong Stronghold 

-11343 SNAFU Situation Normal 
W-11377 = Barbara Acklin Place In The Sun 
TOTAL APRIL RELEASES 


TOTAL 5 MONTHS 
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m= Ww > pe 


Bw 
ww 


> 3] 
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Ulte & & & & & & 
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Exhibit DI. 


SHARE APPROACH: 


A. On 31 other new albums released in Feb.'75, Canada'a actual unit sales 
averaged 9.7% of U.S. actual unit sales. 


B. Canada's actual unit sales of “Rock 'N' Roll” through 2/76 = 65.0. 


)Projection: 
Based on Canada's actual sales share on the 31 other albums released in 
February'75, coupled with Canada's actual sales of "Kock 'N' Roll" - 


It is projected that U.S. unit sales of "Rock 'N' Roll" should have been 
approximately/67O%units (65.0 + 9.7%). 


#3 
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Exhibit DJ - 3/25/76 Posner to Burkhalter. 


Cobo wsdith 
raren 25, 1996 CONFISEE TIAL | & 


al Posner 


Tal Plann B Analysis Dir r Capitol 
inancia anning sis ecto rjc: LJcri (jao: () sean aadaa Oita 


A William R. Burkhalter 
Fice__ Market Research Oci Cicri Papi O 
BJECT: JOHN LENNON'S SALES PROJECTIONS #6065 


The attachment (Exhibit I) compares actual net U.S. sales of Lennon's 
albums with Lennon's Canadian sales (broken line). Canadian sales were 
plotted using a scale 1/10th that of U.S. sales. Ona "ratio" ruling, 
lines which have the same slopes have identical rates of growth, or 
decline, regardless of their values. 


You will notice that U.S. and Canadian sales tracked closely until "Rock 

"N Roll", which was down sharply (the first Lennon album not to be certi- 
fied a million $ seller). If we assume that Canadian sales were a "normal" 
reflection of consumer demand while U.S. sales were affected by external 
influences, we can approximate "normal" U.S. sales by projecting U.S. 

sales of “Rock 'N Roll" in proportion to the Canadian sales growth of “Rock 
‘N Roll" over “Walls & Bridges" (+33%). Using this techpigue, the U.S. 
sales expectancy of “Rock 'N Roll" would be at eas te. 08) ints (Walls 
& Bridges sai2s (425,000 units) plus 33.2% (141,000 units) incremental 
sales increase in Canada of R.N.R. over W.& B., for an additional 224,000 
units over actual U.S. sales of R.N.R.). #9 
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Exhibit DL - Estimated Damages 
From "Roots" Album. 


Tt DENRPTIAL 


OVROM "ROPES" ALOE 


See ecm 


(vud) 


Based on the assumpticorns uscd (which seem reasonable), it 
appears that damayes tv Capitol would approximate '1,040 
from the following items:* 
. a 
‘N' Roll" Album Priced at $6.98 & Sold Same 
= $105 


(342 U.S. units + 65 Canada units + 30 International 
Finished Goods units = 437 total units thru 2/29/76 
@ $.24 ($1.47 vs. $1.23) additional per unit profit 
‘before fixed overhead.) . 


-2. I£ "Rock 'N' Roll" Album Priced at $6.98 & Released 
. in_Normal Manner (not rush) = 420 


(645 projected U.S. units vs. 342 actual U.S. units 

= 303 additional U.S. units @ $1.47 per unit profit 
before fixed overhead - $25 add'l merchandising cost. 
“Nete: This prejection of 645 units is based on the 
arithmetic average of 10 alternative methods used to 
project what "Rock 'N‘ Roll" might have sold in U.S. 

if there had not been the problems related to the ; 
"Roots" album. A listing of the 10 methods is attached.) 


Estimated Impact on "Shaved Fish" Album Priced at 
$6.98 


(150 fewer units in U.S. @ $1.47 per unit.) 


Projected Impact on 2 Probable Future Repackages 
Priced at $6.98 


(200 fewer units in U.S. @ $1.47 per unit. Note: 
200 units is for both albums combined.) 


TOTAL $1,040 


‘To be conservative, it was assumed that there was no loss 
In Canada or International on “Rock 'N' Roll", "Shaved Fish", 
or 2 future repackages. 
In U.S., Canada, or International on future sales of 5 prior 
Lennon albums. 
On singles sales now or in future. 
From new album & singles we had hoped would be released in 
Fall 1975, but did not get. 
From future new albums & singles which would become available 
if Lennon does sign new contract with Capitol. 
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Exhibit DL. 


Based on the assumptoo oo uo. (whici seom reasonuble), it 
appears thie camayjes to CapicuL would approximate })"b5 
from the following itcms:* 


l. If “Rock 'N' Roll" Alum Priced at $5 & Sold Same 
Units 


(342 U.S. units + 65 Canadu units + 30 International 
Finished Goods units = 437 total units thru 2/29/76 
@$ 0 ($1.23 vs. $1.23) additional per unit profit 
‘before fixed overheud.) 


- If "Rock 'N' Roll" Album Priced at $5.98 & Released 
. in Normal Manner (noe rush) 


. (645 projected U.S. units vs. 342 actual U.S. units 
= 303 additional U.S. units @ $1.23 per unit profit 
before fixed overhead - $25 add'l merchandising cost. 
Note: This projection of 645 units is based on the 
arithmetic average of 10 alternative methods used to 
project what “Rock ‘'N' Roll" might have sold in U.S. 
if there had not been the problems related to the 
"Roots" album. 4 listing of the 10 methods is attached.) 


3. Estimated Impact on "Shaved Fish" Album Priced at 
$6.98 


(150 fewer units in U.S. @ $1.47 per unit.) 


4. Projected Impact on 2 Probable Future Repackages 
Priced at $6.98 


(200 fewer units in U.S. @ $1.47 per unit. Note: 
200 units is for both albums combined.) 


TOTAL 


*.To be conservative, it was assumed that there was no loss 

- In Canada or International on “Rock 'N’' Roll", “Shaved Fish", 
or 2 future repackages. 
In U.S., Canada, or International on future sales of 5 prior 
‘Lennon albums. 
On singles sales now or in future. , 
From new albumin & singles we had hoped would be released in 
Fall 1975, but did not get. 
From future new albums & single: which would become available 
if Lennon does sign new contract with Capitol. 
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Exhibit DM - Estimated Damages From 
“Roots” EMI Pressing Fees. 


EMI PRESSING FEES 
Estimated Damages From "Roots" Album 
(000) 


If Rock ‘n' Roll Album Priced @ $6.98 sold same units 
(342 U.S. units + 65 Canada + 30 International Finished 
Goods = 437 total units thru 2/29/76 @ 3.4¢ (12.5¢ vs. 
9.1) additional per unit pressing fee) 


é 


If Rock 'n' Roll Album Priced @ $6.98 sold in normal manner 
(not_rush) = $38 
(645 projected U.S. units vs. 342 actual U.S. units = 303 
additional U.&. units @ 12.5¢ per unit pressing fee. Note: 

This projection of 645 units is based on the arithmetic average 
of 10 alternative methods used to project what "Rock 'n' Roll 
might have sold in U.S. if there had not been the problems 
related to the “Roots” album.) — 


Estimated Impact on "Shaved Fish" Album priced @ $6.98 
(150 fewer units in U.S. @ 12.5¢) 


Projected Impact on 2 probable future repackages priced 


@ $6.98 


(200 total less units in U.S. @ 12.54) 


TOTAL 


$5.98 Disc = .0879 x 21,Runits = $21.25 
$6.98 Tape = .0990 x 100.2 units = 9.92 


342.0 $31.17 = .091 Average Unit 


$6.98 Dise = .1275 x 241.8 units =$39.83 
-1188 x 100.2 units = 11,90 
342.0 $42.73 = .125 Average Unit 
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FHT PRESSING FEES 
Litinmated Damayes from "Reots" Albua 
(000) 


"al Voli Allwy Peiced ($5.98 no'A sam: units 
units + 6s Canada + 30 Intecoational Finished 
Goods = 437 Total units thru 2/29/76 @ O¢ (9.1le vs. 9.1¢) 
edditional pressing fen) 
FPock fal Rall Aviom Peiced @ $5.93 sold in normal manner 
fnot_rns's) = $28 
(645 projceted ULC, mits vs. 342 actual U.S. units = 303 
additional U.S. units @ 9.1le per unit Pressing fee. Note: This 
Projection of G45 "nits is based on the arithnetic average of 10 
alterna: ive actiods used to project whac "Rock 'n' Roll might 
have seid in U.S, if there had not been the problems related to 
the "Roots" albun ) 


ated Impact on "Shaved Fish" Album priced @ $6.98 
= patahuitinadedlinatnateaninnietemes aati me Cr 


(150 fewer units in U.S. @ 12.5¢) 


Estim 
i) 


Projected Impact_on 2 probable future repacitaces priced 


$6.98 
200 total less nits in U.S. @ 12.54) 


LL Lc ets seenteneentnnatms 
$5.98 Dise = .0879 x li) @uaits = SOU 325 
$6.98 Tape = .9990 x 199.2 units = 9,99 


342.0 $31.17 = .091 Average Unit 


$6.98 Disc = .1275 x 241.8 units 3839.83 
1183 x 109.2 units =_11,99 
342.0 Sends ™ £125 Average Unit 


| BEST COPY AVAILABIY 
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Exhibit DO - Reviews of “Rock 'n Roll". 
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(Apple SK-3419) has 16 things in : 
its favor:"15 proven hit songs and A suziing version of Buddy 
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Holly's hicvupy vocal delivery, is 
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charts, 
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Reck On/ Colunibia 
This double record set is a collection 
of hits from the Fiftses and early Sixties, 
but it's unlike the golden oldie albums of 
re-released material that have been Nooding 
. record stores lately. It's not the doo-wop 
sound of haliway hoods. It's the bridge 
that went from Tin Pan Alley's hit parade 
across airwaves 1o down-home rhythm and 
blues. The superstars of that era were 
Frankie Laine, The Four Lads, young 
Jonny Mathis, and Guy Mitchell. There 
were country singers like Jimmy Deon and 
Marty Robbins. Folk music : the 
Brothers Four. Together they bec = . anim- 
“portant chapter in the history of rock 
and roll.. So ignore all the solid gold 


shlock. Rock On is the rea’ thing. Liner , 


notes for the album are by d.j.-author 
Norm N. Nite. 


Donal’ Byed/ Stepping into Tomorrow} 
Blue Note 

This talented trumpet player has taken his 
music out of the abstract void jazz too 
often falls inio and put it back on its 
feet. it struts, flashes, and stays cool 
to the end. The beat is the popular soul 
lune variety. but the musicianship is pure. 
free jazz. There are some vocals here and 
there, but voices ure subtle and never take 
away from the music. It's a funky sort of 
jazz thet makes you want to put on your 
dancin’ shoes! 


20 JULY 1975 is se 
Th Slaw fet oat 


ad alee , ‘ _ » 
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Exhibit DC. 


‘ M soba Lennon/ Rock N’ Roll/Apple 


David Essex/ Stardust/ Arista 
Pop stardom and its high price is the 
subject of the film Stardust, and David 
Essex is the star. The soundtrack album for 
the film features numbers by the Stray 
Cats, a Beatie-like group ied by David. 
Their singing is only fair and couldn't 
stand alone on zn album, so sprinkled 
through the miovie is sume of the best 
rock and roll of the last ten years, per- 
“smed by the original artists. Many of 
songs are pop standards: “House Of 
Rising Sun” by the Arimals, “Dream 
ver hy Bobby Darin, The Beach 
ys "I Gevw Around’, the Mamas and 
Papas’ “Monday, Munday”, and many, 
many more In fact, it sounds more like 
a cock anthology than a soundtrack L.P. 
There ave 40 songs in aii, and that's a 
hargain these days. 


Justin Uay-ard & John Lcdge/ dlue 
Javs/ Threshold 

The Moody Blues’ guitarist sod bass player 
have formed an impres:ive duo on this tem- 
porary departure from the grey. The music, 
hke that of the Moody Biues, is grand and 
well laced with sweeping orchest: ation. 
Meludies ure often repested unti! they stick 
comfortably in your mind. Vocal harmonies 
are nept light and smooth. Lyrics are 
sample and less cosmic than the lofty 
material they usually do with the group. 
Tisroughly enjoyable 


sohn's new album is a ,tribute to the 
music that has influenced him most. He 
sings the early rock and roll he grew up on. 
It's the very stuff he played in Liverpool 
when the Bealles were just forming—-eal 
first-generation rock. brought back to 
life in the same style as the originals, 
thanks to Phil Spector's production. 
Famous friends like Leon Russell and Jose 
Feliciano dropped in on recording ses- 
sions to lend a hand, and the result is 
exciting. There are over a dozen tunes 
including “Peggy Sue’, “Sweet Little Six- 
teen”, and “Rip It Up", all done with 
style and.sincerity. .— , Lote 
. . baal 


Steve Ashley/ Stroll On/ Gull | 

What appeals to me must about this 
distinctive bulladeer is the Teltic lilt in 
his voice. A Britisher, influenced by the 
English folk scene, he sounds a bit like 
Jethro Tull. There is a noble grace to the 
music as though it echoes from a Medieval 
castle. Except for two traditional ballads, 
the songs werc written hy Steve Ashley, The 
album may not be pop fare, but it's eacy 
listening for an Anglo-Saxon like me. 


Until next month ... PEACE, Jim Cerlson. 


’ 
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Exhibit DR - "Ya Ya" Song Sheet. 


gue’ frem Fast Music, Inc. to Xarplé S:lomey va Nov. 17, 1952 and recorded om Jan. 25, 1953, 
lel. 1243, gs. 401-486. 
ignea from Nareld Solomon to Jon sare Music Corp. and Fros. Music Corp. on Cct. 21, 1963 and 
cordeg-bn Mav 11, 1964, Vol. 1134, Pos. 219-4, 
ssigned from Jon ware Music Corp. to Fre3u Music Cor;. on Anz. 6, 1964 and recorded on Aug. 8, 
964, Vol. 3190, P73. 710-737. 
PATRICIA 
KAHL 
PLANETARY " 
FROST "YA YA 


TITLE OF SONG 


EU 691572 - 10/3/61 


UNPUBLISHED COPYRIGHT “Marna Jest 


EP 300940--June 19, 1972 _CLARENCE. L, LEWIS, 2eRemewer _ 


SIRT ICHED COPYRIGHT COMPOSER 


PUBLISHED COPYRIGHT 


GORDON V. THOMPSON 
CERTIFICATE OF PUBLICATION 6/12/72 
p SAME 
ASSIGN. CANADIAN 
COPYRIGHT eee 


Vol. 49, Page 532, 10/3/61. a 


SPA OR OTHER CONTRACTS "U" FORM (NOTICE OF USE) 


pur - African Version-11-29-73 SENT 


cecacen ansalpestmnamnneeunecinataasiapitare eae 
ASCAP OR BMI CLEARANCE HARRY FOX 


FOREIGN ASSIGNMENTS : 
Lic. to Fermata Do Brasil Ltd. 6/11/62 for Argentina, Brazil, Chile, Paraguay & 


Uruguay. Full copyright term. 

Lic. to S-E.M.I. - 1/4/62 - France, Belgium, Italy, 
FOREIGN ASSIGNMENTS: Luxembourg & Holland, full copyright term & renewalay,: 
Lic. to Essex Music Ltd. 4/23/62 - Br. Empire & Commonwealth (incl. Rhadesia, 
S.W. Africa, E. Africa, India, Pakistan & all Br. Col., Poss., Depend., Prot.’ & 
mandated terr. (excl. Australia, New Zealand & Canada) also Rep. of Ireland & U. 


of So. Africa for full copyri ht term & renewals if any. 
Marbot (Germany)? a aT ali 


LICENSES 
MERCURY RECORDS --- 27942 --- LEE DORSEY --- July 26, 1963 & 
REPRISE RECORDS --- R-601] --- AKI ALEONG -- March 7, 1962 
DOT RECORDS ~-- DLP 3423/25434 --- KEELY SMITH --- March 26, 1962 
QUALITY RECCSDS --- V/SV 1691 --- LEE DORSEY --- September 7, 1962 
LONDON RECORDS --- INT-10521 --- JOHN KEATING --- Octe “r 26, 1962 
ATLANTIC RECORDS --- Stax LP 704 ---RUFAS THOMAS <-- = ch 9, 1964 
WARNER BROS. --- 2537 --- T:-WI LOPEZ --- March 19, 1." 
ABS PARAMOUNT --- ABC/ABCS 443 ~-- RAY MILAN --~ April 22, 1964 
SPARTON OF CANADA --- R/RS 6112 --- TRINI LOPEZ --- April 22, 196% 
SPARTON OF CANADA --- ABC 443 --- RAY MILAN --- June 23, 1 
SPARTON OF CANADA --- 276 --- TRINI LOPEZ --- Jume 24, 1964 
COMPO COMPANY --- Reprise 0276 --- TRINI LOPEZ --- July 16, 1964 
COMPO COMPANY --- Reprise R/RS 6112 --- TRINI LOPEZ --- August 28, 1964 
ABC PARAMOUNT --- ABC 501 -- STEVE AIAIMO --- October 6, 1964 
ORRTROWICS, INC. --- 07101320A --- TRINI LOPEZ --- October 29, 1964 
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"YA YA" LICENSES CONTINUED Page 2 


_ AUTUMN RECORDS --- LP 102 --- BOBBY FREEMAN --- November 4, 1964 

SFARTON OF CANADA LID --- RS 33-873 --- ENOCH LIGHT & HIS ORCH. --- Nov. 13, 1964 
MINNESOTA MINING & MANUF. --- 6112 --- TRINI LOPEZ --- December 14, 1964 
STEREOTAPE RECORDS --- RS 6112 --- TRINI LOPEZ --- February 10, 1965 & 2/16/65 
SPARTON OF CANADA --- ABC 501/ABCS 501 --- STEVE ALAIMO --- March 5, 1965 
LONDON RECORDS OF CANADA --- BLE 14311 --- MANUELA --- May 24, 1965 
COLUMBIA RECORDS --- 443312 --- DENIMS ----' May 27, 1965 
“GALITY REC) R99 LTB --- ASC. STAR 704 --- RUVUS TEMAS --- June 28, 1966 
LOND’ RECCROS uF CANADA --- GA 191] --- FRANK R.MANG --- November 15,1906 

MINN MINING & MNFTRG C’ , REV Site" SAK DIV --- 873 --- BNOCN LIGHT & WIS CKCH--9/15, 2 
CAMEO PARKWAY RECORDS, INC, --- T’E REVLOUS --- P 107 --~ SEPT. 23, 1966 
ROULETTE RECORDS, INC, --- TOMMY JANES & TE S:IONDEBLS --- R 4710 --= OCT. 13,196 
ROULETTE KECORDS, INC, --- TOMMY JAMES & THE SiIONDELLS --- (S)R 25344 --= 11/23/6 - 
SCEPTER RECORDS, IHC, --- CUCK JACKSCN --- 673 --- DEC. 1, 1966 
MGM RECOBBS --- THE HOMBRES --- PT/FTS 3036 --- SEPT. 25, 1967 . 
5 INC: sage EOP 222 i h4 of ABBE) Playtape #3350 --- MOV. 22, 19% 
AMPEX CORP. - PAP #72-83036 - THE HOM3RES - JUNE 5, 1968 

warner bros 7 ARTS--TRINI LOPEZ--2537 (6112)--DEC. 20, 1968 

INT. TAPE CAR. CORP.--THE HOMBR2S--75-3036--NOV. 24, 1962 
AMPEX CORP.--TRINI LOPEZ~-RS. 6112--JAN. 15, 1968 
AMPEX CORP.-—-ENCCH LIGHT & HIS ORCH--JUNE 21, 1968--RD 873 SD tape 3 D5~-8882 
QMPEX CORP.--ENGCH LIGHT & HIS ORCH--JUNE 19, 1968-~D5-8882 


ROULZITE --ALZGRE SINGLE X 4024--AUGUST 19, 1968--RICARDO RAY 


Roulette----Ricardo Ray--alegre (S)LP 873(0)----10/22/68 
Ethnic Tapes, Inc.-Ricardo Ray-8xt lpa 873---11/7/68 
Warner Bros Seven Arts Records, Inc, -----2537 (61128----Trini Lopez---3/5/69 
ROULETTE REC. INC.--LEE DORSEY--(S)R 42027--May 29, 1969 eS 
SPARTON OF CailAD/. UTD, ---LE DORSEY--VILPi1 8002---JUNE 13, 1969 ( - TD 
QUALITY RECORDS, LTD. ---THE HO:BR2S---VERVE FORECAST FTS 3036 AND/OR STEREOTAPE 3. 
w----JUNS 13, 1969 


"o> Ao RECORDS---TAMIKO JONLS--SP 303.1--Oct. 30, 1968 
AcM RECORDS---FAHINO JONES---956---Oct. 21, 1968 


GENITAL RICORLAD TART] -TOCN & RODL TIVIVAL- -23-50059--7231/69 

INTERNATIONAL TAPE CARTR. CORP.----RICARDO RAY----#8730---10/6/69 
DUNHILL RECDRDS, INC. ROCK AND ROLL REVIVAL---LP# DS 50059--8/21/€9 
RCA VICTOR COMP. LTD.-----THE ROCK AND ROLL REVIVAL----=--DS-50059------7/10/69 


d te license d&ed 11/11/69 
Universal City Records--hay scterson--U¥a-703 US 73078--5/15/; ion Pee 


GRi Corp. --Ray 2cterson--29-75078- -3/6/70 

Compo Company itd.--Ray eeterson--UNI LY J-3070--5/6/70 

Polydor Inc.--‘the Beatles--24-4504--2/11/70 

Polydor Ltd.--The Beatlos--242.008- -4/22/70 : 

Horth American Leisure Corz.--Frem Trini Lonez--1637 WL2-1637--1/12/70 
~GRT Corp.--Lce Dorsey--45-42027--1/6/70 (duplicate issued §/26/70) 


/ London Records of Cendda (1967) Ltd.----EBX 004142--The Original Syncopators Gang~-6/25/70 
Chess Producing Co.--Increase LP-2006--LEE DORSEY--Sept. 10, 1970 : 


Llost-Nite Records--LP-121--LEE DORSEY--Sept. 17, 1970 
CBS EEERXEE Records---H-30012---TRINI LOPEZ---July_9, 1970 
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Rou! tt: Recores, tore es . fwww Wr emma lrg ivy YW 


A & M Records~-Le?2 Michaels--~SP 4302---5/1-. f/7L 
INTERNATIONAL BAPE---CHUCK JACKSON----WDS673----1, 29/69 
QUALITY REC LTD.----TAMIKO JANES----A&M SP 3011 and/OR STEREOTAPES~~12/10/68 
AMPES CORP.----THE ROCK AND ROLL REVIVAL---50)59 Tr PE 30--05059---6/7/69 
9/2/71 


GRT OF CANADA, LTD.----VARIOUS ARTISTS---Roulette Album #113----9/23/71 


GRT OF CANADA, LTD.----LEE DORSEY 10-6-71 
A & M RECORDS LEE MICHAELS LLP 4302----10/26/71 
Special Copy. Licence----$500. Feb.3, 1972 


SPRINGBOARD INTERNATIONAL RECORDS, INC.----SP-2004, TLP-8006,- TR-21--<--- 


LEE DORSEY----5/2/72 


Special Copyright License Contract--2/3/72----Roulette Records, Icn. 
. " . -~-2/4/72----Nomadam Music Corp. 


" " " --4/24/72---Roulette Records, Inc. 


21/72-POLYDOR (CANADA) 2371 051, MC 3150 053, 8TR 3811 030 BEATLES 
C BS RECORDS, A DIVISION OF COLUMBIA BROADCASTING SYSTEM--P2M 5843/D 1025=- 


sLEE DORSEY--2-16-73 


Laurie Productions Inc.--Lee Dorsey--SLP 8001 2,3--4/2/73 
MCA RECORDS INC AND MCA RECORDS (CANADA) --MCA2-8001-- LEE DORSEY-~- 


8/21/73 
GRT OF CANADA LTD A SUBSIDIARY OF GkT COKP.--9230-1040 ALBUM-- 
| LEE DORSEY--9/7/73 
QUALITY RECORDS LTD.--BELL GT 132X--LEE DORSEY--10-2-73 


ABC RECORDS ,INC.--D 2598--LEE DORSEY-~711-8-73 
ABC RECORDS, INC--RSSD 979--ENOCH LIGHT--11713-73 


ABC RECORDS, INC.--ABCX-1961--LEE DORSEY--12-4-73 
CBS RECORDS--P2M 5843 (D1025)--LEE DORSEY--12-12-73 


K-TEL INTERNATIONAL INC.--NC411--LEE DORSEY-~-11-30-73 
GRT CORP.--022-1961 ABC--LEE DORSEY--12-10-73 ' 
SPRINGBOARD INTL RECORDS--TOX-60-2 8TOX-60-2 CAT-60-2--LEE DORSEY~=- 12-20-73 


SPRINGBOARD INT. RECORDS--TLP-8006 8T-8006--LEE DORSEY--12-26.-73 ie 
SPRINGBOARD IL RECORDS--SP-2004-8T-SP-2004-CA-SP-2004-~LEE DORSEY-12+20-73 


STEREOTAPE DIVISION OF MAGTEC--MCAS 8001-J-DP--SOUNDTRACK-~3-14-74 a ck 


CAPITO. RECORDS-EMI-OF CANADA LIMITED--SW-3416- 4xW, 8XW--JOHN LENNON-~ 
9/20/74 
PITOL RECORDS INC ON BEHALF OF APPLE RECORDS INC.--SW-3416 --4XW- 8XW-- 
JOHN LENNON- 9/23/74 : 
)LYDOR LIMITED--PC~1062--Lee Dorsey--10-31-74 


PICKWICK INTERNATIONAL INC.-~HHP-5012-HP8-5012--Lee Dorsey-~-12-6-74 
CAPITOL RECORDS-EM! OF CANADA LIMITED--Apple SK 3419 4XK 8XK-John Lennon-- 
2-13-75 mig 
CAPITOL RECORDS INC ON BEHALF OF ALPLE RECORDS , INC.--Apple SK and .3419-- 
4XK 8XK--John Lennon-~- 2-13-75 


VEE-JAY RECORDS ~-20 ,000--Lee Dorsey-- 3/25/75 
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PICKWICK INTERNATIONAL ,INC.--Sh-7701 8L4P-701--Lee Dorsey--4/21/75 


The Longines Symphonette Society~-Lee Dorsey--6/29/75 


Claridge Records--410-AS--Frankie Gee--9/30/75 
IMPERIAL MUSIC, INC.--NC437-- Lee Dorsey--10/3/75 


SPRINGBOARD INTL. RECORDS - LPTOP-60-2 8TTOP-60-2 Lee Dorsey 
75% of Statutory .015 


Rovet rr iz THE Leaavs ry 
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ON FEBUARY Sth, 1969 SNAPPER MUSIC, INC. 
WAS ASSIGNED TO BIG SEVEN MUSIC CORP. 
RECORD:.D ON FEBUARY 12th, 1969 VO';L. 1333, 


PGS. 40-4). 
YOU CAN'T CATCH ME 
oC 


i“ 


EP 270746 1/3/66 
PUBLISHED COPYRIGHT a 


CHUCK BERRY 


si poe ba 


SENT 
WaARRY FOX. S”t”~CS=sté‘CSN 


FORIEGN ASSICNMENTS : CHAPPELL & CO 11/21/56 ENTIRE WORLD BXC. U. &. & CANADA 


LICENSES 


VANGUARD PRODUCTIONS, INC. for the Motion Picture, “ROCK, ROCK, ROCK# 
Quabity Records, Inc. -- # 1579 -- Chuck Berry -- Har. 8, 1957 K 


QUALITY RECORDS, LTD. -- # V-1561 -- CHUCK BERRY -- Mar. 29, 1957 | 
LONDON RECORDS, CANADA LTD. --- LL 3420/PS 4e0 --- ROLLING. STONES --- JUNE 30, 1965 
LONDON RECORDS, INC. --- LL3420 --- ROLLING STONES --- JAN. 29, 1965 
COLUMBIA RECORDS --- 404345.’ --- SLEEPY LA BEFF --- NOV. 15, 1965 
THE COMPO CO. LTD. --- DECCA 31712 --- TROY SHONDELIL --- DEC. 10, 1964 
DECCA RECORDS, INC. --- 31712 --- TROY SHONDELL --- NOV. 16, 1964 

OCT. 26, 1966+--THE ROLLING STONES---NANKER PHEL@E MUSIC LTD.---LON PS 420 
DEC.13, 1966---THE BLUES PROJECT---MGM RECORDS---FT/FTS 3008 


PE} CORP. —-THE BLUES PROJECT--CAT. NO. FT/FTS 3008VERVE--JAN. 26, 1968 
Ampex Corp.--3069 Tape #12-03069--The Blues Project--March 17, 1969 
v, Ampex Ltd.--70095--The Rolling Stones--Feb. 27, 1969 


. 
_ QUALITY LTD. ---BLUES PROJECT---FTS 3008----OCT. 30, 1968; license issued 7/1/69 


Verve Ferecact *TS 3069---Tonm; Flanders/Danny “alb te 
“1 Soover/Andy K+: bere, Toy luneateld 
3/24/69 
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Do 
MECH. LICENSES 
cont. 


date record co. record no. artist 


SCOSCHOHCESC OE HSSEHSHSHEHHSHSHSSHOHHSHSHHEHHSSHSHHHHEHHSHEHHHHHHSSCHHTHSHEHHHHSHEHHHEHHHEHHHESEBHEHE 


troxkitor Renurdts::LEstsKnx 

4/7 /TQeenennnn-e qiasity heeords » $2.5669-----The Blues vroject 

1/22/70 London Records *. VS TCDS e<e2<e<e-Love Sculpture 

5/7 /T0wenereee-London iccores of Saneda (1°67) utd. RAS 971035----- Love Scuppture - 

3/26/73 London 245 71055 ee<ee<2"Love Sculpture 

SZiE2n1 

6/19/70 SLpOK COPD seen ee Se MGOO The Zines Project 
Quality Records, Ltd.---MGM SE. 4718--The Blues Project---Dec. 3, 1970 

Chess Records---1514-D---Chuck Berry---Mar. 1971 


MCA RECORDS, INC AND REMXA RECORDS(CANADA) MCA2-8003-MCAT2-8003-MCAC2-8003--- 
. THE ORIGINAL BLUES PROJECT--9-21-73 


‘ 


CAPITOL RECORDS-EMI-OF CANADA LIMITED--Apple SK-3419;; 4XK,8XK--John - 
Lennon~-~-2-13-75 ; 


e 


CAPITOL RECORDS INC. ON BEHALF OF APPLE RECORDS INC.--Apple SK 3419 48k 
8XK-~-John Lennon--2-13-75 


WEA MUSIC OF CANADA LTD.--S018156--Steohen Stills--1]/8/76 
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4 3 See 


MECH. LICENSES 
cont. 


date record cdo. record no. artist 


eeevereecnvneeceeeeseeev ee epee eeaeeeaseeeeseeeeseeoeeeeveeeeeoeveeoeeeeeneesveoeoeeneeseoeaeeeoes 


12917 0-nerereen-., ALNCY oTISe NCCOTGs OF Canadn utd .eereeSu bi7eeeee-Tie Dar Kays 


Exhibit DT - “Angel Baby” Song Sheet. 


FROST MUSIC CORP 
PAGES 446-484 
~~ ASSIGNED 70 FIGURE MISIC BY ELPE MUSIC CO., 11/7/60 


RECORDED IN VOL. 1156, PAGE 96, 4/4/63 
PATRICIA 


KAHL eee 
PLANETARY ANGEL BABY" 
Phos? westc ..< TITLE OF SONG 


4 - 11/18/60 
UNPUBLISHED COPYRIGHT 


“TSSIGN. CANADIAN 
‘COPYRIGHT 


4 60_ 
a a 
SPA OR OTHER CONTRACTS E OF USE) 


-C§LPacn : Se ad 
oa OR BMI CLEARANCE HARRY FOX 


FOREIGN ASSIGNMENTS: gosere. veesc: seus 
os ae erro To atcoven wm wy —_—— 


WDITWONS WISICALES cuseres B25: SRLEwH. LUIS 
LES 8525: OF: sere, 
GUIVECLANDS, SWEDE, UEAMSEX, I7¢14A99, «1. inrs, paint 


ee EE cccmciletntcdieihein LT RN ee 
LICENSES 


Y TOFS — c-1001-18, 59/S 60 — JAN 2h, 1961 
TOPS — L 1510-0 — Jan 2h, 1961 
QUALITY = V 1671 == KalkY YOUNG — Nov. 1, 1941 
SYNTHETIC PLASTICS — Aug. 2, 1962 
INDIGO — May 15, 1941 
KING == 15-5139 —= CHARLES BROWN — Dec. 22, 196C 
HIGHLAMD —— 1011 — ROSIE & THE ORIGINALS — Mov. 1, 1960 
PUCCIO == 203 — Jane$, 1961 
KEEL — él 
SYNTHETIC PLASTICS — Aug. 30G0M962— VJLPLOS1, VJSRLOS1 — ROSIE & THE ORIODUALS — 
MERCURY RECORD CORPORATION o-- NASTL.i # 1e32208--- Aug. 31, 1962 
VEE JAY — VJLPLOSL — ROSIE & THE CRIGINMALS — Aug. 2, 1962 
ORIGINAL SOUND RECORD CO.,IKC. --- S-OLDIES BUT GOODIES VOL. --- 3/29/63 


PEAY CORR. TAG. ROSE ee eee Late eat OntGie-18-~7/7/64 
WR. MAESTRO, INC.---20 ORIGINAL OLDIES, VOL. S---MAY 7, 1964 : 
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MeCH. LICENSi> 
cont. 


date recorG CoO. record no. 


artist 


SSO REECE HEED KD EC O06 + ESSE OED S09 O88 O49 ORO OS EHS ERENT S® 
Nav 26, 1969 °° LIDERTY Rcconyus, IC. 662377 
Oct. 16, 1969 - Buddah Records 


VICKI VOTE 


BDS 7509----e------- -Rosie & the Originals 


2/19/70 avco Enubassy Records Corp.----- AVS 33008----Reparata & the Delrons 
3/19/70- -- e-em. Corrorati Gy seers? tane AAS BSUS ec ccee Reparata { the Delrons 
C/17/7C 


altri es > 
WV 530M ence eheparata | 


the Delrons 
GRT OF CANADA LTD.--231-1----Rosie and the Originals 


Nov. 25, 1970 
ABC RECORDS, INC.D-2469--ROSIE & THE ORIGINALS--8/6/73 


GRT CORP.--ABC 022-1960--ROSE & THE ORIGINALS--12-10-73 


ABC RECORDS, INC.--ABCX-1960--ROSIE & THE ORIGINALS--12-14-73 
SPRINGBOARD INTL RECORDS--TRS-125-MAXINE BROWN--2-13-74 : 
SPRINGBOARD INT. RECORDS--SP-2006 8T-SP-2006 CAT-2006--ROSIE AND THE ORIGINA 


ents Goacane INTL RECORDS--TLP-8002 8T-8002--MAXINE BROWN--2-13-74 
CUSTOM FIDELITY CO. ----CFS-2355 --- 6 75/74 | 
ERA RECORDS LTD--038--ROSIE & ORIGINALS--10-23-74 

POLYDOR LIMITED--PC1116--Rosie and the Originals--5/1/75 

Polydor Limited--2480 265 3194 244 3835 197--6/2/75 


Original Sound Record--X7400-7401- 8T-7401-2-rRosie & The Originals--10/14/7 » 


SPRINGBOARD INTL. RECORDS - LPTOP-60-1 BTTUP-60-1 ROSIE AND THE ORIGINALS 
Rate: 75% of Statutory .015 January 6, 1976 
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Exhibit DX - Strauss Schedule With Respect 
to Plaintiffs’ 301. 
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Exhibit DX-1 - Strauss Schedule Relating 
to Plaintiffs* 301. 
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Exhibit DZ - Schedule of Total Mechanical 
Income From "You Can*t Catch Me". 
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Exhibit EB - Capitol License. 


Te? HARRY FOX AGENCY, !7 >. 10 EAST SSTH STREET ~W YORK, NEW YORK 


TO: “APIINL RECORNS-CMI OF CANADA LICERSE Nile 50%4-36 
IMITED FEBRUARY 135 197 


Refer to provisions of this agreement reproduced on reverse side varying terms of compulsory license | 
_ provision of Copyright Act. The following is supplemestary thereto: ” 


Ae TITLES YA-YA . WRITERS: Me. LEVYe Co LEWIS 


. 
Be PUBLISHER(S) AND PAYMENT PERCENTAGE: 
“FROST MUSIC CUKP. 100. 


Ce RECORU NUe: .APPLE SK-3419, QXKe BXK 


“' ARTIST: JOHN LENNON 
“ROYALTY RATE: $ 202° 
De ADDITIONAL PRUVISIONS: 


THIS LICENSE TS LIMITED TO RELEASE IN CANADA. REFERENCES ON REVERSE SIOE 
1) THE UNITED STATES COPYRIGHT ACT ARE DEEMED TI) REFER TO THE MECHAAEERS 
PROVISIONS oF THE CAHADTAN COPYRIGHT ACT OF 1921 AS AMENDED. 


=) PARAGRAPH 1 ON THE REVERSE SIDE IS HEREBY DELETED AND THE FOLLOWING 
SUBSTITUTED THEREFORES YOU SHALL PAY RNYALTIES AWD ACCOUNT TO US AS AGENT FOR 
AND ON BEHALF-OF SAIO PUBLISHER(S) QUARTERLY ON THE BASIS OF RECORDS . 
MANUFACTURED. A 


to. 


We acknowledge receipt of a copy hereof: Very truly yours, 
CAPITUL RKECURDS=-I “41 UF, CANADA THE HARRY FOX AGENCY, INC 
KG 2 ‘ 


LIMIT Jy0 A aes aes Seay Oe ee ee ror 
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Exhibit EC - Capitol License. 


Your bors cee oeb ie oR CH EET wy Apna sent theee Babelas 


ery) geterteed toon Cb sopra, tbat you 
wish toute the Cop yrratited wack referred ter ag (A) cape, Gintder the compuisony doense procs of 
Section Pep af the Copyright Act oped the parts of mistruments serving lo reproduce mechanicaily the 
copyrighted work 


Upen your diainaso, yor ht beg oil the nghiowheh are granted te, and all the ebliqenons which 


me umpese uper, veers of cmd ec apynchted: veork under the compulsory heense provision of the 
Cz rpryeventyt Act, after use on pe reesio nt On k DOW IE AC TEESE CTE by thee sand Publisher(s! in the use of the 
copyngiited woe ayo the port obanstraments serwsag fo reproduce mechamcily the copyrgihted work 
(vies phonograph records) by asthe) pero except thet vetie respert to records thereof manufactured 
by you: 


1. You stuif pay ro.alte saad a comet tecusas Agent boc aad on behalf of said Publisher(s) 
Quarterly on the basis of records munutactured and sold, 


2. For such records manufactured, the coyalty shall be the statutory fate except as othervaise 
stated in (C)supra. 


3. This agreement Cover. ands limited te ane particule: recording of snd copyrighted work as 
performed by the artist and on the record number identified oy (CG) supra: and Uns agreement docs not 
supersede mor in any way atiect any prior agreements Now in effect respecting recordings of said 
copyrighted work; 


4, In the event you fad te eceount to us cand pay coyaities as herein prowided for, said 
Publisher(s) shall have the magbt to repudiate aed revel oe thes agren ment by geting vou written nouee to 
such ctlect: 


You need nat servenat file the notes required by the Copyright Act. 


G This agreement dece not cover any recording of sad copyrighted, work in excess cl five 
minutes of piaying timc, 


- 


Additonal provisions ave reprodea ed under (DO) supiae. 
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Exhibit ED - Capitol License. 


SWEHARRY FOX AGENCY, C. WOEASTESTH STREET = é K, NEW YOu Teo 


TO: CAPITOL RECOKIS-EML GF CANADA LICENSE NU. 5044-307 
LIMITED FEBRUARY 135 197% 


_ Refer to provisions of this agreement reproduced on reverse side varying terms of compulsory license as . 
provision of Copyright Act. The following is supplementary thereto: Sere a 


Ae TITLE: YOU CAN'T CATCH Me WRITERS: CHUCK BERRY 


PUBLISHER(S) AND PAYMENT PERCENTAGE: 
% «; BLG SEVEN MUSIC CORP, 100. 


RECORD NUet APPLE. SK~3419¢9 _ 4XK»y 8XK 


“ARTIST: JUHN LENNON 


ROYALTY RATE: $202 
De AUDITIONAL PROVISIUNS: 


THIS LICENSE IS LIME TEN TO RELEASE IN CANADA. KEFEKENCES ON REVERSE SIDE. 
TG THE UNITED STATICS COPYRIGHT ACT ARE ODEEMED T9 REFER TO THE MECHANICAL 
PROVISIONS OF THE CANADIAN CUPYRIGHT ACT OF 1921 AS AMENDED. 

? Feo g 7 * 5 ‘ : 


~ PARAGRAPH 1 UN THE REVERSE SIDE IS HERESY DELETED AND THE FOLLOWING” 
SUBSTITUTED THEREFORE: YUU SHALL PAY ROYALTIES ANO ACCOUNT TO US AS AGENT FOR 
‘AND ON BEHALF UF SAID -PUBLISHER(S) QUARTERLY ON THE BASIS OF RECORDS 
PMANUFACTURED. 


ot oe 
Tees nh" 94 


| We acknowledge receipt of a copy hercof: Very truly yours, 
CAPLT3L RECURDS—-EFAL OF YAMADA : THE HARRY FOX AGENCY, | 
Nae. “f sa CB. hy , INC. 
rae “| 2 * ‘a8 . 
beet Zs; FIRB 
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Exhibit EF - Capitol License. 


PAu ? 


Fens have cased as, meet Capacity os Aqert oon the Pabtisber(s) cefererdl to iy (Eb) cape, Chat you 
wish to use thie ¢ cpyrigtted work refered teas (A) supra, (recler the compulsory license provesity at 
Section We) of the Copyright Act upon the purts of instruments serving to reproduce mechanically the 
copyrighted v. orl. 

Upon your domy 40, you! shall have ail the nights which are qt anted to, and all the obligations which 
are mnpose? Upon, Users al sud copyrighted work under the compulsory license provision of the 
Copyright Act, alien use on pacinsston OF kiowin aceiescence by the saidd Publisher(s) in the use of thie 
copytiuhted wer. upon the ports of mstruments serving to reproduce mechanically the copyrighted work 
(viz: prbrgereaege egy reeards) by gaother person, except that wily respect to records thereof manufactured 
by you: 


1. You shall pay reyatties and aceaunl te usa Agent for and on behalf of said Publisher(s) 
quarterly on the basis of records manufactured and sold; 


2. For such records manufactured, the royalty shall be the statutory rate except as otherwise 
stated in (C)supri: 


3. This agreement covers and is limited to one particular recording of said copyriqhted work as 
performed by the artist and on the record number identified in (C) supra, and this ayrcement docs not 
supersede nor in any Way alfect any prior agreements Now WH elect respecting recordings of said 
copyrighsed work: : 

4. in the event you fail to account to us and py royalties as herein provided for, sad 
Publisher(s) shall have the right to repudiate and tevole tus agreement by giving you written notice to 
such effect: 


5. You nced not sve or file the notices required by the Copyright Act: 


6. This agreement qaes vat CAVEF any recording of said copyrighted work in excess of five 
minutes of prsying ine, 


e 


7. Additional provisions are reproduced under (D) supre. 
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Exhibit EL-1 - Sleeve for Album. 


—— 


ELECTRIC SIDE 
+. WOODEN SHIPS 
(By David Crospy & Stephen Stills, 
Guenti2 Music BMiGoid Hill Music. Inc., 
ASCAF Time 628) 
2 FOUR DAYS GONE 
(By Stephen Stills Cot:!!i0n/Ten-East/ 
Springaio Toones. Bi} Time 350) 
3a JET SET S:GR) 
(By Stephen Stills, Go!d Hill Music. Inc., 
ASCAP} 
b ROCKY MOUNTAIN WAY 
(By Ruck Grace Kenny Passarelli, Joe Viaie 
& Joe Wa'sn ABC/Dunhill-Barnstorm BY!) 
¢ JET SET (SIGH! 
(By Stepher Stills, Gold Hil! Music Inc 
ASCAP. Totai time 5 26 
4 SPECIAL CARE 
(By Stephen Stills, Cotillion /Ten-East/ 
Springa'c Tones. BM! Time 2.27) 
The Players 
Stephen Stills Lead vocals & electric guitars 
Donnie Dacus Vocals & electric guitars 
Joe Lala Percussion 
Jerry Aiello Keyimards 
Russ Kunkel Drums 
Kenny Passarell: Vocals & bass 


Recorced !-ve for Gold Hil! Enterprises Inc 
2 B* Halverson: Jordan Productions Inc 

“* wad & edited at Caribou Ranch. Nederland, 
Seizrado 1 Ociober 1975 by Tom Dowd. 

Don Gehman & Michael! John Bowen 


Cover concept & design Michael John Bowen 
Photography Stephen Sanders 

Management. Michae! John Bowen for 

Gold Hill Enterprises, Inc 


RECORDED LIVE MARCH 8 & 9, 1974 AT THE AUD! ORIUM THEATRE IN CHICAGO 


ACO! ISTIC SIDE 
1 CHANGE PARTNERS 
(By Stepnen Stulls Gol Hill Music, Inc, 
ASCAP Time 250: 
2 a CROSSROADS 
(Tradiviona! Arranged by Stephen Stv‘is, 
Gold Hill Music Inc, ASCAP } 
b YOUCANT CATCH IME 
(By Chuch Berry Siz Seven Music Core 
BMI Total time 4 3C 
3 EVERYBODY S TALKIN’ AT ME 
(By Fred Nei, Third Story Music BM! 
Time Zz 15) 
44+20 
(By Stephen Stu's 
Inc ASCAF Time Zi3) 
5 WORDGAME 
(By Stephen Stilis, Gold Hits Music, 


inc ASCAP Time 358: 


The Player 
Stephen Stills Vocais & acoustic guitars 


ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA 

NEW YORK, NEW YORK 10019 

OA Warner Communications Company 


2 ¢ IG SAtiantic Re ording Corpor at.or 
Printed in USA 
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CAPTTOL RFCORDS 

1750 NORTH VINE 
HOLLYWOOD, CALIFORNIA 
ATTN: JOHN PALADINO 


DESCRIPTION 


1 12° STEREO LP RIFEPENCE DISC 


7 BRS CLIENT MASTIRING TIME 
NY SALES TAX 


PEFERENC DISC TAKEN BY @ JOHN LINNON 


a bale id 

, 

° ar, 2» 
"et Pu 


INVOICE # 
INVOICE DATE =. 2/8/75 


ARTIST: J°RN LYNNON 


PRODUCER: 
ENGINEER: GRAG CALAI 


YOUR P.O. NO. SESSION DATE: 


4117357 | —- 2/4/75 


“UNIT PRIGE AMOUNT 

50.00 50.60 

40.60 280.05 
26.40 


FOR YOUR CONVENIENCE, WE PROVIDE SPACE FOR TAPE STORAGE AT OWNER’S RISK 


Exhibit TT. 


2 


ORDERED BY 

CLIENTS OROER NO. SJ Bt” 
TELEPHONE 

Frames 7 7s 
ME Leh KS MUST HAVE BY: | 


Set Up and Instyyctions Label Copy 
Teck CaSO, ASC Ie 
Vi We 


OJ creoit (J CAsH 


ES 


ADORESS 


GEae 


¢ 


“Song Titles 


eel 


TS 
Delivery Instructions - Tape Disposition 


=f; : “pio 2 
Se ee ea re 


~ ; 7 “ 


we ~ s.r POe ¢ 


aim : oo 
Refezence: ESS Masters: 
| Pye Fer 

Re BIE BE 


12” Mono OF 7” 45 Stereo 
7” 45 Mono 
Transcriptions: 
EP 7” Stereo OF ; 2” 0F 
EP 7” Stereo SF Y 12" SF ay 
EP 7" ono DF Plus $30 per hou: studio time charge | 
EP 7” Mono SF 


7” 45 Stereo OF 7 Half Speed 
7" 45 Stereo SF 10.00 [LP Satety Copies, 2 sides $30.00 


7" 45 Wono OF ao] Si __| Single Selection $6.00 


7” 45 Mono SF : 
oe Editing, Timing, Assembly $40.00 per hr. 


ae wot mae? 
nM OC EE 
Ee Gl LL 
ee 


Above Charges | 4//.) .” 
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Exhibit TTT. 


invoices 4256 
invoice pATE 77/7 


ARTIST: JOHN LENNON 


PRODUCER: P 
ENGINEER: GREG CAL BI 


YOUR P.O. NO. SESSION DATE: 


41373587 2/8/75 
UNIT PRICE ——AMOUN 


$0.00 
&0 .00 


i: | REFERENCE DISCS DELIVERED TO JOHN LENNON VIA MSGR. 
| 


hp 


\ 


FOR YOUR CONVEMENCE, WE PROVIDE SPACE FOR TAPE STORAGE AT OWNER'S RISK 
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Exhibit TTT. 


. eevee wi FY 


Di creoir () casw 


321 West 44th Strest, New Vork,§.Y. 10036 
CLIENT CAPITOL RECORIS orperco sy TPACY 
Tye VIN CLIENTS OROER NO. 4317357 
; TELEPHONE 


PRODUCER OATE OF ORDER: 2/5/75 
ARTIST JOR MUST HAVE BY: 


_Set Up and Instructions Label Copy 


ADORESS ca 


ert 


PM 'D NON]-DOLRS 


a48 DTT yo ? 
A R Lay? ow se , 


Delivery Istuctions - Tape Disposition on eases tiny -p-elee ae 


> FAA-J abd SE, ieee ~ ae yo oO ory —o _ 
PADTTOI LO ANGELES A mah 2 Q 7 APT TY) AMAT S A ERY 


“TAPE COPI ROR FDSON CAPTTOL NAW YORY VTA FrssrnGFP WITH Z9 MASTTRS FREIGHT # 2664 
1 TAPF COPY TO MIKF FDSON CAPITOL LSO ANGFLFS VIA KX FigpbRAD # 02 76 Soff © 


it 


sisis 


5 


ters: 


ir rab is 


7” 45 Stereo 
7” 45 Mono 
Transcriptions: 
12° OF - 
12" SF 
Plus $30 per hour studio time charge 


8 
3 


2" Stereo OF 
12" Stereo SF 
12" Mono OF 
12" Mono SF 


| 
by 


| |p 
5/8 
2/8 


dense 

Ss 

3|s 
“” 
= 
=} 


EP 7" Stereo OF 
EP 7" Stereo SF 
EP 7"" Mono OF 
EP 7” Mono SF 


Cd 
8 


| s 


J 
s 


Tia 
wi; 


2 
2 
& 
3 
2 
Sad 
3 
s 


rm 


7” 4S Stereo OF 
7" 45 Stereo SF 
7" 45 Mono OF 
7" 45 Mono SF 


$20.00 per hr. 


j 


LP Safety Copies, 2 sides A/b 
Single Selection 


o| = 
sisjsis 


Editing, Timing, Assembly ; 


% 
‘ls 
3 
3) I 


1/4" Tape 2500 ft. af 310-00 
1200 ft, at $ 6.00 
600 ft. at $ 3.00 
Above Charges | / -/ 70 2 0 
Tax 4 fa 
Pack sadbiendi> | 47 .3O 
hs oe 


WUAl /s ef 79 
" Dikel | away”, eee ae 


Hl 


| 


“4 
£ 


t 


i 
[i 


y 
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Exhibit TTT. 


invoice « 4262 
INVOICE DATE 2/20/75 


* 
ARTIST: JOHN LENNON 


PRODUCER: 
ENGINEER: GREG CALBI 


sTUDIO YOUR P.O. NO. SESSION DATE: 


18 12" LP astm TAC ERS” 

5 LP TAPE COPITS 

10 1/4" 2500" TAPE 
W! SALES TAX 
FACKDS 


MESSENGER (1) 
AIR FREIGHT (3) 


$1564 .10 
SK-1-3819 21-9 
SK-2-3419 21-9 
21-2 CRPYTMOL JACKSONVILLE VIA AIR FREIGHT 
Z3-&% CAPITOL WINCHESTER VIA AIR FREIGHT 
ZS-6 CAPTTOL LOS ANGELES DELIVIRED T ODOR BOON CAPITOL NEW YORK VIA 
27-8 CAPITOL CANADA Lg yg FRETGHT COLLICT 
79 ENGLAND-DELIVERED TO BOP FDGON CAPTTOL NEW YORK VIA MESSENG 
& TAPE COPTFS SELIVIRED TO B 208 FOSON CAPTTOL NEW YPRK VIA MISSDGIR (For 
1 TPEE COPY DELIVEXED TO MIXF EDSON CAPITOL HO DOD VIA AIR FRIGHT 


FOR YOUR CONVENIENCE, WE PROVIDE SPACE FOR TAPE STORAGE AT OWNER’S RISK 


mt TTT Qe Ud 


E 48h 
Exhibit YYY - Telegram Lennon/Capitol 1/31/75. 


MGMNYIT HSB ~- EL a: Nia * 
2e0OSSALTEOSIOOS OL/S1/7E western union . 


tcs rem“Tzz CSP 
4 2129233810 MGM TOMT NEW YORK NY O1e31 08094 COT 
zzP 10019 


Seenat? 


LENNON MUSIC 
4370 AVENUE OF THE AMERICAS 
NEW YORK NY 10019 


YHIS MAILGRAM I$ A CONFIRMATION COPY OF THE POLLOWING MESSAGES 


242923381¢ TOMT NEW YORK NY 69 Ofe3$ OBU9A EST 
PM§ APPLE RECORDS INC AND CAPITOL RECORDS INC COE CAPITCL TOWERATIN 
CHARLES TILLINGHAST, DLR 
MOLLYWOOD AND VINE 
HOLLYWOOD CA 
J WAVE NOT ON MY BEHALF OR ON BEHALF OF APPLE RECORDS INC GRANTEO 
ANYONE OTHER THAN CAPITOL ANY PRESSING AND/OR OISTRIBUTION RIGHTS 
WITH RESPECT TO ANY RECORDINGS OF MY PERFORMANCES AND $O FAR 
AS ¥ AM PERSONALLY CONCERNED CAPITOL AND APPLE MAY PROCEE” FORTHWITH 
70 BRING ANY NECESSARY ACTION IN APPLE'S NAME TO STOP ANY SUCH 
PRESSING AND OISTRIBUTION AND SUCH ACTION SHALL BE AY CaPrITOL'S 
SOLE EXPENSE 

JOHN LENNGH 


06349 EST 
MGMNYIT HSB 


Def! gx. YYY fer Fd. 
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Exhibit CCCC - Telegram-Lennon/levy. 


1cs TPMuTZZ cse Z! 


1 2124217200 “G4 TOMT NEw YORK NY 02910 O558P EST seeeee” 
z1° 10022 


gree were 
MGMNYBT MSR 
seviecccice: ezio7s Sh AM Migiigram 


@ UNITEO : 


MARSWALL ARATTER GREENE ALLISON 4ND TUCKER 
JMa 

U30 PARK AVE 

NEw YORK NY 10022 


THTS MAILGRAM IS & CONFIRMATION COPY OF THE FOLLOWING MESSAGES 


2124217200 TOMT NEw YORK NY Se 02°10 0558 EST 
FON 2125824267 
MR MOROETS LEVY 
17 west 60 ST 
NEW YORK NY 
THE USE NF MY RECORDZD PERFORMANCES AND MY NAME AND LIKENESS IN Smt 
ALRUM ENTITLED "RONMTS" OND OR "JOHN LENNONS ROCK AND ROLL HITS" anf 
ADVERTISING IN CONNECTION THEREWITH IS UNAUTHORIZED 
JORN LENNON 


17:58 FST 


MGYNYBT HSB 


Def Fx. @eee de Cn 
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Exhibit CCCC. 


© UNITED Sp 


a! 
rcs Te“MT2Z CSP ° 


1 2124217200 “GM TOM? NEw YORK NY O2=10 0SSAP EST vee ees 
Ze 10022 


ATES FORTE & 
seeyyaueets an528 Vailgram 
2e037T2UTECUINO? O2710/75 western union al g 


MARSHALL BRATTER GIEENE ALLISON AND TUCKER 
J¥8 

U30 PARK AVE 

NEW YORK NY 10022 


THIS MAILGRA” IS & CONFIRMATION COPY OF THE FOLLOWING MESSAGES 


2126217200 TOMT NEw YORK NY 32 O2-10 OS5eP EST 
FON a,2S@2u2e7 
SIG SEVEN “USIC CORP 
17 wEST 60 ST 
hEw YORK NY 
THE USF OF “Y RECORDED PERFORMANCES 4ND MY NAME ANP LIKENESS IN THE 
AL@UM ENTITLED "ROOTS" AND OR "JOHN LENNONS ROCK AND ROLL HITS" 4ND 
ADVERTISING IN CONNECTION THEREWITH TS UNAUTHORIZED 
JOHN LENNON 


178$° EST 


MGMNVET KSA 
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Exhibit CCCC. 


. oe . ; He Ek gti ge tea 
sat : * 4 * 1”  s%@ 
j rom 


ei ; ; = ] 9 a 

MpMNYBY HSB EES LS | ee 

20037284£001002 02/10/75 westem union Mailgram r.4 os 

1¢8 2PMMTZzZ CSP Scot Sa 
1 2126217200 MGM TDOHT NEW YORK NY C2010 OSSOP EST eee 


z1e 10022 


MAPSWALL BRATTER GREENE ALLISON AND. TUCKER 
JMB 

430 PARK AVE 

NEW YORK NY 10022 


THIS MAILGRAM IS A CONFIRMATION COPY OF THE FOLLOWING MESSAGES 


2124217200 ToMT NEW YORK Ny 32 02910 0559P EST 
FON 2125824267 

a4DaM VITI LTA, 

47 w&€ST 60 ST 
NEW YORK NY 

THE USE OF MY RECORDED PERFORMANCES AND MY NAME ANO LIKENESS IN THE 
ALBUM ENTITLED "ROOTS" AND OR "JOHN LENNONS ROLK AND ROLL HITS" AND 
ADVERTISING IN CONNECTION THEREWITH IS UNAUTHORIZED 
JOHN LENNON 


17359 EST 
MGMNYBT HSA 
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Exhibit DDDD - Telegram - Levy to Lennon/Seids 2/11/75. 


we ® 


westermn.union 
x 


—— ICS IPMDCNC NYK 
03144 82-033658042 1621 9 FR 02-11 750P EST 
ICS IPMTI31 
2126822323 RELAY TDMT NEW YORK NY 02-1! 0421P EST 
PMS JOHN LENNON CARE LENNON MUSIC INC 2125768444, DLR 
1370 AVENUE OF AMERICAS RuoM 6035 
NEW YORK NY 
AS YOU ARE WELL AWARE, YOU AGREEE ON BEHALF OF APPLE RECORDS INC 
AND INDIVIDUALLY TO RECORD THE ROOTS ALBUM FOR BIG SEVEN MUSIC 
CORPAW YOU AND APPLE RECORDS INC GRANT FULL TELEVISION MERCHANDISIC 
RIGHTS TO BIG SEVEN MUSIC CORP WHICH HAS ASSIGNED THERE RIGHTS TO 
apAM VIII LTD. 
Z’SE BE ADVISED THAT WE WILL HOLD YOU AND APPLE RECORDS INC FULLT 
* SCOUNTABLE FO : 
-ABLE FOR ALL DAMAGES SUSTAINED BY US AS A RESULT OF \Y BREACH OF 


@° -1201 (AS-68) 


western union 


terre rer Telegram 


CONTRACT 
ON YOUR OR APP’.E RECORDS INC’S PART OR ANY ATTEMPT TO INTERFERE 


WITH OUR RIGHTS 
BIG SEVEN MUSIC CORP BY MORRIS LEVY PRESIDENT ADAM VIII LID 


BY MORRIS LEVY PRESIDENT 


Def. Ex. DDID he xz. BD. 


OF-1201 (RS-O8) 
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Exhibit.EEEE - Telegram Seider to Levy 2/12/75. 


western union 


——~ 1CS IPMMTZZ CSP 
2126822323 RELAY TDMT NEW YORK NY O2-11 O420P EST 
PMS JOHN LENNON CARE HAROLD SEIDER E£SQ, 2125753000, DLR 
729 7 AVE 
NEW YORK NY 10019 
(2-023891E042 02-11 O212P EST) 


AS YOU ARE WELL AWARE, YOU AGREED ON BEHALF OF APPLE RECORDS INC AND 

INDIVIDUALLY TO RECORD THE “ROOTS” ALBUM FOR BIG SEVEN MUSIC CORP 
AND YOU AND APPLE RECORDS INC GRANT FULL TELEVISION MERCHANDISING 
RIGHTS TO BIG SEVEN MUSIC CORP WHICH HAS ASSIGNED THESE RIGHTS TO 
ADAM VIII LTD. 


PLEASE BE ADVISED THAT WE WILL HOLD YOU AND APPLE RECORES INC FULLY 
ACCOUNTABLE FOR ALL DAMAGES SUSTAINED BY US AS A RESULT OF ANY 


western union 


siz =|... Telegram 


BREACH OF CONTRACT ON YOUR OR APPLE RECORDS INC*’S PART OR ANY 
ATTEMPT TO INTERFERE WITH OUR RIGHIc. 

BIG SEVEN MUSIC CORP BY MORRIS LEVY, PRESIDENT, ADAM VIII 
LTD BY MORRIS LEVY, PRESIDENT 
NNNN 
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Exhibit EEEE. 


MOMNYAT HSE ) JL Bl r te a 
ZOseS7uEOU3002 02/12/75 western union al gram 7 
rc$ rP“mT7Z2 CSP ‘, ? 

1 2124217530 MGM TOMT NEw YORK NY 02012 OUSOP EST sibel cist ot 


ZIP 10022 


om 


ie woe ee , - ee, ‘ “—~ Vf) 
chew — itiga Loom ke fhoste CL lGeum. 
£004%- #2 
MARSHALL S@ATTER GREFNE ALLISON 4ND TUCKER Soe ae ee 


U30 PaRw AVE 
NEw YORK NY 10022 


C/ 


THIS MAILGRAM ITS A CONFIRMATION COPY OF THE FOLLOWING MESSAGES 


2126217536 MGM TOMT NEW YORK NY 173 O2e12 OUL6P EST 
zie 
MORRIS LEvY. PRES 
BIG SEVEN MUSIC CORP AND 8 LTO 
17 a€ST 60 ST 
NEW YORK NY 10023 
IN RESPONSE TO YOUR TELEGRAM OF FEB ii, 1975 a8 YOU ARE WELL AWARE 
THERE HaS NEVER BEEN ANY AGREEMENT AS INDICATED THEREIN, JOHN LENNON 
DID NOT aGREE ON BENALF OF APPLE RECORDS INC OR FOR mMIMSELF 
INDIVIDUALLY TO RECORD YOUR SELF STYLED "ROOTS" ALBUM FOR BIG SEVE* 
MUSIC CORP, NOR DID HE GRANT SLLEDGED TELEVISION MERCHANDISING RIGHTS 
TO BIG SEVEN MUSIC CORP, I DEMAND THAT YOU PROVIDE ME WITH ANY WRITINGS 
ALLEOGED BY YOU TO CONTAIN ANY PURPORTED AGREEMENTS TO ANY OF YE 
FOLLO*ING? 1, YOUR USE OF JOHN LENNON'S NAME OR LIKENESS 2, LENNON'S 
PURPORTED AGREEMENT ON BEHALF OF HIMSELF INDIVIDUALLY TO RECORD THE 
SELF STYLED "ROOTS" ALBUM FOR BIG SEVEN “MUSIC CORP 3, LENNON'S 
PUPPORTED AGREEMENT ON BEHALF OF APPLE RECORDS INC TO RECORD THE SELF 
STYLED "ROOTS" ALBUM FOR BIG SEVEN MUSIC CORP 4, ANY ALLEOGED GRANT OF 
MERCHANDISING RIGHT: FROM JOMN LENNON TO BIG SEVEN MUSIC CORP, 5S, ANY 
ALLEDGED GRANT BY LENNON ON BEHALF OF APPLE RECORDS INC OF 
MERCHANDISING RIGHTS TO BIG SEVEN MUSIC CORP 

HAROLD SEICER 


forie EST 


MGMNYAT “88 


Def Ee. EEEE For TD. 
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Exhibit GGGG, Graham Notes on Levy Meeting. 


Pauchemeat Aye LF res 


Btn st ot (42 


Fee, 6a 
(Equi = 3 Io 


ft bens eee. 

v Aut ba artducsth « saga Cante 

Y¥ Storars ley wodealel 47 LoaeT af Aoyatly. 
WTS Genk Pk ROD kee San, Far 


Foxe Wte of “Thera were AT <4, 


Def Ex. 666G Re HD. 


Ore HHHH XS Fret 


a!) Tf Oe / 
aay "9 Sgr 


EZCOL'A'N 'MHOA MBN ‘SNNZAYV OYIHL 61s 


yaTUW 9 NVALIY HLEVESSIBM) | 


: 
& 
| 
& 
® 
[28] 
fi 
(o) 
H 
° 
1) 
* 
@ 
= 
< 
i 
- 
ol 
fo] 
4 
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Exhibit HHHH - Amex Co. for Behihana. 


| O46 828 210 2 LOOAX 
|, RAWAL LD, 09 74° * - THRU 08 75° 


itedateetiae SB ver B. 


aketite oO LENNON 


eMes Estabionment a 
‘BENTHANA TOXYO .: Ss 
“0644790909 NEW - 
0131157708. RK. “oe re 4° 
a 6311017517 ee 


werent w te American Es roress Cermceny (Amerco} * 
we dol sevens. pongo ONG/or sence 


Amence Use Only 


peed done ant 
* Record of 
Charges 


on 217587 ma. > ot eee ae 


def" Ex HAH asec 


1 
/ 
He lee, 


|. 
{ 
| 
} 


Reminder. Always obtain tamized till for lodsngs ¢ moore than one exsenseincindad. 


a ee ee ce 
—s _ 


1). MI-—0.24.78-80N-4417 
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Exhibit 0000 - Gortikov Memo. 


: ar 
$+ Semioaeammneont | (ecm? 
Com {| _, TRC waere.e 


AAA 
fT TeRDC {-1COM {_| Mi we IVA Mes 


The foliowing constitutes the agreement between Allen Klein and me on the 
substantive changes to the Beatles contractual provisions: 


ROYALTY 
The royalty rate on new release albums will be 58¢. 


The royalty rate on the continuing sale of pence rate (Group 1) and 
wholesale rate (Group 2) albums will be 56¢. 


The royalty rate on pick-up or repackaged albums employing tne 
foregoing masters will be 56¢ for Group 1 and 2 masters and 58¢ ior 
new release masters. 


The dise royalty rates described hercin relate to albums list priced at 
$5.98. Royalties on other list prices would be developed proportionately. 


The royalty rate for tape cartridges and cassettes list priced at $5. 98 
will be 43¢ and list priced at $6. 98 will be 54¢. 


The rovalty rate for new release single records will be 1i¢. 


~ 


PRODUCT FLOW 
The Beatles will deliver for release within each 12-month pe riod of this agreeznent: 
Two new release albums; one pick-up album; three new release singles. 


In addition to the foregoing, one additional pick-up album will be released 
during the first three years of this understanding for a total of four pick-up 
albums. 


_ An album release will be deemed to be one or more discs, but a muitiple-disc 
-album release will not reduce the new album or pick-up obligation as shown 
above. 


If the foregoing release schedule is not met, then the following will occur: 
a. No royalty reduction if Act of God. 


b. Failure to deliver albums and/or singl:s for a maximum of 90 days 


is not a default'in any 12-month period if cured by delivery within 90 days 
SIGNED: of notice by Capitol. If not cured within said 90 days thea royalty reduced 
S and/or singles as applicable. 


Pome 19ee. REV. 2 Net ce. sista a Ps Lr. * 
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Exhibit O000. 


Pee oe, - IE EET 


elniée' 
1o - Distribution 
once \ ci CRI (eROe Tr icom [| TRE. AD 
re - 
> M. Gortikov 
FROM Stanicy M. G = = 
OFFICE President fx} Ct (_}CRt LCROC ;_., 60M 4.5 


SUBJECT: PAGE 2 eee 


PUBLISHER MECHANICALS 

A 24¢ ceiling on publisher mechanicais for each new release album disc and 

a 4¢ ceiling on new release singles is set. The Beaties will absorb as a penaity 
against royaity any exccss of the aforementioned ceiling. Upward escalation 

if copyright law changes. 


PACKAGING 
In principle, an extra packaging deduction wiil be allowed for non-standard 


p..ckages and enclosures. Capitol will prepare cecommended detail for 
developing a formula covering these variances. 


RECORD ~LUB 


The parties desire to sub-license record clubs other than Capitol for Scailes 
product. Both parties will jointly approach any record coirpany with whom a 
relationship is desired for the club, Any such arrangements must await indiv.cuai 
negotiation between Capitol and Longines on matters jointly affecting their own 
current contract. The parties agree that product will become available to record 
clubs no earlier than one year after normal release date and that such avail: ‘siiity 
thereafter would then be automatic. 


Mr. Klein expects an approach to be mage to the Columbia Club that wouid call 
for a 7-1/2% royalty plus 1-1/2% AFM allowance. The Beatles would retain 

5% of this amount and Capitol would retain 2-1/2% of this amount. Both the 
Beatles and Capitol each would share 1/2 of the 1-1/2% AFM allowance. Thus, 
Capitol's share would be 3-1/4%. The foregoing is contingent on Columbia Club 
being sub-licensed and Longines royalty terms same as Columbia. 


TERM 


The conditions described herein would prevail for the first three years of the 
remaining approximate seven years of the EMI/Beatles contract. The starting 
date of this arrangement will be September 1, 1969. 


ROYALTY, FINAL FOUR YEARS 

The royalty rate for the final four years of the current EMI/ Beatles contract 
will be 72¢ for a new release $5.98 album. The increase from the newly- 
negotiated new release album royalty rate will be dependent on the achievement 


of 500,000 aloum and tape unit sales for each of the last two albums Nee 3 


SIGNED: during the first three-year period of this understanding. a 


- Pome tees. REV. 2 8/66 
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Exhibit 0000. 


ATE ac a Cites: J 
sm ° Distribution : os we 
: . AO OreRrMree 


OFFICE “er (cri ficroc ;{ jCcdm {TRC 


i: 


A A 
“Sel eR [CROC )COM |, ¥ eT VA 


FROM Stanley M. Gortikov 
office —Drcsic 
. "4 * 


SUBJECT: PAGE 3 eee 
Using 72¢ as the new royalty base, 4 proportionate royalty will mathematically 
be developed for old product, tape cartridges, singles, and other list prices. 
AUDIT AND CALCULATION BASE 
The adoption of the understandings herein will be predicated on the full acceptance 
of Capitol's system of calculations, « +ses and methods, and an agreement tnat no 

_ claims exist up to the time of the start of this agreement. Mr. Kicinand Mr. Bure. 

will reach agreement on the problem of reserves withholding and the proolerms of 
pro rata payments on free goods and returns. 
FORM OF CONTRACT 
The parties will attempt to adopt a buy-seil agreement, subject to approval of 


EMI and necessary government authorities. 


AGREED:, 


Capitol Records, Inc. 
An Authorized Signer 


For The Beatles 
An Authorized Signer 


SMG/jb 


SIGNED: 


@mr vere. REV. 8 6768 


St 9¢ ae ‘ae. : 
OlLaveS CoO, 


the Seeon 


Waal 


AFFIDAVIT 
OF SERVICE 


STATE OF NEW YORK, 
COUNTY OF NEw YORK, SS.: 


ss 
Jerry N, 


ar 


» being duly sworn, depe 
over the age of 18 years , 


_is not @ party to the 


3 he served 


€5 


ring to and leaving same with a proper pe 
the office or offices at the above address 
business hours of Said day. 


rsor 
oa 
s 


“worn to before me this 
19 day of lovembanr 


